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B3aumoneiictBue rpaduku u 38ydanus. IlyHkTyanus
OTcyTCcTBHE 3HAKOB MPENUHAHUS
3arnaBHble OykBbl. OcoOO€HHOCTH HIpUpTa

B wh e

I'paduueckas 06pa3HOCTH

1. B3anmogeiicTBue rpauku u 3y4anus. [lynkryanus

dopma CymIeCTBOBAHUS JUTEPATYPHOTO XYIO0KECTBEHHOTO TPOU3BEACHUS
oTau4aeTcss OT (OpPMBI CYIIECTBOBAHMS MPOU3BEACHUS H300pa3UTEIHHOTO
HCKYCCTBa B CBOEM OTHOIIEHUU K MaTepuasry. MpaMop Wi IepeBO, U3 KOTOPHIX
CIeJIaHa CKYJBIITYpa, BXOMST HEOTACIUMON YacThi0 B ee mpupoxy. Pazouras
CTaTys TepecTaeT CYIIeCTBOBaTh. bymara, Ha KOTOpPOW HariedyaTaHa KHUTa, Ha
JUTEPATYPHBIC TOCTOMHCTBA KHUTH HE BIUAET. OTTOrO YTO 3K3EMIUIAP WM JTaKe
MHOTO OJK3EMIUIIPOB KHHTH OyAyT YHUYTOXKEHBI, CaMO IPOHU3BEICHUE
CYIIIECTBOBATh HE MEPECTAHET.

CTHUXOTBOpPEHHE OCTACTCS CaMUM COOOI — Hale4aTaHo JIM OHO U MPOYUTAHO
B JKypHaJIC WJIH TPOU3HECEHO M YCIBIIIAHO C ACTPajbl WIM MO paauo. Tem He
MEHEEe, IIOCKOJIbKY BOCHPHUSATHE JIMTCPATYPHBIX MPOU3BEACHUN TMPOUCXOIUT
MIPEUMYIIIECTBEHHO Yepe3 YTCHHE, a He CO CliyXa, rpaduueckoe ux opopMiicHUE
OKa3bIBACTCS JCIIOM OOJBIION BaXXHOCTH. B MaHHOM ciy4yae MMeEeT 3Ha4YCHHUE HE
dbopMaT KHUTH WIN pa300pUYUBOCTh MIpU(DTA, XOTSA 3TO, KOHEYHO, TOKE BAXKHO JIJIS
yIoOCTBa YTCHUS M OOIIEro 3CTETHYECKOTO BIICUATIICHHUS, a B3aMMOOTHOIICHUE
mpudTOB, JACICHHE Ha a03allbl U PACIIOI0KECHHE CTPOK, 3arjiaBHbIe OYKBBI, 3HAKH
NPCITMHAHMS.

JUIs co3gaHusl PUTMHYECKOTO BIICYATICHHS NPH 3PUTEIBHOM BOCHPHSATHH
MI033UM BEJIMKa POJIb JICJICHUS Ha CTpOdbl, OOIMNK BU CTPAHHIIBI, KOHIIA CTPOK.
OnHa 13 0COOEHHOCTEN MO33MH COCTOUT B TOM, YTO €€ DCTETHUYECKOE BO3IEHCTBHE
3aBUCUT OT COYETaHMsI 00euX peanm3anuu: rpaduku U 3BydaHus. ['paduueckas
dbopmMa cTHXa OTpakaeT €ro CTPYKTypy ¢ HacTpaWBaeT YWTATelIs Ha
SMOIIMOHAJILHOCTh M OKCIPECCHBHOCTH cooOmieHus. Bce 3T cpeacTsa
CTHTMCTHYECKH HEOOXOIMMBI, YTOOBI COOOIIUTh YNTATEIIO TO, YTO B YCTHOM peuu
nepeaaeTcs MPOCOAMUSCKUMH AJIEMCHTaMH, yIapeHUEM, TOHOM roJioca, May3aMHu,
VUIMHEHUEM WM YJIBOCHHEM HEKOTOPHIX 3BYKOB W T.a1. OHH TOMOTAlOT
MBICJICHHOMY «HCIIOJTHCHHIOY.

OO6bI9HO TpaduyuecKue CpeaACcTBa, HAMPABICHBI HA Mepeaady dMOIMOHATBHON
OKpacKH, T.€. YyBCTB, KOTOPBIC IMHCATE]Ib COOOMIACT YMTATEII0, WK 3M(a3bl Kak



o0LIEero  CHEeHHATBHOTO  YBEJIMYEHUST  YCWIMH  TOBOPAILETO, 0c000
MOJYEPKUBAIOIIET0 YacTh BBICKA3bIBAHUS WM IOJICKA3bIBAIOIIETO HAJIWYUE
noaTrekcTa. YacTUYHO C 3TOM LENIbI0 YMTATEIh MOXET OPUEHTHUPOBATHCS Ha
NpsIMOE€ ONUCAaHUE, XapaKTEepU3YIoLlee TOH KaK XOJOJIHBIM WK, HAoOOpOT,
JIACKOBBIM, IIYTJIMBBIM WIM B3BOJHOBAHHBIM, HAa MaHEPy IPOU3HECECHUA:
«BCKpHYAID», «ITPOOOPMOTAN», KIIPOU3HEC XOJIOAHO U OTUYETIUBO» U T.A.

CTUIUCTUYECKYIO (PYHKI[MIO MOTYT BBIIOJHATh U OCOOEHHOCTH opdorpadumu.
H.A. IbsikoHoBa B cTaThe 0 catupe I'. @unaunra obpaiaer BHUMaHUE HA TO, YTO
0e3rpaMOTHBIE MHCbMa «BEJIMKOro Bopa» J[[KoHartaHa Yainpaa, aapecoBaHHbIE
collepKaHKEe BOpPOB M B3JIIOMUIMKOB JleTuuuu, n0apoAUpPYIOT U BBICMEHUBAIOT
MOILJIOCTh M (anblllb BEITUKOCBETCKOrO0 yXakuBaHus. ['pyOble omuOKu B
BBICOKOMAPHBIX W CTPACTHBIX CJIOBaX pa300javyaroT HHU3MEHHbIE YyBCTBA.
Uckaxxennast opdorpadus tpadapeTHoil (pa3eosorud moayepKuBaeT ClallaByro
mxuBocTh. B.A. KyxapeHko mnokazamna ponb rpadppoHa — CTHIMCTUUYECKU
pEJNIEeBAaHTHOTO  HCKaXeHHs  oporpaduyeckodl  HOPMBI,  OTPAXKAIOUIETro
WHIUBUIYaJIbHBIE WK IUAJIEKTHBIE HApYLIEHUs: HOpMBI poHeTuyeckoi. [lonpoOHo
rpaddonsl onucansl B padote JI.JI, EMenbsHOBOM.

Cyl1iecTBYIOT U COOCTBEHHO rpaduyecKkue CpeAcTBa, KOTOPbIE U COCTABIISIIOT
npeaMer JAaHHoM riaBbl. OCOOEHHO Ba)XHOE MECTO B psAay TpaduyuecKux
CTWJIMCTUYECKUX CPENICTB MPUHAUICKUT MYyHKTyallMd, TOCKOJIbKY Hapsay C
GyHKIMEN YJIeHEHHs MNPEeJIOKEHHUsS Ha COCTAaBIIAIOIIME €ro CHHTAaKCUYECKHUE
YacTH, WICHEHUEM TEKCTa Ha MPEJJIOKEHUS U yKa3aHUEM OOLIel XapaKTepUCTUKU
npeUIoKeHns (BOIPOC, BOCKIMIAHUE, YTBEP)KIECHUE) MYHKTyalus YKa3blBaeT U
MHOTHE DJJIEMEHTBI, BA)XXKHBIE B SMOLMOHAIBHO-IKCIIPECCUBHOM OTHOLICHUH,
HalpUMepP SMOLMOHAIIBHBIE ay3bl, UDOHUIO U MHOTO€ JIPYTOE€.

IlyHKkTyanuu NpUHAUIEKAT Ba)KHas POjb B Iepefadye OTHOLIEHUS aBTOpa K
BBICKa3bIBAEMOMY, B HAMEKE Ha MOATEKCT, B MOJCKAa3€ AMOLMOHAIBHON PEaKIuH,
KOTOPYK0 OXHIAIT OT 4yuTarend. [lyHkTyanus oTpakaeT W PUTMHUKO-
MEJIOJNYECKOE CTPOCHUE PEUH.

Crunuctudeckass  Harpy)K€HHOCTb  pPa3jIMYHBIX  3HAKOB  IPENHMHAHUSA
HeoquHakoBa. Oco0oro BHUMaHMS  3aCIyXUBAIOT  BOCKJIHUIATENbHBIM U
BONPOCUTENBbHBIA 3HaKU. Camasi HaCBIIEHHOCTh UMM TEKCTa CBUAETENIBCTBYET O
€ro AMOLIMOHAJIBHOCTH, KaK 3TO BHJIHO W3 CIIEIYIOIIEr0 OTpbIBKA U3 Ibechl JXK.
Oc6opna u A. Kpetitona «Orutadus Jxopmka JummoHay:

George (savagely): That's good! Oh yes! And what about you?

Ruth (off her balance): What about me?

George: What are you doing here? All right, you've had your go at me. But
what about yourself?

Ruth: Well?



George: Oh, don't be so innocent, Ruth. This house! This room! This hideous.
God-awful room!

Ruth: Aren't you being just a little insulting?

George: I'm simply telling you what you very well know. They may be your
relations, but have you honestly got one tiny thing in common with any of them?
These people—

Ruth: Oh, no! Not «these people»! Please — not that! After all, they don't still
keep coals in the bath.

George: | didn't notice. Have you looked at them? Have you listened to them?
They don't merely act and talk like caricatures! That's what is so terrifying. Put any
of them on a stage, and no one would take them seriously for one minute! They
think in cliches, they talk in them, they even feel in them — and, brother, that's an
achievement! Their existence is one great clich that they carry about with them like
a snail in his little house — and they live in it and die in it!

9MOI_[I/IOHaJIBHOCTB TUPAAbI I[)lcopzmca IMPOTHUB OKPYXKAKOHIICTO €TI0 MCIIAHCTBA
u ero obuna Ha Pyds 3a coBer ydTu U3 J0Ma DIMOTOB, KOTOPBIE MPUTPENH,
KOPMJT U IIOAT €ro, u OBITH CaMOCTOATCIbHBIM, 061/111a, KOTOPYIO OH BBIMCIIACT HaA
TEX XKC 9J’II/IOTaX, BbIPAXACTCsA MHOI'MMHU A3BIKOBBIMU CPECACTBAMU U, B HACTHOCTH,
o0uIeM BOCKJIMIATCIIBHBIX Hp@,[[JIO)KQHPIfI, OTMCUHACMbBIX BOCKIHNIATCIIbBHBIMHA
3HAKaMMH.

cI)yHKIII/I}I BOCKIIMIATCIIBHOI'O 3HAKa B BOCKIIMLATCIIBHBIX MMPCAIOKCHUAX
O6H1€I/I3B€CTHa, HO B CTHIIMCTHYECCKOM aHaJIN3€ HGO6XO,ZII/IMO YUCCTh U 0CcOo0EBIE
ClIydan paCcXoxKICHUA MCKIY TPpAaAUIMUOHHO U CUTYaTUBHO 0603Haqa}01111/11v1, Koraa
BOCKJIUIIATEJIFHBIM 3HAK YIOTPEOJISICTCS MOCIe MPeI0KeHU, KOTOPhIe MO CBOCH
(1)OpM€ HE SABJIAKOTCA BOCKIMIATCIBHBIMU. BOCKJII/IHaTeJII)HHﬁ 3HAK B TaKHUX
ClIydasaXx VYKa3bIBACT Ha 000606, dqame BCCTO HMPOHHUYCCKOC, OTHOIICHHC K
COACPKAaHUIO BBICKA3bIBaHUSA, a HWHOI'JA W HA BO3MYIICHHC II0 IIOBOAY
pacckasbsiBacMoro: a truth, a faith, a generation of men goes — and is forgotten,
and it does not matter! (J. Conrad. The Nigger of the Narcissus).

Ba)KHYIO POJIb BBIIIOJHAKOT TAKKC OMOLMOHAJIBHBIC I1ay3bl, OTMCUYCHHBLIC
tupe: Please — not that! OwmonmonanpHble may3bl YaCTO YKa3bIBAIOTCS
MHOTOTOUMEM (suspension marks). B mpuBeneHHoMm Hike OoTpbhiBKe M3 mbechl C.
bekkera OMOIHWOHAJIBHBIC IIay3bl IIOMOIalOT 3aMCTUTb HCPCIIUTCIBHOCTD,
HCYBCPCHHOCTb, CMYIICHUC, HCPBO3HOCTH IICPCOHAXKA!

Pozzo: You took me for Godot. Estragon: Oh no, sir, not for an instant, sir.
Pozzo: Who is he?

Vladimir: Oh, he's a... he's a kind of acquaintance.

Estragon: Nothing of the kind, we hardly know him.

Vladimir: True... we don't know him very well... but all the same...



Estragon: Personally | wouldn't even know him if | saw him.

Pozzo: You took me for him.

Estragon (recoiling before Row): That's to say... you understand... the dusk...
the strain... waiting... | confess... | imagined... for a second...

Pozzo: Why, it's very natural, very natural. | myself in your situation, if | had
an appointment with a Godin... Godet... Godot... anyhow you see who | mean, I'd
wait till it was black night before I gave up.

(S. Becket. Waiting for Godot)

HaYSBI H, COOTBCTCTBCHHO, MHOT'OTOYHUS OTPAXAIOT PA3JIUYIHBIC COCTOAHHA
ropopsmux. Binagumup cMmyuieH, Ictparon pactepss, a [lonmo npocto He MOXKET
BCIIOMHUTbH UM JIMIIA, O KOTOPOM IIJIa peyb. ['oBopsALMi HHOTAA OOPBIBAET CBOIO
p€ib, HC 3aKOHYMUB MNPCATIOKCHHA I10J BJIMAHUCM HaAIlIbIBA YYBCTB HJIM M3
COO6p&)KGHPII>i TaKTa, 3aMCTHB, 4YTO BBIAACT KaKOH-TO CCKpPET, WK IMOTOMY, 4YTO
mpeanoYnTacT, YTOOBI CO6€C6IIHI/IK JgoragaliCsa caM. Takoii amo3uone3nuc TOXKE
OTMCHACTCA MHOT'OTOYHUEM :

«You'd try. I know you'd try. Perhaps...» But he had no idea himself how
that sentence was supposed to finish. (Gr. Greene. The Heart of the Matter)

Muororouue u TUPC BO MHOI'HX CJIydadX B3dUMO3aMCHACMEIL. TI/Ipe TaKXKC
HCIIOJIB3YCTCA B AlIO3UOIIC3UCC:

- Olwen: Martin didn't shoot himself.

- Freda: Martin didn't

- Olwen: Of course he didn't. | shot him.

(J.B. Priestley. Dangerous Corner)

®pena, TaliHO JOOMBINIAs MapTuHa, HE B COCTOSIHUM Cpa3y OCO3HATH TO, YTO
caeimut. O0opBanHas (ppasza kak Obl TpeOyeT nanbHEUIINX MosicHeHui, u OJyeH,
KOTOpas YK€ pelnaach packpbITh MpaBAy, TOPONUTCS cka3aTh Bce. k. OcOopH,
OOJBIIION MacTep OBITOBOrO JWajora, HMCIOJIb3YeT THPE B IPHUBEICHHOM HIDKE
pa3roBOpe MEXIy CTapbIM apTUCTOM BapbET€ U €r0 BHYYKOH, pPEATUCTUUYECKH
BOCIIPOU3BO/IS PA3rOBOP, YYACTHUKU KOTOPOIr'0 HEIOCIIYIIUBAKOT, IIPEPBIBAIOT APYT
JIpyra U He JOKaH4YMBAIOT (Ppa3, Tak Kak HE OUYCHb 3HAIOT, YTO CKA3aTh.

Billy: Jean, if ever you're in any kind of trouble, you will come to

me now, won't you?

Jean: | will.

Billy: I mean it. Now look — there's just the two of us here. Promise

me you'll come and tell me.

Jean: Of course I will, but there's nothing —

Billy: I'm not fooling about, I'm serious. Phoebe will be back any

minute, and | don't want her to know. | want you to promise me...

Jean: | promise you. If there is anything —



Billy: If it's money, mind —

Jean: Well, | tell you I've just —

Billy: I've got a few pounds in the Post Office. Not much, mind you, but I've
got a few pounds. Nobody knows, so not to say a word, mind.

(J. Osborne. The Entertainer}

Tupe Wi MHOroTOYMEe MOXKET YKa3blBaTh HA 3aTAHYTYIO May3y Iepel KaKuM-
HI/I6YI[B Ba’XHBIM CJIOBOM JJId TOI'O, YTOOBI IMPHUBJICYb K HCMY BHUMAHUC. HpI/I 3TOM
OHM MOTYT COYETAaThCs ¢ KaKUM-HUOYb 3anonHuTenem (time filler) Tumna er, ugh,
well, so: You come here after dark, and you go after dark. It's so — so ignoble (Gr.
Greene. The Heart of the. Matter). Tupe 31¢ech GhoKycupyeT BHUMAaHHE Ha CIIOBE
CHU3KUI» U TIepeaaeT OOIIyI0 HEPBO3HOCTh BHICKA3bIBAHMUSI.

[loka3aHHble TNpuU  TMOMOLIM TUpPE May3bl MOIYyT OBITb  BechbMa
COACPIKATCIIbHBIMMU KaK B IIPO3€, TaK W B IIO33UM. B KOPOTKOM JIMPHUYICCKOM
CTUXOTBOPCHUU 9. I[I/IKI/IHCOH PacCCKa3bIBACT O IICPCIKUTOM 0O0JIBIIIOM CTpaaaHuM.
Ilocne Hero »ku3HBL Kak 6y1ITO OCTaHaBJINBACTCi, YCJIIOBCKA KaK 6yI[TO HET — C€CTh
€ro HCpPBbLI, CCpAlC, HOIM, OH CMOTPHUT Ha ceOs OTHYXICHHO, CO CTOPOHRLI.

CocTossHHE HAITOMHUHAET COCTOSTHUE 3aMepP3aromero, KOTOpBIﬁ IIOMHUT CHCT,
X0JIo4a, 663p&3HI/I‘{I/I€, a [IOTOM IICPECTACT 60pOTBC$I2

After great pain, a formal feeling comes —

The Nerves sit ceremonious, like Tombs —

The stiff Heart questions was it He, that bore,

And Yesterday, or Centuries before?

The Feet, mechanical, go round —

A Wooden way

Of Ground, or Air, or Ought —

Regardless grown,

A Quarts contentment, like a stone —

This is the Hour of Lead —

Remembered, if outlived,

As Freezing persons, recollect the Snow

First — Chill — then Stupor — then the letting go —

BripasuTtenbHbie CpelicTBa 3TOTO CTUXOTBOPEHHsSI OOTaThl, pa3HOOOpPA3HBI H
TECHO B3aUMOCBA3aHBI. HaYBBI — TOJIBKO OJUH U3 JJICMCHTOB CIIOKHOU
CTPYKTYpPbI, BMCCTC C OCTAJIbHBIMH OHHU IICPCAAIOT OIIYIICHHOCTL, OTPCIICHHOCTD
n 6e3pa3n1/1q1/1e, OCTaBIIHUCCA IIOCJIC IICPCHCCCHHOIO CTpaldaHH:. HepBoe
NPEIJIOKEHNE, XOTS U CONEPKUT 00a TIIABHBIX WICHA U Kak OyATo OBl (popMaIbHO
3aKOHYCHO, SABHO TpeGyeT IMOACHCHHUA M IIO3TOMY MOKET PACHOCHHUBATLCA KaK
ano3uomne3uc. Hajgo eme ckazarh uuTaTeno, O KakoM (OpMaTbHOM YYyBCTBE
roBopuT modtecca. OObACHUTH 3TO TpyAHO. OHa ocTaHaBimmBaercs. CMOTpHUT Ha



ce0s1 OTUYKJEHHO, CO CTOPOHBI. YyBCTBYET HE OHA, @ HEPBBI, HO U OHU Y€ TOJIBKO
«TOP’KECTBEHHO BOCCEAIOT Kak TpoOHMIBI». [locne 3Toro HeoxumanHoro oopasa
CHOBa rnay3a. HenmoHsTHO, Kak MOXHO nepeHecTd Takoe. Ho crnpammBaer 00 3ToM
OISITh HE OHA caMa, a cepaue. OHO W3YMIIEHO: HEY)KEIM 3TO OHO BBIAEPXKAJIO 3Ty
MYKY U Korjaa 3To Obu10? CHHTaKcHuecKasl CTpYKTypa HapylaeTcs, HO May3bl HeT.
HeBbiHOCHMas 001b OCTAaHOBUJIA BPEMsI, U KaXKETCs, YTO BCE ATO OBLIO BUepa, HO,
MOKET ObITh, MPOILLJIU BEKa.

B cnenytomieil ctpoke nays emie Oosiblie, JJIMHHBIE May3bl yKa3aHbl THPE, a
KOPOTKHE — 3amnsThiIMU U 0OpbIBOM cTpoku. CTpoda roBoput o 6e3pazauyuu K
OKpYXaloleMy, 0 KaKkoM-TO okaMeHeHuu. [Iponomkaerca Ta e METOHHUMHS —
XOJUT HE CaM YEJIOBEK, a €ro HOTM, OHU MEPEABUTAIOTCS MEXaHUYECKHU, a YEIOBEK
HE OTAaeT cebe OT4eTa B TOM, IJle OH HaXOJUTCS; sIMO 3/7€Ch CTAHOBUTCS OYEHb
PE3KO PUTMUYHBIM, U BCE CHUHTAKCHUYECKHE, PUTMHYECKHE M MyHKTYallHOHHBIC
CpeAcTBa MoJCKa3biBaloT KopoTkue mnayswl: of Ground, or Air, or Ought — A
Wooden way. Crpoda 3akaHuMBaeTcsi May30d, MMOJAOOHOM MY3BIKAIBLHOMY
dhepmaro.

[locnenusis crpoda MOABITOXKUBAET BCE MPEIBIAYIIEE — ATO TAKENIbINA Uac.
CHoBa may3a. OH He 3a0ynercs, eciau ero mnepexuBelnb. [lociennue cTpoku
MOKa3bIBAIOT, YTO YBEPEHHOCTU B 3TOM HeT. COCTOSTHHME MOX0XE Ha COCTOSHHE
3amep3atouiero. [lay3sl cranoBsitcs uamie. CTUXOTBOpEHHME MHOTO3HAUMTENIHHO
3aKaH4YMBAETCS HE TOYKOH, a Tupe. Konern, Takum obpa3om, HeusBecTeH. Uurarenpb
BOCIIPUHUMAET MHOIO€ 4Yepe3 IMPOCOAUYECKYI0 CTPYKTYpPy, PUTM U May3bl, O
KOTOPBIX CUTHATU3UPYET MYHKTYAIIHSI.

Touka cTaBUTCS B KOHIIE 3aKOHUYEHHOT'O MOBECTBOBATEIBHOTO MPEIJIOKEHHUS,
KaK IIOJIHOTO, TakK M HenoJHoro. IloCKOIbKy mnpHU3HAKaMU MPEIJIOKEHUS,
OTIUYAIONIUMHU €T0 OT APYTUX GYHKIMOHUPYIOMIMX B PEUU €IMHMII, SIBISIOTCS HE
TOJILKO TPEAMKATUBHOCTh WIJIM HAJIWYME TIJarojia B JMYHON ¢opme, HO U
VHTOHALMS U T1ay3a, TOYKAa YKa3bIBAa€T W Iay3y, U MHTOHAIMIO. {7 aHTIIMHCKON
MYHKTYallik BOOOIIE XapaKTepHO CIEJOBAaHUE MPEXKAE BCETO HHTOHAIMOHHOM
CTOpPOHE pEuYd, NPUYEM CHHTAKCHYECKOE MOCTPOCHUE YUWUTHIBAETCS MAJIEKO HE
BCET/a.

Crunuctudeckass (yHKIUS TOYKH MOXET ObITh paznuyHoit. [Ipu ommcanum
€AMHONW KapTHUHBI WX OBICTPOM CMEHBI COOBITUH TOYKa pa30WBAET TEKCT Ha
OTIEJIbHBIE KOPOTKHE NPEIJIOKEHUSI W OJHOBPEMEHHO CO3/1a€T €IMHCTBO U
JTUHAMUYHOCTD I11eJI0OT0. TOYKH MOTYT IPH 3TOM IPEANIecTBOBATh coto3aMm and, but
U T.JI.

C nmpyroii CTOpOHBI, OOpPaTHBIN IPUEM, T.€. OTHOCUTEIHHO JIIMHHBIN TEKCT 0€3
TOYEK, TAKXKE MepeaacT AUHAMHYECKYIO CBS3b OOJbIION KapTuUHBL. M30mpeHHoe
ucroyib3oBaHue oboux turnoB HaxoauMm y T.C. Dnmorta. TpuymdbanbHbiii Mapin B



IIOOME «KOpI/IOHaH» HAa4YMHACTCA C MCPCUHHUCICHHUA TOI0, 4YTO BHIAMWT TOJIIIA,
BCTpCUAromasa Ha MOIICHBIX YJINUIAX Puma xonoHHBI HO6CI[I/IT6J'I$I.

TRIUMPHAL MARCH

Stone, bronze, stone, steel, stone, oakleaves, horses' heels over the paving.

And the flags. And the trumpets. And so many eagles.

How many? Count them. And such a press of people.

We hardly knew ourselves that day, or knew the City.

This is the way to the temple, and we so many crowding the way.

So many waiting, how many waiting? What did it matter, on such a day?

Are they coming? No, not yet. You can see some eagles.

And hear the trumpets.

Here they come. Is he coming?

Tomnot IpoXOoJAIIuX I10 MOIHGHHOﬁ KaMHECM YyJMIOE€ BOWHOB, PUTM HX
JBIDKECHUSI, OpsllaHUE OPYXXHS TepeaaHbl 3BYKOBOW OpraHu3alueil, puTMOM U
MCTpHKOP’I INEPBBIX JABYX CTPOK, TJAC OJJICMCHTBI TMCPCUUCIICHUA OTIACJICHBI
3alIAThIMU. KOHTpaCT ynOTpC6J'ICHI/I$I 3aIIThIX B IICPBBIX ABYX CTPOKAaxX M TOYCK B
ABYX IOCIICAYIOMIUX OYCHb BAKCH. HCpBHC CTPOKH MOT'JIN OBI BBITJIAACTD TAK:

Stone. Bronze. Stone. Steel. Stone. Oakleaves. Horses' heels.

Over the paving.

Ho B »TOoM CJIydac puUTM HX CTajl OBl 3HAYUTEIILHO OOJIEe OTPBIBUCTBIM M HC
COOTBETCTBOBAJI OBI TOPKCCTBCHHOMY MapInry KOJIOHH. HOCJ’IGI[YIOIHI/IG KOPOTKHUC, B
3HAUUTEIBHON YacTu OIHOCOCTAaBHEIC IIPCHJIOKCHUA MCPCAA0OT BOCIIPHUATHC
TOJIBI, Yy KOTOPOM OT MHOYKECTBA BIICYATICHUM 3axBaTbIBacT AyX. Jlroau
00OMEHHUBAIOTCS KOPOTKHMMH PCIUIMKAMMH. PaSFJ'ISII[eTB BCC B TOJIIIC TPyAHO, N1 OHH
HETEpIEIUBO 3aJal0T JApYr Apyry Bompochl. OTcrona oOuiaue BOMPOCUTEIbHBIX
3HAKOB. OTCYTCTBI/IG KaBbIUCK CO34a€T JUHAMMU3M.

HOCKOJ’IBKy CTUIIMCTUYCCKHUC BO3MOXHOCTHU 3HAKOB IPCIHWMHAHWA HW3YUCHDbI
cuIe KpafIHC MaJO, Mbl OIrpaHHMYHMMCA J3THUM YAaCTHBIM IIPUMCPOM H CKaXEM CIIC
HECKOJIBKO CJIOB O CTHJIMCTHUYCCKOM ITOTCHIINAJIC KABBIUCK. B ocHOBHOM KaBBIUKH
CIyXaT IJig BBIJACICHUS UYKOU peud. ITO MOXKET OBbITh peub MEepCOoHaxeH, a
HHOrJa U MBICIIN HMX, KOTOPBIC OCTAIOTCA HCBBICKA3aHHBIMU BCIIYX. HOC—)TOMy OHH
AUMEIT OO0JIpIIOE 3HAYEHUE ot pacCMOTPCHUA  TCKCTOBOI'O  YPOBHA U
B3aMMOJICHCTBUS IUIAHA PACCKAa34YMKa U IUIaHA IIEPCOHAXKEN.

YacTHBIM CJIydacM BBIJICJICHHA LIy)KOI\/’I p€dn MOXHO CYUHHUTATh BBIIACIICHHC
BBIPA)KEHUN U CJIOB, KOTOPBIE NMPHUCYIIU HE TOBOPALIEMY, a ApyruM Jimnam. [Ipu
9TOM, BBLACIIAA 3TH CJIOBA KaBBIYKaAMHU KdK YY)KHE, aBTOP INOJUYCPKHUBACT, YTO CaM
OH JTHUX CJIOB HE ymnoTtpediasieT ¥ JUOO OTHOCUTCA HPOHUYECKH K OITOMY
BBIPAXKEHUIO (WM K CTOSIIIEMY 332 HUM MOHSTHUIO), TUOO, HAKOHEL, OTMEYAET, YTO



CJIOBO yHOTpeOJEHO B HEOOBIUHOM 3HAUYEHUH, MPUHITOM B KaKOM-HHOYIb Ooliee
WX MEHEE Y3KOM KpPYTy.

PaccmoTpuMm 3TH (QyHKUMM Ha OTpbIBKE M3 poMaHa «CMepTb Tepos», O
KOTOpPOM YK€ 1UIa pedb Bblle. B OTpbIBKE TOBOPUTCA O TOM, KaK MaTh JKopka
BuntepOopHa noyty4yuiia U3BECTUE O €T0 CMEPTH.

The telegram from the War Office — «regret to inform... killed in action...
Their Majesties' sympathy...» — went to the home address in the country, and was
opened by Mrs Winterbourne. Such an excitement for her, almost a pleasant
change, for it was pretty dull in the country just after the Armistice. She was sitting
by the fire, yawning over her twenty-second lover — the affair had lasted nearly a
year — when the servant brought the telegram. It was addressed to Mr
Winterbourne, but of course she opened it; she had an idea that «one of those
women» was «after» her husband, who however, was regrettably chaste, from
cowardice.

Mrs Winterbourne liked drama in private life. She uttered a most creditable
shriek, clasped both hands to her rather soggy bosom, and pretended to faint. The
lover, one of those nice, clean, sporting Englishmen with a minimum of
intelligence and an infinite capacity of being gulled by females, especially the
clean English sort, clutched her unwillingly and automatically but with quite an
Ethel M. Dell appearance of emotion, and exclaimed: «Darling, what is it? Has he
insulted you again?» Poor old Winterbourne was incapable of insulting anyone, but
it was a convention always established between Mrs Winterbourne and her lovers
that Winterbourne «insulted» her, when his worst taunt had been to pray earnestly
for her conversion to the True Faith, along with the rest of «poor misguided
England».

In low moaning tones, founded on the best tradition of sensational fiction,
Mrs Winterbourne feebly ejaculated:

«Dead, dead, dead!»

«Who's dead? Winterbourne?»

(Some apprehension perhaps in the attendant Sam Browne — he would have
to propose, of course, and might be accepted.)

«They've killed him, those vile, filthy foreigners. My baby son.»

Sam Browne, still mystified, read the telegram. He then stood to

attention, saluted (although not wearing a cap), and said solemnly:

«A clean sportin' death, an Englishman's death.»

(When Huns were killed it was neither clean nor sportin’, but served the
beggars — («......,» among men) — right.)

B tekcte npcaAcCTaBJICHbBI MHOI'C rpa(bnquKHe CTHIIMCTHUYCCKHC CPCACTBA, HO
0COOEHHO OOJBIIYIO POJIh UTPAIOT KaBBIYKH, KypCUB M CKOOKU. DYHKIINN KaBBIYECK



3nech pazHooOpa3Hbl. OHM BBIACNAIOT TEKCT TelerpaMMmbl. TeierpamMmma jaHa ¢
OPONyCKaMH, U 3TO MOMYEPKHBAECT €€ CTEePEOTHUMHOCTh. KaBblukamu BbIAelieHA
npsiMasi peub NEPCOHAXEH: aMbl U €€ JIOOOBHUKA, a TAaKXKE€ CJIOBa, KOTOPbIE HE
NpUHAJJIe)KAT aBTOPY, B KOTOPHIX aBTOP NEpeapa3sHUBAET CBOUX TIE€POEB U
pa3o0nadaeT XapakTEpHbIE AJS HUX MPEIB3SAThIE WIH MPOCTO JHKUBBIC MOHSTHUSA.
Tyr m «omgHa W3 AITUX JKCHIIUH», KOTOPBIC SKOOBI «IPECICAYIOT» MYyXa, H
BbIIyMaHHbIE «OCKOpPOJICHHS», KOTOpblEe TEpPHHUT Aama, W «OemHas 3a0myaras
AHrnus», He npusHatomasa Mctunnon Bepsl, T.e. karonuuusma.

OmHO M3 TakuX XapaKTEPHBIX CIIOBEYEK OKA3bIBACTCA HEMEYAaTHBIM, W B
KaBbIUKaxX 3aKiatoueHo MHorotoune. KypcuBom BbiieneHbl cioBa those, he, filthy,
baby, Englishman. KypcuB  yka3piBaeT Ha ux 3M(OATHYHOCTh U
MHOTO3HAYUTEIBHOCTh B YyCTax TOBOPSIIMX. «OTH JKCHIIUHBD) CYIIECTBYIOT
TOJIbKO B BOOOpaxkeHun Mzabemnsl BuntepOopH, HO pOJb OOMKEHHOM U
OCKOpPOJICHHOM «UM», T.€. MYXKEM, JKEHIIMHbI — 3TO pOJib, KOTOPYI OHa
HACTOWYHMBO WTpacT Tepe]] CBOMMHU TIOOOBHUKAMU, MTPUKPHIBAsT MEIIKHE M TOILIbIE
CBSI3M TIPUTBOPHBIMU YyBCTBAMH, 3aMMCTBOBAHHBIMU U3 OyJIbBApHBIX POMAHOB, Ha
4TO TPSMO yKa3blBaeT MMs mucaTenbHUIbl JTens Jemn. Ilorubmmii Ha dpoHTe
CBIH Ha3bIBaeTcs 070u ¢ OOmbIIOi 3M]a30if, Tak Kak KSHITMHA HEe XO4YeT MPU3HATH,
YTO OHa Jajieko He Mojona. Oba ydacTHHMKAa CIIEHBl JI€MOHCTPUPYIOT CBOM
MaTpUOTU3M, TMPOU3HOCS ¢ 0coObIM BhIpakeHueM cioBa filthy (foreigners),
Englishman.

2. OTCcyTCTBHE 3HAKOB NMpeNNHAHUSA

Ocoboe MecTo B cHUCTeME TIpadUUECKUX CPEACTB 3aHUMAIOT 3HAKU
NPENUHAHMS, KOTOPbIE SBIAIOTCS MHOTO3HAYHBIMU M MHOTO()YHKIIMOHAJIBHBIMU.
[IyHkTyanuss sBIS€TCA OJHUM W3 JOMNOJHMTENBHBIX CPEACTB, ITO3BOJISIOIINX
Jydiie TOHATh HaMepeHHWEe aBTopa, TIIIyOke MPOHUKHYTh B COJEp)KaHHE
NPOU3BEACHUS, MOTOMY YTO HMMEHHO 3HAaKd MpenuHaHUs CIOCOOHBI IepeaaTh
TaKue OTTEHKH BBICKA3bIBaHUsI, KOTOPBIE HE MEPEAATh UHBIM IIyTEM.

[IyHKTyannoHHbIE 3HAaKHU, KaK HOTBI, UMEIOT CBOE ONPEIECICHHOE Ha3HAUYCHUE
B NUCHBMEHHON peuu, 0e3 HUX HEBO3MOXKHO OBICTPO, MPaBWJIBLHO MPOYMTATH, a
[JIaBHOE - TOHSATH CMBICH TEKCTa, KaKk 0e3 HOT HeNb3sl YBUIETh TJIABHOE, YTO
ABJISIETCS CYTBIO HOTHOM 3alMcH, - Menoauto. Kaxkaas HOTa — IMyHKTYallMOHHBIN
3HaK UMEET CBOE OIPEIEIIEHHOE MECTO B CUCTEME ITUChMA.

B xynoskecTBeHHOM peuM KaKIbId 3JIEMEHT NOTEHLMAIbHO OO0pa3eH, T.e.
NPOSIBIIET MOCTOSIHHYIO TOTOBHOCTH MPUHSTH HAa CEOsl TOMOJHUTEIBHBIM CMBICI
WK GYHKIMOHAIBHYIO HAarpy3Ky. Tak v 3HAKU MpPENUHAHUS HE TOJIbKO YKa3bIBAIOT
Ha TPAaHUIbl BBICKA3bIBAHUS, WICHCHUE BBICKA3bIBaHMUS HA OIIPEIECIICHHBIE YaCTH
WIM OTHOILEHMSI MEXAY YacTsAMHU, OHM IIHPOKO M PasHOOOPA3HO HMCIOJb3YHOTCS
IUISL BBIPAXKEHUS DKCIIPECCUBHOIO Y OMOLIMOHAJIBHOI'O COAEPKAHUSA BbICKA3bIBaAHU,
CIIOCOOCTBYIOT MEepeaade TOHYAWIIMX OTTEHKOB MbIcied W 4yBCTB. IlyHKTyamus



o0nafgaeT CHOCOOHOCTBIO BBIPAXATh CYOBEKTHBHYIO MOJAIbHOCTh, BBISBIISSA
MoOOYHOE 3HAYEHUE CJIOB. 3HAKM MPENUHAHMUS MOTYT OBITh TaKXe CPEIACTBOM
XapPaKTCPUCTUKHU TICPOCB, IICPCAaBaATb HNX HACTPOCHHC, YYBCTBA, OTHOIICHUC K
MMPpONCXOAAIICMY.

yHOTpe6J'IeHI/Ie TOro MJIM MHOI'O 3HAKa B PCUYCBOM IIPOU3BCACHHUHN 3aBUCUT OT
aBTOopa, BBI6I/IpaIOIHCFO N3 0OCJI0ro psaaa 3HaKOB MMCHHO TC, KOTOPBIC, IIO €TI0
MHEHUIO, JIy4llle BCErO MOMOTAI0T MEpPEeNaBaTh ONpEAeNeHHoe conepxkanne. A.b.
[Tanupo Tak oxapakrepu3oBan 3Haku npenuHaHus: «llyHkTyanus sBisieTcs
CPEACTBOM, MPU MOMOIIM KOTOPOrO0 NHUIIYIIMKA BBIPAXKAECT ONPEACICHHBIE
3HAYCHHUE U OTTCHKH, a I-II/ITaIOIIII/II\/'I — Ha OCHOBAHHMH HX BOCIIPHHHMACT
BBIpAXKaCMbIC MU 3HAYCHHA U OTTCHKIUD).

Takum 00pa3oMm, yMEHUE YHMTATh BKJIIOYAET B c€0sl U YMEHHUE NMPOHUKHYTH B
CKPBITBI CMBIC MPOU3BENCHUS: 3a BHEHIHeW (aOynol MOHSITh €ro rIyOWHHBIN
CMBICJI U 3aMETUTh CaMble TOHKHE €ro OoTTeHKH. Oco00 Ba’XXHYIO POJIb ITPHU3BAaHLBI
Urparb 3HAKH IIPCIIMHAHUWA, KOTOPBLIC BHOCAT B TCKCT JOIIOJHHUTCIIBHYIO
CTUJIIUCTUYECKYIO OKpPACKY.

OueHb HHTCPCCHBIM CTHIIMCTHYCCKUM IIPHUCMOM ABJIACTCA OTCYTCTBHC 3HAKA
(0OBIYHOM 3amsATON), YTO TO3BOJIIET aBTOPY OOPATHTh BHUMAHWE UYWTAIOMIETO Ha
YyBCTBA, KOTOPBIE HUCIIBITHIBAET I€POM MPOU3BEACHHUS, YCWINTD UX. B cienyromem
NpCAJIOKCHUN OAHOPOAHBLIC YJICHBI HC OTACIIANOTCA 3allATBIMU, YTOOBI I10Ka3aTh,
KaK F€pOMHE HAJ0€JI0 BEIHYK/IEHHOE NpeObIBaHUE B AHIIINU:

“I’ve seen all | want of England,” she said. “I’ve seen Westminster Abbey and
the Houses Of Parliament and His Majesty’s Theater and the Savoy and the
Cheshire Cheese, and I’ve developed a frightful homesickness” (P. Wodehouse).

OTCYTCTBI/IC 3aIATBIX MOJKCT IIOKA3bIBATb, 4YTO YCJIOBCK I'OBOPHT 6BICTpO,
comBumBo: “but mygosah, there’s such a lot to do, with carrying out dicshes and
emptying the garbage pail and burning the wastepaper and taking out the tin cans
and putting out powder on the backdoor porch” (C. Rise).

AHaiu3 MHOXECTBA NPUMEPOB OTCYTCTBUSL 3alSTBIX B COBPEMEHHOU
AHTJIMHACKON M aMEPUKAHCKOM JIUTEPATYpPE MOKA3bIBAET, YTO ABTOPHI UCIIOIB3YIOT
9TOT IIPHUECM I''TaBHBIM O6p&30M I YCUIICHUS OTpUIATCIbHBIX 3MOHI/II>1 u HBHGHHﬁ,
TaKUX, Kak CKyKa, OJHooOpasue, Ha3z0oMinBOCTh. CTpeMsiCh MOKa3aTh, KakKue
CKYYHBI€ Pa3roBOPHI BEJIUCh MOJIOJBIMU XO3sIHKaMu, Kakoe 0JITHO00pa3ue npoodsiem
ux BojgHOBaso, A. Kpuctu mpuberaet Kk 3ToMy IpueMy:

“Mrs. Fleming and her friends seemed to me to be supremely uninteresting.
They talfed for hours of themselves and their children and of the difficulties of
getting good milk for the children and of what they said to the dairy when the milk
wasn’t good” (A. Christie).

Jns ycunenus s @ekra 3anstas MOKET ObITh 3aMEHEHA TOUKOU € 3arsITOM.
Hanpumep, B crenyromem npemioxKeHUH aBTOp X0YET NOAUYEPKHYTh HEOKUJAHHOE
YOPSIMCTBO T€POMHHU, COBEPLUIEHHO HECBOMCTBEHHOE €H:

“She did not look at him; she kept her eyes on the floor; she did not open her
mouth” (H. Spring).

Touka ¢ 3aIsITO’ MOXKET YKa3bIBaTh HA MAHCPY 'OBOPUTH JIAKOHHUYHO:



“Come in,” she whispered. “Sit down; rest; something to eat; tell me about it
later” (J. Hodge).

['eponHs rOBOPUT KATETOPUYHO, OHA HE TEPIUT BO3PAKECHHUIA:

“Of course it was he; tried to persuade the villagers; failed; did it himself;
stands to reason” (J. Hodge).

Cﬂyan, Korga 3arTtasd CTaBUTCA B IIPCAIOKCHHUHU B CTHUIIMCTHYCCKUX LCIIAX,
JIOBOJIHO peaku. B mpuBeaeHHOM HUXKE MpUMEpE 3amstas ynorpeOsisercs Kak
BBII[CJ'II/ITCJ'IBHHﬁ 3HAK, HOI[‘-IepKI/IBaIOHH/Iﬁ YIHETAIOIIeC COCTOAHNEC IIPHUPOABI:

“The atmosphere seemed burdened, noticeably; the drone of the insects and
the jungle chatter lessened” (R. Brett).

3amMeHa 0JIHOTO 3HaKa — HanboJiee U3I00JICHHBIA aBTOPAaMU CTUIIUCTUYECKUI
IIpUcM, KOTOpBIfI BCACT K M3MCHCHHIO KOMMYHHKATHUBHOI'O COACPKAHUA
BBICKA3bIBaHUS, NIEPECTPOUKE OTHOIIEHUN MEXKY CIOBAMH BHYTPHU IPEIJI0KEHNUS,
HN3MCHCHHUIO €TI0 MHTOHAIMOHHOI'O PHUCYHKA.

Hanbonmee dacTto MHOroTouWe 3aMEeHsieTCS TUpE Uil 0003HAYCHUS
HenockazannocTr: “l like — “ Vrs. Breckenbridge paused for dramatic effect. “I
like to live simoly” (J. Converse).

B oTnmume oT pycckoil MUCEMEHHOW peud TUPE B aHTIIMMCKOW HEOYKBEHHOM
rpaduke MOKeT OBITh JUIMHHBIM. Takoe THpe 4acTo CIEeNYeT 3a «HO», U B YCTHOU
peun 310 «HO» (but) MOMKHO 3ByYaTh OYEHBb PACTSHYTO M CBHJICTEIHCTBOBATH, UTO
OYeHb MHOT'0O€ OCTAJIOCh HeaockasaHHbIM. Hampumep: “Oh, yes, he’s charming,
attentive, amusing, everything one could wish, but -” Liss paused (S. Craven).

I/IHTepeCHO OTMCTUTBb, 4YTO AJIA BBIPAXCHHA HCAOCKA3aHHOCTH THPC H
MHOTOTOYHUC CTaBATCHA KakK B KOHIIC rpaMMaTu4CCKn HEAOCKA3aHHOI'O
OpCaAJIOKCHUA, TaK M B KOHIEC IMPCAJIONKCHHA, KOTOPOC BIIOJIHC 3aKOHYCHO IIO
CBOEMY IpaMMaTHYECKOMY cocCTaBy. [locnemHuil THI HEJOCKA3aHHOCTHU SIBJISIETCSA
CTUIIMCTUYCCKHUM IIPHUCMOM, C IIOMOIIBIO KOTOPOI'O aBTOP IIPHUBJIICKACT BHHMAHHUC
UUTaTCIIA K IMIOATCKCTY, K UMIINIMIIUTHO 3aJI05KEHHOU I/IH(I)OpMaI_[I/II/I, KOTOpasa HUKAK
HE TpOosIBISET ceOsi B yCTHOUW peuu. Hampumep, B cienyroileM BbICKAa3bIBAHUU C
IMIOMOIIbIO MHOTI'OTOYMA BbIPAXKACTCA ynpeK:

“Well, it took me a little longer than | had expected to find just what I
wanted...” (J. Hodge).

B XyJI0KECTBEHHOMU AHTJI0SI3bIYHOM JuaTepaType BCTPEYAETCSA
HEpErIaMEHTUPOBAHHOE NpaBUJIaMU YHOTPeOJEHUE TUPE, KOTOPOE MOMOTraeT
qUTaTCII0 IMOCPCACTBOM 3PHUTCIIBHOI'O BOCIIPUATHA 3HAKA BCPHESC U rny6>1<e
YCBOUTD CMBICJIOBEIC TOHKOCTH qUTaEMOTIO. HaanMep, B ciacayromem
BBICKa3bIBaHNU Arara KpI/ICTI/I HCIIOJIB3YCT THPEC BMCCTO 3alIATBIX, IMOAYCPKHUBAA,
4qTO y CaJOBHHKA BCCrJa HaxXOAWJIAaChb IIPUYMHA TJIA TOIO, YyTOOBI HE pa60TaTB B
cagy Mucc Mapron: “Too dry — too wet — waterlogged — nip of frost in the air” (A.
Christie).

briBaer, 4TO aBTOp MCHOJB3YET TUPE BMECTO ABOCTOUHUS JJIsI NEPECUUCICHUN
nevictBuid, Harpumep: “She found plenty to occupy her at the cottage — dusting,
preparing rather slapdash meals for herself, gardening, swimming, the boat, an
occasional cinema outing” (R. Brett).



I/IHOFI[a aABTOp CUHMTACT, UYTO OJId BBIPAXCHHUA OTHOLIECHUN MCIKOY
rOBOpAIIMMHA W IJIA 3MOLIPIOH21J'H)HOI>1 OKPAIICHHOCTH P€YH HEAOCTATOYHO OJHOIO
3HaKa, W TOrJa OH YNOTpeOsigeT codyeTaHue 3HAKOB. (OCOOEHHO 4YacTo 3TO
Ha6moz[aeTc>1 Inpu HKCIIOJb30BAHNK MHOI'OTOYMA. HpI/IBeI[y IIPpUMCPBEL TAKOI'O
KOM6I/IHI/IpOBaHHOFO HCIIOJIb30BAHUA 3HAKOB IIPCIIMHAHKWA B TI'PaMMAaTHYCCKHU
3aKOHYCHHBIX IMMPCIIIOKCHUAX !

Touka n MHOrOTOYHE JJId HarHETAaHUA aTMOC(I)epBI TaAUHCTBCHHOCTMU:

“I knew he was there, just on the other side of the wall, waiting and listening,
and trying even not to breathe. ...” (M. Stewart);

BOCKJ’H/IH&TGJ’ILHHﬁ 3HAaK 1 MHOI'OTOYHMC IJIS BBIPAKCHUA HETOA0OBAaHUI.

“And | won’t have it used without her even asking me if I want it!...” (G.
Heyer);

BOHpOCI/ITeHBHHﬁ 3HAK W MHOI'OTOYHC JJId BBIPpAKCHHA OYCHb CHJIBHOI'O
YAUBJIICHUA:

“Is that so unusual?...” (F. Keyes);

MHOT'OTOYHUEC U BOHpOCI/ITeHBHHﬁ 3HAK I BBIPpAKCHHA CTpaxa:

“She could pretend not to hear the regular beat of Prince’s hoofs. When she
had listened to a horse’s hoof before...?”” (J. Hodge);

B nmnpuBeneHHOM 1npuMepe BOINPOCHUTENBHBIA 3HAK IIOCTABJIEH IOCIE
MHOIoTO4MusA B I'paMMAaTHYCCKH HCOKOHYCHHOM IIPCIIOKCHHH, TAK KaK I'CPOMHA
BCIIOMHMHACT O TOM CTpaxe, KOTOpI:IfI en KOraa-To IpUuIiJIOCh UCIIbITATh, KOI'la OHA
yCliblliajia, 4YTO BCAJJHHUK HACTUTaCT €C.

OcoOblif MHTEpeC MPEACTaBISIOT CIy4au COYETaHUs 3HAKOB MPENUHAHUS
IOCJIE TPAMMAaTUYECKH HE3aKOHUYEHHBIX NOpeiinoxeHuu. lIpuBeny mnpumepsl ux
HUCITOJIB30BaHUA:

Touka 1 MHOTOTOYHE IIPH HCKCIIAHHUU BBICKA3aThCA M3-3d CMYIICHUA

“l used to go about a lot with Mum and Dad until — until ...” (A. Hampson)
WIN HeXXeJIaHUW HaroBopuTh JumrHee: “Apparently you ladies don’t realize this is a
private room, and you’re interrupting a dinner party which isn’t ... .” (F. Keyes);

MHOT'OTOYHUEC U BOHpOCI/ITeHBHHﬁ 3HAK JJIAd BBIPAKCHHA HCYBCPCHHOCTH !

“Is it true that Spalding and Le Compte...?” (H. Slyke);

MHOTOTOYHUEC U BOCKJ’II/IHaTeHBHHﬁ 3HAK JJIA BbIPpAKCHHUA HCAOYMCHUA !

“I’ll just take a stroll down to the beach” “Father...!” (C. Gaskin).

BockiumarensHblii 3HAK ¥ MHOTOTOYHE JUIs BhIpaxkeHusi Boctopra: “Would

you care to have one?”

“Oh, Mother!...” (F. Keyes) u pa3ouapomanus: “l haven’t had time to

decide.”*Oh!...” (A. Hampson);

- MHOTOTOUYHUE WU BOHpOCHTGJ’IBHBIfI 3HAK [OJIs1 BbIPpAXKCHHA YIUBJICHUA,
cMelnraHHoro ¢ Bo3mymieruem: “...if you were free tonight,” he said. “Free
tonight...?” (M. Caulfield) nnu vHenosepus. “He...?” (P. Cheyney);

- TOYKa, MHOT'OTOYUHUEC u BOCKJII/IL[aTeJIBHBII;'I 3HAK JJIsL BBIPpAKCHHUA
ynososbeTBHsA: “l like to dance, but | can do that almost anywhere, almost
anytime. And how, with all those Carnival balls ahead of me. ...I” (F.
Keyes).



3. 3arsaBHble 0ykBbl. OcobeHHocTH mpHUdTa

B cooTBeTcTBUM C mpaBUjaMU T'PaMMATHKU C 3arJIaBHOW OYKBBI MHULIETCS
IIEPBOE CJIOBO TEKCTa, a TaKKe IIEpBOE CIOBO IIOCJIE€ TOYKH, MHOTOTOYMS,
BOITPOCUTEIBHOTO ¥ BOCKJIMIIATEIBHOTO 3HAKOB, 3aKaHYMBAIOIINX NPEIIIOKEHUE, U
pa3Hble BUAbl UMEH COOCTBEHHBIX.

Nmena HapuuaTenbHbIE MUIIYTCS C 3arjiaBHOM OYKBBI MpU OOpallleHUu M
OJIMLETBOPEHHUH, YTO MPHUIAET TEKCTY OCOOYIO0 3HAUMTENBbHOCTh U TOP’KECTBEHHO-
MIPUIIOJHATYIO OKPACKY.

O Music! Sphere-descended maid,

Friend of Pleasure, Wisdom's aid!

(W. Collins)

If way to the Better there be, it exacts a full look at the Worst (Th. Hardy).

[IpUnOIHATOCTH MOKET OBITh MPOHUYECKOH, MapOAMMHON, KaK B MOHOJIOTE
Jlxuma IlopTepa, koraa oH, BeiIcMenBast OpaTa cBoeil skeHbl Haiikena, roBopur:

«He's a big chap. Well you've never heard so many wellbred commonplaces
come from beneath the same bowler hat. The Platitude from Outer Space — that's
brother Nigel.» (J. Osborne. Look Back in Anger)

B nutupoBaHHOM CTUXOTBOpeHUH . JIMKMHCOH HEKOTOPBIE OOJbIINE OYKBbHI
UCIIOJIB3YIOTCS  JUIsl  MeToHuMHYeckoil mnepconudukauuu: The stiff Heart
questions... The Feet, mechanical, go round... Jlpyrue cioBa BbI€JI€HbI
3arjJaBHBIMU OyKBamu, MOTOMY YTO BO3HHUKAIOT B CO3HAHUU KaK OYEHb BaKHbBIC.
Takux cJI0B B 3TOM CTUXOTBOPEHHMHM OuYeHb MHOro: Yesterday, or Centuries
before?.. Of Ground, or Air, or Ought — A Wooden Way... the Hour of Lead... the
Snow... then Stupor...

Iensie coBa MoryT ObITH HaOpaHbl OOJBIIUMHU OYKBAMU W BBIIEISIOTCS KaK
IPOU3HOCUMEBIE ¢ 0coOor AMdasoi mau ocodeHHo rpoMko: And there was dead
silence. Till at last came the whisper:

«l didn't kill Henry. No, NO! Henry, surely you cannot blame me. | loved
you, dearest» (D.H. Lawrence. The Lovely Lady).

MHOro MHTEPECHBIX MPUMEPOB ATOW M JIPYTrUX OCOOCHHOCTEH MmIpU(TOBOTO
BBIJICJIEHHUS] MOXKHO HaWTHU B aeTckou Jmrteparype y JI. Kappomna, A.A. MunHa u
apyrux. «AS — | — WAS — SAYING» said Eyore loudly and sternly, «as | was
saying when | was interrupted by various Loud Sounds, | feel that?» (A. Milne).

OTOT mpHeM IMPOKO Hcnoab3yercss B pomaHe A. Cumumroy «Kirod ot
JIBEPU», IPUUEM CIIOBA BBIIEISIOTCS HE TOJBKO 3arjaBHbBIMU OyKBaMu U MIpU(QTOM,
HO W yKkazanueMm aBtopa o ToHe rosoca: « WILL YOU BE QUIET!» he bawled.

B.M. BanuHCcKkas OTHOCHUT K ClIydyasM CEMaHTHYECKOro (hyHKIHOHUPOBAHUS
3arjgaBHbBIX OYKB XapakTEpPHOE JJIsl aHIVIMMCKOW MUCbMEHHOW TPaJULIMU HAaTMUCaHUE



C 3ariaBHBIX OYyKB BCEX 3HAMEHATENBHBIX CIIOB B 3arjiaBHsIX KHUT U TiaB. OHa
TaK)KE OTMEYaeT, YTO B COBPEMEHHBIX HU3JaHUSIX AHIIUU U AMEPHKH CTajio
BXOJIUTh B MOJY YMOTPEOJICHWE B 3arjaBUSX OJHHUX CTPOYHBIX OyKB Kak JJis
COOCTBEHHBIX HMMEH, Tak W i1 HapunatenbHbix: under milk wood (by Dylan
Thomas, New York, 1954)

B cTuxoTBOpHOM TEKCTe 3arjaBHbIE OYKBBI MUIIYTCS B Hadaje KaKIOu
CTPOKH, HE3aBHCHMO OT TOTO, HayMHAeT JHM OHAa HOBOE MPEAJIOKEHHUE.
CoBpeMeHHbIE MOATHI 3TOTO MpaBUja MHOT/A HE MPUICPKUBAIOTCS U HAUYMHAIOT
CTPOKY CO CTpOYHOM OYKBBI, €Clu yHoTpeOJeHHEe 3arjiaBHOM He TpedyeTcs
yKa3aHHBIMH BbIIII€ TyHKTYaI[MOHHBIMH MpaBWiIaMu. Takoe HapylieHne Tpaauiuu
(Takast TpaHCMO3UIMS) MNPUIAET CTUXOTBOPEHHIO 0OoJiee  JOBEPUTEIBHBIH
Pa3rOBOPHBIN BUL.

JpyruM BaXKHBIM CPEACTBOM MIPU(TOBOTO BBIACICHUS SBISIETCS KYPCHB.
KypcuBom BeIIensroTcs: snurpadbl, MOITUIECKHE BCTABKH, NMPO3aWYECKUI TEKCT,
IIUTATbl, CJIOBAa JPYTrOro s3blKa, HAa3BaHUS YIOMHUHAEMBIX MPOU3BEICHUIN
(HeoOs3aTenbHO) U BOOOILIE BCE, YTO MO OTHOIIEHUIO K JAHHOMY TEKCTY SBIISETCS
MHOPOAHBIM WM TpeOyeT HEeOoObIYHOro ycuieHus (dMdaruueckuit Kypcus). B
CTHJIUCTHYECKOM aHallu3e ero OCOOCHHO BaXHO YYeCTh, €CIH KYPCHB
HCIIOIb3YeTCsl B OOJIBIIIOM 00BEME.

MHorue ciy)xeOHbIe CIIOBa, CIy)KEOHBIC TJIArojbl, MECTOMMEHHUS W T.II.,
KOTOpBIE SBJISIOTCS OOBIYHO HEYJAPHBIMHU, BBIACISIOTCS KYPCHBOM, €CIIH OHH
MOJy4aroT yAapeHue, KOrjia OHH MoYeMy-Tu00 OKa3bIBAIOTCS OCOOCHHO Ba)KHBIMU
WM KOTJIa TI0JIpa3yMeBaeTCs Kakoe-HUOYIb POTHBOIIOCTABIICHHUE:

«Bella!»

«Yes, Master Jon.»

«Do let's have tea, under the oak tree when they come; | know, they'd like it
best.»

«You mean you'd like it best.»

Little Jon considered.

«No, they would, to please me.»

(J. Galsworthy. Awakening)

Ecomm will m would ucnons3yroTcss Kak BCIOMOTATENbHBIC TJIArojibl WU
O3HAYaIOT OOBIYHOE, MOCTOSHHOE J[EWCTBHE, Ha HUX HET yAapeHus. YaapHas
dbopma 03HaUAET pa3apakeHUE WU UPOHUIO U BBIJCISIETCS KypCUBOM

...his liver was a little constricted, and his nerves rather on edge. His wife was
always out when she was in Town, and his daughter would flibberty-gibbet all over
the place. (J. Galsworthy. Awakening)

YcuiieHHOE YTBEPXkKACHUE MOXKET ObITh MTOKA3aHO HE TOJIBKO KYpCHBOM, HO U
KypCHBOM B COYETAaHUHU C MOJHOW (OpMOI BCIOMOTaTeIbHOro TJiaroja Tam, e



obbruHa cokpariennas. Hanpumep: Olwen (smiling at him affectionately): You are
a baby, Robert. (J.B. Priestley. Dangerous Corner)

OTOT IpUMEP UHTEPECHO CPABHUTH C APYTOU PEINIMKON U3 TOM 7K€ MBECHI:

Gordon (furious, rising and taking a step forward): You are a rotter, Stanton.

You are a rotter COOTBETCTBOBaJIO Obl CMATYCHUIO MHTOHAIIMU U HE BhIPAXKAIIO
OBl THEBa, a you are a baby, Robert He Moryio O»1 3Bydarh JlackoBo. Pa3znuiia B
mpudTe COOTBETCTBYET pa3HUIIC B MHTOHALIMM, a pa3HUIIAa B UHTOHAIIMU TIepeaeT
passbie smonuu. Jlaxke He SM@paTUYECKOe, a YUCTO HOPMATHUBHOE HCIOJIb30BaHUE
KYpCHBa MOYKET UMETh CTUIIUCTUYECKYIO HArPY3KY.

B ctuxorBopenun T.C. Dmuora A Cooking Egg (B aHriIuiickoM sI3bIKe Tak
Ha3bIBAETCS SIUIIO HE MEPBOM CBEKECTH) TEPOI0 TPUAIATH JIET, U €T0 OTHOIIEHUE K
HAJEXKJIaM MOJIOJOCTH OKpalleHO TOPbKOM HpOHMEW. B ommncaHnm KOMHAThI
ynomMuHaeTcs aibooM ¢ Bugamu Okcdopaa:

Pipit sat upright in her chair

Some distance from where | was sitting;

Views of Oxford Colleges

Lay on the table, with the knitting.

(T.S. Eliot. The Cooking Egg)

3arnaBue aap0oMa HameyaTaHo KYpCHBOM, U 3TO HMEET CTUIUCTUYECKYIO
Harpy3Ky Kak UpPOHMYECKHWU HaMeK Ha TO, YTO MOJYy4YEeHHOE MO3TOM oOpa3oBaHUE
CTaj0 TMpOCTO JeTanblo uHTEepbepa. KypcuB wuzbaBnser OoT HEO0OXOAMMOCTH
BBOJIUTH CJIOBA «KHUTa», «albOOM» W T.I. U TaKUM 00pa3oM CHOCOOCTBYET
KOMIIPECCUU MO3TUYECKON nHpOopMaIuu.

4. T'paduyeckasi 00pa3HoOCTb

I'padmueckass oOpa3HOCTP — O3TO JeJC€HHE TeKcTa Ha al3aipl, WId
CTUXOTBOPEHHUS Ha CTpO(dbI, 3a3yOPEHHOCTh CTPOYEK WIM (DUTYPHBIE CTUXU
(m033ust MOJIEPHUCTOB O0OpallleHa K TJa3y, KepTBYIT cMbicioM) (JIoypen CtepH —
poman «Tpuctpam Illenguy»). ®OurypHble CTHUXH — CTHUXOTBOPEHHUS, CTPOKH
KOTOPBIX PaCMOI0KEHBI TAKUM 00pPa30M, YTO BECh TEKCT UMEET OUEPTAHUE KAKOM-
HUOYAb Qurypsl (Kpect, 3Be3/la, TPEYroJdbHUK M T.I.). BHEmIHUN BUI KaXKI0TO
CTUXOTBOPEHHUS B KaKOW-TO MEpE COOTBETCTBYET €ro TEME M COJIEpPKAHUIO.
PononavanbHUK (UTYpPHBIX CTUXOB — ApeBHErpeueckuit mosT Cummuii Pogocckuid.
Bce rpaduyeckme cpenctBa pazHOOOpasHbl W CBsA3aHBI C (DOHETHUECKHUMH,
rpaMMaTUYECKUMU, JIEKCUYECKUMU W JAPYTUMHU BBIPa3UTENIbHBIMU CPEJICTBAMU
S3bIKA.

durypHble CTUXU OTHIOAb HE SBISIOTCS HM300peTeHHeM HOBOM mol3uu. Mx
n3obpeTaTeeM cuMTaeTcs ApeBHerpedeckuid modt Cummuii Pomocckuii, a B
Poccun ux mucan eme Cumeon Ilonoukuit. TepMun «purypHbie» oTpaxkaeT UX



CYHIHOCTB: TaK HAa3bIBAKOTCA CTUXOTBOPCHHA, CTPOKHM KOTOPBIX PACIIOJIOKCHBI
TaKuM 00pa3oM, YTO BECh TEKCT UMEET OUepTaHUE KaKOU-HUOYb PUTYpHI: KpecTa,
3BE3/Ibl, CEP/IIla, TPEYTrOIbHUKA (KaK B TOJIBKO YTO PACCMOTPEHHOM Cily4ae) U T..I.
BHemHuil BUa Kaxa0ro CTUXOTBOPEHHS B KAKOM-TO MEPE COOTBETCTBYET €r0 TEME
U COAEPIKAHUIO.

Pacckaz Mpimm B kHure JI. Kopponna «lIpuxnroduenuss Anucel B CTpaHe
qyaccC» IMOCTPOCH Ha KOHBCPICHIMWHU ABYX CTHIIMNCTHYCCKUX IIPUCMOB — HUI'PBI CJIOB
u ¢urypHoro crtuxa. Urpa cinoB, mocTpoeHHass HA OMOHUMHM clioB tale u tail,
codetaercsi ¢ (UTypHBIM CTHUXOM, HalEYaTaHHbIM TakUM O00pa3oM, UYTO OH
JNEUCTBUTENILHO TO (hOpME MOXO0K Ha XBOCT MbIIIKA. BBEpXy CTpaHUYKHU C 3TUM
CTUXOTBOPCHUECM H306pa>1<eHa cama MbIb. OT KapTHHKHM B BHJAC XBOCTAa HAYT
CTPOYKH. LHpI/I(I)T K KOHIOY CTAHOBHUTCA MCHBIIC, OT 4YCro KaXXCTCA, YTO XBOCT
yToHuaeTcsi. Takum oOpa3om tale u tail coBmajgarOT: XBOCT MBIIIU SIBISIETCSA
OJHOBPCMCHHO €€ paCCKa30OM.

«You promised to tell me your history, you know,» said Alice, «and why it is
you hate — C and D,» she added in a whisper, half afraid that it would be offended
again.

«Mine is a long and a sad talc!» said the mouse, turning to Alice and sighing.

«It is a long tail, certainly,» said Alice, looking down with wonder at the
mouse’s tail; «but why do you call it sad?» And she kept puzzling about it while
the mouse was speaking, so that her idea of the talc was something like this

— «Fury said to

a mouse, that he met in the house, ‘Let usboth go to law:

I will

prosecute

you. —

Come, I’ll take no denial:

We must have a trial,

For really

this morning

I’ve nothing

to do.” Said the mouse to

the cur,

‘Such a trial,

dear sir, With no

jury or judge,

would be wasting

our breath.”

“‘I’ll be judge,

I’ll be jury-’

Said cunning old Fury;

‘I’ll try the whole

cause, and

condemn

you to death.’»



B npousBenenusx 3. KemMMuHTCa CTHIMCTHYECKOE HMCIOIB30BaHUE TpaduKh
JIOBEJIEHO /10 KpaWHOCTH, a WHorja u Ao abcypna. O. KemmnuHre mnpeaenbHO
OKCIICHTPUYCH B OTHOIIECHUU (HDOPMBI, XOTS TEMATHUKa €Tr0 TPATUIIMOHHA: PAJTOCTH
T00BHU, KpacoTa MPUPOJIBI, Tpareaus cMepTH. KeMnuHre mpociaBuics TeM, 94To B
CBOEM CTPEMJICHUH 3IMMaTHPOBATH YUTAIONIYIO MyOJMKY MO0 COBCEM OTKA3bIBAJICS
OT 3HAaKOB MPENUHAHUS, JTUOO CTaBWJI WX CaMbIM 3araJloYHbIM 00pa3oM MEXITy
YJacTsIMU CJIOB, HE YMOTPEeOJssT 3ariaBHBIX OYKB, OTKa3bIBaJCS OT BCSIKHX
CUHTaKCUYECKUX HOPM, UCITOJIB30BaT (PUTYPHBIC CTUXH.

B rpadwuueckue cpenctBa, GyHKIHMOHUPYIONIUE HA YPOBHE TEKCTAa B IEJIOM,
clienyeT BKIIOYATH W TO, 4Yro FJ. THHSHOB  Ha3BaJ SKBUBAJICHTOM
TEKCTa. DKBUBAJIEHT TEKCTAa OOBIYHO O0O03HAYACTCS PAIOM WM HECKOJIBKUMU
psaMu TOYEK M YKa3bIBAET Ha MPOITYCK AJIEMEHTOB TEKCTa, O KOTOPBIX YHTATEIh
MOXET B KaKON-TO Mepe noraasiBaThes. Tak, Hanpumep, B pacckaze K. Manchuna
«CryaHKa» TOBECTBOBAaHUE BEIETCS OT TNEpBOro JjuIa. ['epowHs NPUHOCUT
YalKy 4as B IIOCTEJIb FTOCThE CBOEH XO3SMKHA M PACCKa3bIBAET €M MCTOPUIO BCEU
CBOEH HEYAABIIEHCS KU3HMU.

Paccka3z mocTpoeH Kak MOHOJIOT, HO BpeMs OT BPEMEHHU OH TMPEPHIBACTCS
psAIOM To4YeK. TOYKHM yKa3bIBAIOT HA TO, YTO MPHE3XkKas JeJAW BCTABISET KaKHUE-TO
3aMeyYaHus, 3aJae€T WHOT/Ia BOMPOCHL. DTOT HEW3BECTHBIN TEKCT, O COACpP>KaHUU
KOTOPOTO YHTATEIb MOXKET JIOTaIBIBATHCS, UTPAET BAKHYIO CTUIIMCTHIECCKYIO POIb.
OH peanuCTUYEeCKH OIMPaBIbIBAET TMPOJOIKHUTCIBHOCTh W3MUSHUN TEPOUHH,
noMoraeT 0oJiee MOJIHOMY PAaCKPBITHIO €€ XapaKTepa U BMECTE C TEM TO3BOJISIET HE
3arpyaTth paccka3 M30bITOUHON HHpOpMammeil o cobOeceqHuIle, KOTOpas s
XYZI0’)KeCTBEHHOM 3a/1a4i pacckas3a COBEpPIICHHO HEpEJIeBaHTHA.

B 3axirodenwue riiaBpl OTMETHM, YTO, KaK BUIAHO U3 MPUBEICHHBIX MTPUMEPOB,
rpaduuecKkue CTHIMCTHYECKHE CPEICTBa BEChbMa pa3HOOOpa3HbI M CBSI3aHBI C
dboHETHUECKIMH, rpaMMaTHYECKUMH, JEKCUYECKUMHU u IPYTUMU
BBIPA3UTEIBHBIMUA CPEJICTBAMH SI3bIKA. Tak, HampuMep, IMyHKTyalusi MOKET ObITh
OKCIIPECCUBHOM, OTpa)kas pa3Hble CTHJIMCTUYECKHE TPUEMBbl (PUTOPUUYECKUN
BOTIPOC, amo3uoNe3uc u Jp.). JnmHa cTpoku oTpakaeT >kaHp W JeJeHHe Ha TUlaH
paccka3uMka W TUIaH mepcoHaxa. Mckaxkenue opdorpaduu CIyXUT peueBOn
XapaKTepUCTUKE TIEPCOHAXA U T.]I.

I'paduxy TekcTa Henmp3si paccMaTpuBaTh KaK OJWH W3 YpPOBHEH S3bIKa,
MIOCKOJIbKY €€ OTHOIIIEHHE K YPOBHSM HE XapaKTepU3yeTCs] WHTETPATUBHOCTHIO U
uepapxudaHocThio. [IpemsioxkeHne He CEerMeHTHUPYETCs Ha 3HAKH MpENUWHAHUs, a
TOJIBKO MapKHpyeTcs UMH, (POHEMBI He 00pa3yroTcs OYKBaMH.

I'paduka npexacraBiaser coOoMl 0coOyl0 CHCTEMY 3HAKOB M TIPaBHI HX
yrnoTpeOsieHns, TpeIHa3HAYCHHYI0 JUIsl XpaHeHUs M Tepenadd BepOaTbHOTO
COOOIIeHUST B BUJE, MPUTOTHOM I 3pUTENBHOrO BoCIpusaTus. CienoBaTelbHO,
MBI UMEEM JIeJIO HE ¢ 0COOBIM YPOBHEM, a C 0COOBIM KOJIOM.
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