Monayasb 1. Jleknus 9. CpeacrBa CHHTAKCHMYECKOIl CBSI3H

IInan
1. Buasl u GpyHKIIMU TOBTOPOB
2. CHHTaKCHYECKHE CIIOCOOBI KOMIIPECCUH

1. Buabl M pyHKIMH IOBTOPOB

[loBTOpOM, WM penpu3oi, Ha3bIBaeTcd (Urypa pedd, KOTopas COCTOUT B
MOBTOPEHUU 3BYKOB, CIJIOB, MOp(pEeM, CHHOHMMOB WM CHHTAKCUYECKHUX
KOHCTPYKIMI B yCJIOBUAX JOCTATOYHOW TECHOTHI psAJa, T.€. IOCTATOYHO OJU3KO
IpYT OT Apyra, 4To0bl KX MOXKHO OBLIO 3aMETUTh. Tak ke, Kak U Apyrue Gurypsl
peuyn, YCWIMBAIOIIME BBIPA3UTEIBHOCTh BBICKA3bIBaHMS, ITOBTOPBI MOKHO
paccMaTpHBaTh B IUIAHE PACXOXKACHHUS MEXIY TPaJWLHOHHO 0003HAYAIOIIUM U
CUTYaTHBHO 00O3HAYAIONIMM KaK HEKOTOpPOE LEJEHANpPaBI€HHOE OTKIOHEHHE OT
HEUTPAJILHON CHUHTAKCUYECKON HOPMBI, I KOTOPOM JOCTaTOYHO OJHOKPATHOIO
ynotpebienus ciopa: Beat! beat! drums! — blow! bugles! blow! (W. Whitman).

K npenmerHo-norudeckoil uH(pOpMaluyu MOBTOP OOBIYHO HHYEro He
n00aBJIsIeT, U MOATOMY €r0 MOXHO pacleHUBaTh Kak U30bITOUHOCTh: Tyger, tyger,
burning bright (W. Blake) ne ects oOparnienue k I1ByM TUTpaM — YABOEHUE 3/1€Ch
TOJIBKO 3KcnpeccuBHO. Ho mMoib30BaThCd TEPMUHOM  «U30BITOYHOCTBY IS
IIOBTOpPa MOXHO JIMIIb C OrOBOPKOM, NOTOMY 4YTO TOBTOpPBI IEPENAIOT
3HAYUTEIIbHYIO JOTIOJIHUTEIIBHY IO uH(pOpMaIIIO AYMOLMOHAIBHOCTH,
DKCIPECCUBHOCTH M CTWIH3AaLUMA M, KPOME TOTO, YacTO CIYXKAaT BaKHbIM
CPEACTBOM CBSI3M MEXKIY MPEIJIOKEHUSAMH, IPUYEM HHOrAA IPEIMETHO-
Jornyeckyro HH(opManuioo ObIBa€T TPYIHO OTAEIUTb OT JONOJHUTENIbHOH,
[IParMaTU4eCKOM.

MHuoroo0Opa3ue npucyux NoBTopy GyHKIHUA 0COOEHHO CHIIBHO BBIPaXEHO B
1mod3un. HekoTopsle aBTOPHI Aa)Ke CYUTAIOT MOBTOPHI CTUIIMCTUYECKUM ITPU3HAKOM
033U, OTIUYAIOIINM €€ OT IPO3bl, U MOAPA3IEIIAIOT IOBTOPbl HA METPUYECKHUE U
sB(oHMYecKHEe 3MeMeHThl. K MeTpudecKUM »3JeMeHTaM OTHOCST CTOIly, CTHX,
ctpody, aHaKpy3y M DJMIHUKPY3y, a K 3BPOHMUECKHMM — pPHU(MBI, ACCOHAHCHI,
JTUCCOHAHCHI, pedpeH.

Mpb1 paccMOTpUM T€ BUJIbI TOBTOPA, KOTOPHIE SBJISIOTCA OOLIMMU JIJISl TIO33UU
U 1npo3bl. PaccmMoTpeHne MOBTOpa B CHUHTAKCHYECKON CTUJIMCTUKE HECKOJIBKO
YCIOBHO, TaK KakK IIOBTOPSATBCS MOTYT DJJIEMEHThl pa3HbIX YpOBHEH, H
KJIaCCU(UIUPYIOTCS TOBTOPHl B 3aBUCHUMOCTH OT TOrO, KakKH€ DJIEMEHTHI
OBTOPSIFOTCS.

Haynem c¢ mnostuueckux mnpumepoB. llepemyieTeHre HECKOIBKUX BHUIOB
moBTOpa jenaeT He3aObiBaeMbiMu mociiennue ctpoku XVIII conera Illekcmupa.



3nech BOIUIONIEHA OJHAa M3 KitoueBbIX TeM lllexkcrnupa — Tema 0€3:KaloCTHOTrO
BPEMEHU U €IMHOOOPCTBA C HUM MO033UH, OJ1aroapsi KOTOpO KpacoTa CTAHOBUTCS
OecCMEpTHOM W  HENOJBJIACTHOM BpeMEHH. BaXHOCTh TEMBI BbI3bIBAET
KOHBEPI'€HIUIO, T.€. CKOIUIEHHE CTHJIMCTUYECKHX MPUEMOB IPH Neperaye OJHOI0
00111eT0 Co/Iep>KaHMUS:

So long as men can breathe or eyes can see

So long lives this and this gives life to thee.

VHTeHCcHBHAsT KOHBEPIeHIMS TO3BOJSET PA3IMYUTh B ITUX JABYX CTPOKaxX
HECKOJIbKO Pa3HbIX BUJOB MOBTOPA.

1) MeTp — nepuoandecKkoe MOoBTOPEHUE IMONYECKOM CTOIIBI.

2) 3BYKOBOl MOBTOp B BHJE AaJUIUTEpPAlldH, KOTOPBIM MBI TOJIpOOHEE
paccmotpuM B ritaBe V, — long lives... life.

3) IloBTop cioB wim (paz3 — SO long ... so long; B JaHHOM ciy4ae MOBTOP
ABJIIETCSI aHAPOPUUYECKUM, TaK KaK MOBTOPSIOIIMECS 3JIEMEHThI PacCIOIOKEHbI B
HayaJjie CTPOKH.

4) TloBTop Mopdem (KOTOpbIM TakKe Ha3bIBAIOT YACTUYHBIM IOBTOPOM);
3/1ech MOBTOpsAETCS KopHeBas Mmopdema B ciosax live u life.

5) IloBTOp KOHCTPYKLMI — MapajiedbHble KOHCTPYKIIMU men can breathe u
eyes can see CHHTAKCUYECKHU MOCTPOEHBI OJJUHAKOBO.

6) Btopoit mpumep mnapamienusma: ..lives this and this gives... HOCUT
Ha3BaHHE XHa3Ma. XUa3M COCTOUT B TOM, UYTO B ABYX COCEIHHUX CIIOBOCOUYETAHUSAX
(M TIpeNIOKEHUSIX), TOCTPOEHHBIX Ha TMapajuleliu3Me, BTOPOE CTPOUTCS B
oOpaTHOW  TOCNEAOBATENBHOCTH, TaK  YTO  MOJy4aeTcsl  MEePEKPECTHOE
PacoioKeHHE OJUHAKOBBIX YJICHOB JIBYX CMEKHBIX KOHCTPYKIUH.

7) B nanHom mpumepe, OJHAKO, XHa3M OCJIO)KHEH TEM, YTO CHUHTAaKCHUYECKHU
OJIMHAKOBBIE AJIeMEHTHI this ... this BeIpa)KeHbI TOXJIECTBEHHBIMU CIIOBaMH. Takas
¢durypa, coctosimias B TMOBTOPEHUH CJOBAa Ha CTBIKE JBYX KOHCTPYKIIH,
HA3bIBAETCS MOAXBATOM, aHAJIUIIJIO3UCOM, IMAHAICTICUCOM WJIU CThIKOM. [logxBaT
MOKAa3bIBa€T CBA3b MEXIY JBYMs HACSIMH, YBEJIMYHBAET HE  TOJBKO
AKCIIPECCUBHOCTH, HO U PUTMUYHOCTb.

8) CemaHTHyeckuid TOBTOp ...men can breathe = eyes can see, T.e. moka
CYIIECTBYET KU3Hb.

[loBTOp JNEKcHYECKUX 3HAYEHHUI, T.€. HAKOIUICHWE CHHOHHMMOB, B HalleM
npuMepe TPENICTABIEeH TaKKe€ CUTYyaTMBHBIMH CHUHOHMMamu breathe u live. Mol
paccmaTpuBalM €ro B ¢Bsi3U ¢ cuHoHMMHUEN Ha npumepe LXI conera [llexcnmpa.

Takum oOpa3om, nBe ctpoku Illekcnupa naOT LETYI0 SHUUKIONEIUIO
noBtopa. /[o0aBute ocraercs HeMHOro. B momonHeHne K mpeacTaBIeHHBIM 3/1€Ch
aHadope ¥ MOAXBaTy, B 3aBUCUMOCTU OT PACIIOJIOKEHHUS MOBTOPSIOMIMXCS CIIOB,
pa3nuyaroT emie Snudopy, T.€. IOBTOPEHHUE CIOBA B KOHIIE BYX WiH Ooinee ¢pa3, u



KOJIBLIEBOM  TOBTOp, UM pamKy. [loBropeHue COr30B, KOTOpOE yXKe
paccmarpuBanoch Ha npuMepe LXVI conera, Ha3pIBa€TCS MOJTMCUHJIETOH.

@DyHKIMHU [TOBTOPA U Ta JONOJHUTENbHAS HHPOpMaLUs, KOTOPYIO OH HECET, -
MOTYT OBITh BechbMa pa3zHoOOpa3HbIMU. [IOBTOp MOXKeT, Hampumep, BbIIEIUTH
INIaBHYIO UICHO WM TEMY TCKCTA. TakoB AHAIUIIJIIO3UC B KOHIIC 3HaAMEHUTOU O4bI
Kwurtca o rpeueckoii ypHe:

Beauty is truth, truth beauty, — that is all

Ye know on earth, and all ye need to know.

HOI[XBaT NOoAYCPKUBACT CAMHCTBO M JOAKC TOXACCTBCHHOCTL KpPacCOThbl H
IIpaBabl. JIMHTBUCTHUYECKHU 3TO BbIPpaXacTCsga TCM, UYTO IMOAJICIKAIICC U IMMPCAUKATHUB,
CBsI3aHHBIC TJIarojiom be, MCHAKTCA MCCTaMH, a4 3TO BO3MOXKHO TOJIBKO B TOM
ci1ydac, €CJIIn MCXKIY 0003HaYaeEMBIMHU UMU TTOHITUIMU CymECTBYCT TOXKIACCTBO.

[ToBTOp MOXET BBHIMOJIHATH U HECKOJIBKO (PYHKIMI oiHOBpeMeHHO. B «IlecHun
o TlaitaBate» I'. Jlonrdemno noBTop co3naer (ONbKIOPHBIA KOJIOPUT, MECEHHYIO
PUTMUYIHOCTDB, 3aKPCIULIACT H TOAUCPKHBACT B3aUMOCBIA3b OTACIIBHBIX O6paSOB,
CJIMBas UX B CAUHYIO KapTHUHY.

Should you ask me, whence these stories?

Whence these legends and traditions,

With the odours of the forest,

With the dew and damp of meadows,

With the curling smoke of wigwams,

With the rushing of great rivers,

With their frequent repetitions,

And their wild reverberations,

As of thunder in the mountains?

| should answer, I should tell you,

«From the forests and the prairies,

From the great lakes of the Northland,

From the land of the Ojibways,

From the land of the Dakotas,

From the mountains, moors and fenlands,

Where the heron, the Shuh-shuh-gah,

Feeds among the reeds and rushes.

| repeat them as | heard them

From the lips of Nawadaha,

The musician the sweet singer.»

Should you ask where Nawadaha

Found these songs, so wild and wayward,

Found these legends and traditions,



| should answer, | should tell you,

«In the bird-nests of the forest,

In the lodges of the beaver,

In the hoof prints of the bison,

In the eyrie of the eagle!»

B nepBeix ctpodax «llecan o [aitaBaTe» uuTaTenb ONATH BCTpPEYAETCA C
KOHBEPICHIIMEH CTUIMCTUYCCKUX IPUEMOB, M B TIEPBYIO OYEpEIb IOBTOPOB,
KOTOpasi BBOJUT €r0 B KaHP JIMPUKO-ATTUIECKOTO MPOU3BEICHUS, CTHIM30BAHHOTO
B JyXE¢ MHJICWCKOTO0 HApOJHO-TIOATHYECKOT0 TBOpuecTBa. [IoBTOp mpumaeT ckasy
PUTMHUYECKUH, TIECEHHBINM XapakTep M OOBEAWHSIET B OJHO IIEJ0€ MEepPEUHCIICHUE
AJIEMEHTOB TPHUPOJLI Kpas. MHTepecHo, 4TO HCIoJib30BaHUE ToBTOpa (frequent
repetitions) crHenWaIbHO YHIOMSIHYTO M TOSCHEHO aBTOPOM KaK 3aMMCTBOBAaHHOE
UM y MHJCHCKOro neBna HaBagaxu. A mosBIIeHHE MOBTOPOB B MecHsAX HaBamaxu
I'. Jlonrdenno oOBACHIET BIUSHUEM OKpYXKaroliel npupojsl (reverberations / As
of thunder in the mountains).

PaznmuuHoro poma MOBTOPBI MOTYT CIYXKHTh Ba)KHBIM CPEJICTBOM CBSI3U
BHYTpH TekcTa. CBsS3b TPH TIOMOIIM TIPEIJIOTOB HMEET Oojiee KOHKPETHBIN
XapaKTep, YeM CO03Has CBSA3b. B MpHUBEACHHOM MPUMEpPE CBSA3b OCYIIIECTBISACTCS
anaopuyeckuM MOBTOpOM mpemsioro with, from u in ¢ mnapamieabHBIMU
KOHCTPYKIMSIMH M HEKOTOPBIMH JIPYTMMH TOBTOpaMH. CBS3b IMEPEUUCICHHBIX
00pa3oB, CKJIAABIBAIOIIMXCA B OJHY OOINyI0 KapTUHY, Obl1a OBl 3amedeHa
yUTaTeNIeM U MPHU MPOCTOM CIEAOBAHMM MX JPYT 3a JIPYyroM, T.e. Kak (PYHKIUS
TECHOTBI psiia, HO TIOBTOP MPEIJIOrOB W KOHCTPYKIMH JelaeT 3Ty CBs3b
MaTEPHUAIIbHO BBIPAXKEHHOM.

Hapsimy ¢ JekcuueckuM CHHOHMMHYCCKHM IMOBTOpoM (stories — legends,
moors — fenlands), 31ech MMPOKO MPEACTABICH YUCTO CUHTAKCUUYECKUH ITOBTOP B
BUJE  OJHOPOAHBIX  YJEHOB  MPEJIOKEHUS. Tounee,  nmekcuueckuit
CUHOHMMHYECKUH TTOBTOP SBISETCS KaK Obl pa3BUTHEM MOBTOPA CUHTAKCUYECKOTO.

[Toama I'. Jlonrdemno HaszpiBaeTcs necHeil. Ho cioBo song MHOTO3HA4HO, U
3Hau€HHEe, KOTOPOE BKJIAJBIBAET B HETO IOAT, MOSCHAETCS TPEMs OIHOPOIHBIMU
yreHamu: stories, legends and traditions. OmHOpOAHBIE YJIEHBI ITO3BOJISIIOT
YTOYHUTh W JETANIM3UPOBATh COJIEP)KAHHE BBICKA3BIBAHMs. XapakTep JEreHa H
TPaIUIIUNA, PacCKa3aHHBIX B TIECHU, MOACHACTCS Cepuel MPEIIOKHBIX 000POTOB,
HAaYMHAIONIMXCS C Tmpemiora with. 3amymarhcss HaJg WCTOYHHUKAMHU TECHU
3aCTaBIII€T MOBTOPEHUE KOCBEHHOr'O BOMpoca co cioBoMm whence. B orBete Ha
ATOT BOMPOC OMATHh CEepUs OJMHAKOBBIX [0 CHHTAKCUYECKOW (QyHKIMH U
OJINHAKOBO TOCTPOCHHBIX, T.C. MapaJICIbHBIX, KOHCTPYKIUH ¢ aHadOpHUUECKUM
npeajorom from. BHyTpu 3ToM CMHTAaKCHYE€CKOW KOHBEPI'E€HIIMM — KOHBEPTECHITHS



OJTHOCJIOBHBIX OJHOpOAHBIX ujeHOB: the forests and the prairies... from the
mountains, moors and fenlands.

XoTs MHOroo0Opasue (pyHKIUN MOBTOpa OCOOEHHO CHJIBHO MPEACTABICHO B
IMO331H, ITOCKOJIbBKY CTHUXOCJIOKCHHUC OCHOBAHO HAa IMMOBTOPHOCTU KOHCTPYKTHBHBIX
AJIIEMEHTOB, MOBTOP UIPAaeT HEMANYIO posib U B mpo3e. OOpaTUMCs K HpUMEDY.
LenTtpanbHoit mpobnemoit TBopuectBa .M. @opcrepa sBiserca mnpodieMa
B3aUMOIIOHMMAaHHS U YEIO0BEYECKMX KOHTAaKTOB. B pomane «lloe3nka B Mnauro»
3Ta mpodiieMa peanu3yeTcsl B OTHOLICHUSX aHrIM4aHuHa DuiauHra v MHIuMNLA
Asuza. Bo3moxkHa u Jpyk0a Mexay aHriu4aHuHoM u uHauiiiem? KoHioBka
pOMaHa COJAEP>KUT SMOLMOHAIIbHBIN, 00pa3HbIN OTBET, BEIPA3UTEIBHOCTH KOTOPOIO
B 3HAYUTEIILHOM MEPE ONMUPAECTCS Ha JIEKCUYECKUN IIOBTOD:

«Down with the English anyhow. That's certain. Clear out, you fellows,
double quick, | say. We may hate one another, but we hate you most. If I don't
make you go, Ahmed will, Karim will, if it's fifty five hundred years we shall get
rid of you, yes, we shall drive every blasted Englishman into the sea, and then» —
he rode against him furiously — «and then,» he concluded, half kissing him, «you
and 1 shall be friends.»

«Why can't we be friends now?» said the other, holding him affectionately.
«It's what | want. It's what you want.» But the horses didn't want it — they
swerved apart; the earth didn't want it, sending up rocks through which riders must
pass single file;

the temples, the tanks, the jail, the palace, the birds, the carrion, the Guest
House, that came into view as they issued from the gap and saw Man beneath: they
didn't want it, they said in their hundred voices, «No, not yet», and the sky said
«No, not there.» (E.M. Forster. A Passage to India)

«IToe3nka B UHMI0» — pOMaH aHTUKOJOHUAIBHBINA. ABTOp €Tr0 TOKa3bIBAET,
4TO B3aMMOIIOHHMAaHHWC HApOAOB BO3MOXHO TOJIBKO IIOCJIC YHHUYTOXCHUA
KOJIOHHAILHOTO yrHeTeHus. J[oOpOTHl OTACHBHBIX JIIOJAEH, WX CTPEMJICHHS K
TPYKOe ISl TOTrO HEAOCTATOUYHO, KAaKUM OBl CHJILHBIM 3TO CTPEMJICHHE HH OBLIO.

Cepun JI€KCMYECKUX TIIOBTOPOB MOTYT 4YEPEAOBaTbCA W TEKCTE WU
ICPCILICTAThCA, HOI[O6HO MOTHBaAM B MY3bIKAJIbHOM IIPOU3BCACHHUH, IIPHYCM
KQKJBIM psifi COOTBETCTBYET KAKOMY-HUOYIb OJTHOMY UACHHOMY, CIO)KETHOMY WJIU
O9MOIMOHAJIbHOMY MOTHUBY.

B3BonHOBaHHBIN MOHOJOT A3HM3a COJEPKUT HECKOJIBKO  OTIEJIbHBIX
noBTopoB: hate... hate, will... will, then... then u cuHoruMuyeckuii mosrop Down
with the English... clear out... make you go... get rid of you... drive every blasted
Englishman into the sea.

Bonpoc ®@unauHra BBOJAUT HOBBIM NOBTOP — rjarosa want; oH U A3u3 XOTST
OBITH NIPY3BSIMH, HO aBTOPCKUM KOMMEHTapHil IOKa3bIBa€T, YTO B YCIOBHUSAX



KOJIOHHAJTbHOW WHAWH 3TO HEBO3MOXKHO, 3TOMY IMPOTHBOCTOMT BCE TO, YTO HX
okpyxaet. [ToBTOpssICh U3 OJJHOTO TPEUIOKEHUS B APYroe, CIIOBO want CBS3bIBacT
UX B CIMHOC TIIeJIoe. 3HAYUTCIILHOCTh OTPBIBKA ONSATh  YKa3bIBACTCS
KOHBEPIeHITUCH: TapauIeIbHBIMA KOHCTPYKIMSIMHM, HAarHETAHHEM OJHOPOJIHBIX
YJICHOB W MeTaopol, Tak KaK IJIarojl want COSAMHSICTCS C CYIIECTBUTEIbHBIMU
HCOJIYIICBJICHHBIMU.  DKCIPECCHUBHOCTh  TEPBOM  YacTH  OTphIBKA  —
MPEUMYIIECTBEHHO YCUIIMTEIbHAsI, BTOPOH — 0Opa3Hasi.

[ToBTOp B peun Asu3za mepefacT €ro 3MOIMOHAIBHOCTh, XapaKTep TaKOro
MOBTOpa OOBIYCH I NPSIMON peud. B ToM jke pomMaHe OH 4acTO MCIOJIBb3yeTCs
TakuM oOpaszom: «Do you remember our mosque, Mrs Moore?» «l do. | do,» she
said suddenly vital and young. DxcnpeccuBHas H30BITOYHOCTH TABTOJIOTHYECKOIO
XapakTepa tunuuHa i npoctopeuns: «Why don't you shut your great big old
gob, you poor bloody old fool!» (J. Osborne. Entertainer).

Takum 00pa3oM, U B peUEBBIX XapaKTEPUCTUKAX MEPCOHAKEH MTOBTOPBI PEIAKO
BBITTOJIHSIOT TOJBKO OJHY KaKyr-HHOYab GyHKIMIO. OHU MMOYTH BCETa COYETAIOT
AKCIIPECCUBHOCTh U (YHKIIMOHATBHO-CTHIIMCTUYCCKHE YEPThI, SIKCIIPECCUBHOCTh U
HMOILIMOHAILHOCTb, SKCIIPECCUBHOCTH M (PYHKIIMIO CBSI3H MEXKY MPEII0KCHHUSIMH.

TaBTOJOTMUECKHIA TIOBTOP MOXET HMETh CATUPHYCCKYIO HAIPaBICHHOCTb.
Pazo0yiayast mycTtory M OaHOOOpasuWe TBOpPYECTBA CBOETO IMEpCOHa)ka, MyHpPO
nuirer. His «Noontide Peace», a study of two dun cows under a walnut tree, was
followed by «A Midday Sanctuary», a study of a walnut tree with two dun cows
under it.

TaBTOJIOrHEH MPUHATO HA3BIBATh MOBTOP, KOTOPBIH HUYETO K COJACPIKAHUIO
BbICKa3bIBaHUs He g00aBiger. Kak BUAHO M3 MPHBEACHHBIX MPUMEPOB, 3TO
OTHOCHTCS TOJBKO K JIOTHYECKOMY COJCP)KAHUIO COOOMIeHUs, K HH(DOpManuu
epBOro Tuma. BTopoil Tum wuHGOpMAIMH TaBTOJOTHSA IEpPeaaeT JOCTATOYHO
adpdexktnBHO. OHa  MOXKET, HampUMeEp, HCIOJIb30BaThCA Uil  peueBOU
XapaKTEPUCTUKH ITEPCOHAKCH.

[IpobOnema moBTOpa MPHUBJIEKACT BHUMAHHE OYEHb MHOTHX HMCCIICIOBATEIICH,
4KCII0 PabOT, MOCBSIIEHHBIX IOBTOPY, HEIPEPHIBHO pacTeT. bosbmioi umHTEpec
IpEACTABIIIEeT 3a7ada pa3srPaHHUYCHHUS [MOBTOpPAa — BBIPA3HUTEIBHOIO CPEACTBA U
CTHJIMCTHYECKOTO TpHUEMa, C OJHOW CTOPOHBI, M TOBTOpA THUIA BBIIBHKCHUS,
00eCIeUHNBAOIIECTO  CTPYKTYPHYIO  CBS3aHHOCTh  II€JIOTO  TEKCTa |
yCTaHABIMBAIOIIETO HEPAPXHUIO €r0 AIEMEHTOB, — C JPYTOi.

2. CHHTakcH4YecKHe Croco0bl KOMIPECCHH
B cuHTakcuce, B TOM 4YHCJIE€ B INPEJIOKECHUH KAK OCHOBHOM €IWHUIIE
CHHTaKCcuca, B OOJBIIEH CTeNeHH, YeM B APYruX eauHuIax s3pika (poHewme,
Mopdeme, CIIOBE), OTPaKACTCS BHESI3BIKOBAS JEHCTBUTEIIHBHOCTD.



B HeM mnepenaroTcs CBA3M W OTHOIICHUS MEXKIY NOHSATUAMH, IPEAMETaMU,
ABJICHUSIMHM OKPY>KAIOLIEr0 4YEJI0BEKA MHMPA W MOCTUTAEMOro 4esoBeKoM mupa. C
MOMOIIBIO CYXACHUI M YMO3AKIIOYEHU O MHpe Belleid, OO0JEYEeHHBIX B (popMy
IIPEIOKEHNAM, MEPENaeTCsl OTHOLIEHWE K 3TOMY BHEIIHEMY JUIs si3blka mupy. U
MOTOMY JJISI IOJIB3YIOLIErocs SI3bIKOM OKa3bIBaeTcs 3Ta popma HeOe3pa3nuuHoi. B
npouecce GyHKIMOHUPOBAHUS sI3bIKa (popMa pa3BUBAETCs, CTAHOBACH aJ€KBATHOM
u Bce Oonee yaoOHO u 3pdexTruBHOM. HemanoBaxkHoe 3HaueHue B 3TOM IpoLecce
UMEET OTpaKCHHE CTpPEeMIICHHs K Oojiee KOMIIAKTHBIM, 3KOHOMHBIM CIOCOOaM
BBIpaKEHUS.

[yt gocTuKeHus 3TOro - pasHble, HO OE3yCIOBHO, YTO OJHUM M3 3TUX
nyTel sBisAeTcs W30aBIEHHE OT CJIOBECHOW W30BITOYHOCTH KOMIIOHEHTOB
CUHTaKCUYECKUX MOCTpoeHuH. Takue KadecTBa CHUHTAKCUYECKHX EIUHUI, Kak
CMBICJIOBasl €MKOCTb W OJHOBPEMEHHO CIIOBECHAS CKATOCTh, B PSAJE PEUEBBIX
CUTyallud OKa3bIBAIOTCSI HE TOJBKO JKelaeMbIMU, HO M HeoOxomumbimMu. U
BO3MOXHOCTH Pa3BUTOTO fA3bIKa B 3TOM OTHOIICHHHM MOMCTUHE HEOTPAHUYEHHBIE.
W yem nosnblie XUBET fA3BIK, TEM OOJIbLIE OH Pa3BUBAET CBOM BO3MOXKHOCTH,
npeBpaiias MX, Mpu HEOOXOIWMOCTH, B peaiabHOCTh. [loguMHSSCH CTPYKType
MBICJIH, CUHTaKCHC SKOHOMHUT CBOM CPEJCTBA, MOCTOSIHHO paboTas B MOMCKOBOM
pexuMe.

OnHuM W3 TPOSIBICHHM ITUX TIOMCKOB MOXET CIIY)KUTh CHHTAKCHYECKas
KOMIIpECCHSI W pEayKUHs. OTO BBINAJACHUE W3 JIOTUYECKH Pa3BEPHYTHIX
KOHCTPYKIMM  HM30BITOYHBIX CJIOBECHBIX KOMIIOHEHTOB H CHHTAaKCHYECKOE
OOBEIMHEHUE  OCTABIIMXCA  MPU  TIOJHOM  COXpPaHEHUHM  CEMaHTHKO-
CUHTAKCUYECKOTO 3HAYEHHUS] MCXOJHBIX, TTYOMHHBIX CTPYKTyp. MMeercs B BHUIY
CJIOBECHAsl IMPEJCTABICHHOCTh B PEYM TOJBKO T€X KOMIIOHEHTOB BBICKa3bIBAHMS,
KOTOpBbIE SIBJIAIOTCA LEJIEBBIMU JJIsI TAHHOT'O BBICKA3bIBaHMS, PACCUMTAHHOI'O Ha
aJIeKBaTHOCTh BOCIIPUATHS AKUEHTUPYEMOI'O CMbICIa. A BHYTPEHHHUE JIOTHMKO-
IrpaMMaTUYECKUE U CEMAHTHUYECKUE CBSI3H IIPU 3TOM OCTAIOTCS UMILUIMIIUTHBIMHU.

[loBepxHOCTHasI CTPYKTYpa, T. €. CIIOBECHO MPE/ICTABICHHAs, OKa3bIBA€TCS B
TaKOM CJIydyae B TOW WJIM MHOW CTENEHH CMEIICHHOW, HEaJeKBATHOW KOJIMYECTBY
KOMITIOHEHTOB CTPYKTYpbl TJIyOMHHOW, pa3BepHYTOH B JIOTUKO-CMBICIIOBOM
OTHOIICHWH. Takasg CXaTocTh mMojayu uH(OpMauu OCOOCHHO CBOWCTBEHHA
pa3roBOPHOM peyH, Korja 0OCTaHOBKA M CUTYAIlHs TIOMOTAIOT B Mepeaade MbBICIH,
a TaKKe B peud MO3THYECKOM, IJie CIOBECHAas 000JI0UKa BBICKA3bIBAaHUS BCETIA
MEHBIIIE, YEM 3aKJIFOUCHHBIM B HEH CMBICII.

CunHTakcuueckass  KOMIIpeccHsi ~ OOHapyKMBaeTcs W Ha  YpPOBHE
CIIOBOCOYETaHUsl, M Ha YypoBHe mnpennoxeHus. Kak mnpaBuio, omyckaercs
BHYTPEHHEE 3BE€HO KOHCTPYKLUMH IMPU COXPAHEHUU KpAMHUX, HO UMEHHO B HUX U
3aKJII0YAETCSl HYXKHBIN, MUCKOMBIA cMmbicii. O0€ MO3UIMU YICHOB KOHCTPYKIUU



OKa3bIBAIOTCS  aKTyaJIM3UPOBAHHBIMHU, TpPHUUYEM B pe3yJbTaT€ KOHTAKTHOIO
PaCIOJIOKEHHUS OCTaBIINECS YJICHBI KOHCTPYKIIUHI (G YHKIIMOHATBHO
peoOpa3yroTcs, YTO CKA3bIBAETCS HA XapaKTepe UX CUHTAKCUYECKOM CBS3H.

[IpumepomM MOTYT CIYyXUTh ONPOIICHHBIE MHOTOWICHHBIE COYETAaHUS THUIIA
Oubnroreka Ha OOIIECTBEHHBIX Hayanax, kode wu3 bpaswiuu, pUCYHOK
KapaHJalmoM U T. M., B KOTOPBIX OJlarojapsi OTCYTCTBHMIO TJIarojibHOro ClI0Ba
(mpuyacTHsi) TPOUCXOIUT TMepepaclpeyieieHue CHUHTAKCUYECKUX CBSI3€i, YTO
KAaYeCTBEHHO MEHSIET TpaMMaTUYECKUN OOJIMK KOHCTPYKIHMHU: OHOIMOTEKA,
OpraHMW30BaHHAsT HA  OONIECTBEHHBIX Hauyalax; PUCYHOK, BBINOJIHEHHBIN
KapaHjaamoM; kode, MpuBe3eHHbIN U3 bpazunuu.

B nmpuBeneHHBIX chydasx TrjarojibHasi 3aBUCUMOCTH CJIOBOOpPM Ha
oOIllECTBEHHBIX HayaliaX, KapaHjamioMm, U3 bpaswimu ycTymaeT MecTo
3aBUCUMOCTH CYOCTaHTHMBHOM, YTO CKa3bIBaeTCs Ha (PYHKIMOHAJIBHBIX KayecTBaX
3TUX cloBoopM: 00beKkTHas (GyHKIUS (BBIIOJHEHHBIM KapaHIalioM) H
oOcTosATeNnbCcTBEHHAsT  (IpUBE3€HHBI W3  bpaswinu; opraHW3oBaHHAs Ha
OOIlIECTBEHHBIX Hayajax) 3aMelIaloTCsl OMNMpEeAeIUTENbHOM, TaK Kak yKa3aHHbIE
(OopMBbI TPUKPEIUISIIOTCS K UMEHAM CYIIECTBUTEIbHBIM, KOTOPBIE, €CTECTBEHHO,
MPEAINOJIaraloT ONpeaeTuTeNb HbIE pacnpocTpaHuTend. B pesynbrare - HUKakon
MOTEPU B CMBbICIE, pedeBasi AKOHOMHUS M BHUJIOU3MEHEHHE TIpaMMaTHYECKOU

(OYHKIIMU U CUHTAKCUYECKOU CBSI3H.
[Iponyck Jnorudecku HEOOXOAUMBIX SJIEMEHTOB BBICKA3bIBAHUS MOKET

MPUHUMATH pa3Hble POPMBbI U UMETh pPa3Hble CTUIUCTUYECKHE PyHKUUU. SIBIEHUE
3TO JOBOJIbBHO OOCTOSITEIbHO M3YYEHO M OMUCAHO CTUJIMCTUKON B uwucie (Uryp
pcuun. CIOI[a OTHOCATCA HUCIIOJIB30BAHUC OOHOCOCTABHBIX nu HCIIOJIHBIX
npeiokeHut  (dmunc), Oeccoro3we, yMOM4YaHWE WIM OJU3KUH K HeMy
AIlIO3UOIIC3HUC U 3€BIMa.

HomMmunatuBHBIC OOHOCOCTAaBHBIC MNPpCIAJIOKCHUA UMECIOT OOJIBIION
3KCHp€CCHBHBII>'I MMOTCHIOMAJI, IIOCKOJIbKY CYHICCTBUTCIBHBIC, ABJIAIOIMIUCCA HX
[JIaBHBIM 4JIEHOM, COBMEIIalOT B cebe o0pa3 mnpeaMera W HICK €O
cymectBoBaHus. OHU HCHONB3YIOTCS B OMNHCAHUAX OOCTAHOBKHM JCHCTBUS B
HadaJIC pOMaHa WJIMW TJaBbl, B aBTOPCKHX pEMApKax B Ha4daJiC IIbCC, B JIFOOBIX
OIMUCaHUAX, IT'AC O6I_Haﬂ KapTHHa CKJIAAbIBACTCS U3 OTACJIbHBIX 3JICMCHTOB, a TAKKC
U B JMHAMHUYCCKOM IMTOBECTBOBAHUMH.

Plant has two rooms down an area in Ellam Street. Shop in front, sitting
room behind. We went in through the shop. Smell of boot polish like a lion cage.
Back room with an old kitchen range. Good mahogany table. Horsehair chairs. Bed
in corner made up like a sofa. Glass-front bookcase full of nice books, Chambers's
Encyclopedia. Bible dictionary. SixpennyPhilosophers.

(J.Gary.The Horse's Mouth)



Btopas yacth OTpBIBKA COCTOMT M3 OJIHOCOCTABHBIX, HO HE OJHOCIIOBHBIX
npeioxkenuit. Crneayer oOpaTuTh BHUMAaHUWE Ha TO, YTO OJIHOCOCTaBHbIC
MPEIOKEHUSI HE COJIEpKAT pas3iesIbHOTO BBIPAXKEHUSI CYObEKTa U MpeauKaTa, He
MOT'YT MO3TOMY CUUTATHCSI HEMOJHBIMU U OOBEAUHSIOTCS CO CIy4dasMH MPOIyCKa
JIOTUYECKU HEOOXOAUMBIX AJIEMEHTOB MOCTOJIbKY, MMOCKOJIBKY U T€ U JPYTU€ SBIIS-
FOTCSI CPEICTBAMM CUHTAKCUYECKON KOMIIPECCUM.

PaccmarpuBas CUHTAaKCUYECKYI0  KOMIIPECCHI0  HHQpOpMaIuu B
XYJI0’KECTBEHHON JUTEpaType, HEOOXOJWMO MOMHHUTH, YTO CTWJIbL — 3TO HE
COBOKYTHOCTb ~ IPUEMOB, A  OTPAXKEHUWE  BOCHPUATHUS  OKpPYXKaIOUIEH
JEeUCTBUTEIILHOCTH, 0OPA3HOIro BUJICHUSI MUpPA U 00pa3HOro MbliieHus. CTUIb He
COCTOUT W3 (QPUTYp U TPOIOB, XOTS B TEXHHUKE H300paXKEHUS OHU U UTPAIOT
BOXHYIO POJIb, OH CKJAJbIBA€TCSI W3 MHOXECTBAa PAa3IW4YHBIX (PAaKTOPOB M, B
YaCTHOCTH, M3 B3aUMOJIEHCTBHS OTOOpakaeMoOil pealbHOCTH U JICHCTBUTEIBLHOMU
WM TPUTBOPHOM HMHAMBHUAYAIBHOCTH PaCCKa3dMKa, TOBOPSILETO NEPCOHAXKA U
BOOOIIIE OTIPABUTEIISI COOOIICHUS.

CUHTaKCHYECKUE KOHCTPYKIMU TOJY4YarOT CTUIUCTHYECKYI0 DYHKIUIO,
MIOCKOJIBKY OHHM CBO€HM JTAKOHUYHOCTBIO WM, HANPOTUB, PAa3BEPHYTOCTHIO, WIIU
IpYTUMHU KAdyeCTBAMU CBSI3aHBI CO CTPOEM MBIIIJICHUS, OTPAXKEHHBIM B
IIPOU3BEIICHUH, C XapaKTEPOM M OCOOEHHOCTSAMH BOCIPHUSATUS JIMIA, OT WMEHU
KOTOPOTO BEJETCSI TOBECTBOBAHUE.

[IpuBenem eme OoAMH OTPHIBOK M3 TOro ke pomana JIx. Kopu. uToOsbl
NO0Ka3aTh, KaK WHIUBUAYAIbHOCTh PACCKa34YMKa OTPAKAETCS B CHUHTAKCHYECKOM
MMOCTPOCHUH NEU3AKHBIX ONTMCAHUM.

Surrey all in one blaze like a forest fire. Great clouds of dirty yellow smoke
rolling up. Nine carat gold. Sky water-green to lettuce green. A few top clouds,
yellow and solid as lemons. River disappeared out of its hole. Just a gap full of the
same fire, the same smoky gold, the same green. Far bank like a magic island
floating in the green.

[Ipumep comepXUT U APYyrom BUI KOMIIPECCUM — 3HAYAIIEE€ OTCYTCTBHUE
apTUKJS,  JIMHTBUCTUYECKA  PEJIEBAaHTHOE  Yepe3  IPOTHUBOIIOCTABICHUE
MapKHpOBAHHOMY WJIEHY OIIO3MINHU, T.€. CYIIECTBUTEIBHOMY C apTHUKJIIEM.
brnaronpusiTHele yclIOBUS ISl ONYIICHUS AapTHUKIS CO3JAl0TCS BCerjaa MpH
MapajyIeJIbHOM IOCTPOEHUH NPEIJI0KEHUSI WM CIIOBOCOYETAHUS, NPU HAJIWYWU
O/IHOPOJIHBIX 4IeHOB.. B 3TOM IpuMepe OTCYTCTBHME apTUKIIS BaXKHO M MO APYTOM
npuurHe. HyneBoil apTUKIb MOKa3bIBAET, YTO OO03HAYEHHBIN CYIECTBUTEIbHBIM
MPEIMET MBICIUTCA KaK HW3BECTHOE OTBJCYEHHE. B JaHHOM ciydyae — Kak
XYyJI0KECTBEHHBIN 00pa3. [lns reposi-paccka3uvika B 3TOM pPOMaHE >XU3Hb —
HEUCTOBOE, HEMPEPBIBHOE TBOPUECTBO. Ero 30pKuii 111a3 Xy10KHUKa C HEOCTaOHOM
MHTEHCUBHOCTBIO BBIXBATBHIBAET M3 OKPYKAIOIIETO €ro 3pMMOr0 MHUpPA BCE HOBBIE



KOHKPCTHBIC AC€TalIM, MBICJICHHO I[)KI/IMCOH MOJCIUPYET UX B XYHOKCCTBCHHBIC
00pa3bl, TOTOBBIE K TOMY, YTOOBI MEPEUTH HA MOJOTHO. ITOT MOJATOTOBUTEIbHBIN
ATan TBOPYECTBAa 3aHUMAET OOJBIIOE MECTO B poMaHe. MMeHHO 3TOT mpornecc
XKATHOTO HAKOIUIEHUST 00pa3oB B  TBOPYECKOW MaMsATH U MEpeaaroT
DKCUEHTPUYECKUN CUHTAKCUYECKUN PUCYHOK U HYJIEBOU apTUKIIb.

DNINAIC MOXKET OBITH BBIPAXXCH HCIIOJIHBIMH ITPCIJIOKCHHUAMMU. HenonHbeiM
MNPpCIIOKCHUEM HA3LIBACTCS IMPOCTOC JABYCOCTABHOC IPCAJIOKCHUC, MO3UIMOHHAA
MOJCJIb KOTOPOIr0 HE IMOJHOCTBIO BhIpAKCHA CIIOBECCHBLIMU (bOpMaMI/I, T.C. TAKOC, B
KOTOpPOM OJHa WA 00€ TJIaBHBIC MO3MIOMHU  BBIPAXKCHBI OTPULATCIIBHO.
HpOHYH_IeHHBIe JJIEMCHTHI BBICKA3bIBAHUA JIETKO BOCCTAHABJIMWMBAKTCA B HJAaHHOM
KOHTEKCTC.

Bynyun ocoOeHHO XapakTEepHBIM [Jisi pPa3rOBOPHOM peYM, DIUIUIC AaXe U
BHC JHMaJiora npuaacT BbICKa3bIBAHWIO WHTOHAIHUIO KUBOH pe€un, ITMHAMHUYHOCTD, a
HHOIr'Ja 1 HCKOTOPYIO HOBCPHUTCIIBHYIO IIPOCTOTY. HpOHYCK COIO30B MOXKET OBIThH
IMPOAUKTOBAH Tpe6OBaHI/I$IMI/I puTM™Ma. HpI/I JJIMHHBIX TICPCUUCIICHUAX OH HacT
CTPCMUTCIIBHYIO CMCHY KAapTHUH WK IMOAYCPKHBACT HACBIIICHHOCTL OTACIbHBIMU
YaCTHBIMU BIICHATIICHHUAMHU B IIPCACIax O6I.HCI>1 KapTUHBbI, HCBO3MOKHOCTbL IIC-
PCUUCINUTD UX BCC.

Many windows

Many floors

Many people

Many stores

Many streets

And many hangings

Many whistles

Many clangings

Many, many, many, many —
Many of everything, many of any.
(D.J.Bisset)

Hcrnons3oBanne 6€CCOIO3HOM CBS3HM MPUBOJHUT K TOMY, YTO CHHTAKCHYECKas
OCJIBHOCTh CJIOXHOIO €JHMHCTBA OKa3bIBACTCA BBIpaH(eHHOﬁ COOTHOIIEHUEM
OCHOBHBIX KOHCTPYKTHBHBIX CAWMHHI] U PUTMOMCIOANYCCKUMU CPCACTBAMH, 4YTO
npuaacT pcun 6OJ'II>HIyIO CKaTOCTh, KOMIIAKTHOCTHh N HaCTO JUHAMHWYHOCTH.

VMoyaHue U OJIM3KHUHA K HEMY aro3uoIie3uc COCTOAT B 5MOIMOHAIIBHOM
O6pBIBC BbICKAa3bIBaHUA], HO Inpu YMOJIYaHUHA FOBOpHHII/Iﬁ CO3HATCIIBHO
NpCAOCTABIACT CIIYHIATC/IIO JOTragaTbCa O HCAOCKA3aHHOM, a IIPpHU allio3uOIIC3UCEe
OH I[CflCTBI/ITGJ'IBHO HWJIIM TIPUTBOPHO HC MOXCET IPOAOJIKATbL OT BOJIHCHHA HWIIHU
HepemuTenbHoCTH. O0e (uUrypel HacTONBKO OJM3KH, YTO KX YacTO TPYIHO
pa3InYIuTh.



Emily: George, please don't think of that. I don't know why | said it. It's not true.
You're —

George: No, Emily, you stick to it. I'm glad you spoke to me like you did. But
you'll see: I'm going to change so quick. ... you bet I'm going to change. And, like
you say, being gone all that time... in other places and meeting other people...
Gosh, if anything like that can happen | don't want to go away. | guess new people
aren't any better than old ones. I'll bet they almost never are. Emily... | feel that
you're as good a friend as I've got. | don't need to go and meet the people in other
town.

Emily: But, George, maybe it's very important for you to go and learn all that about
— cattle judging and soils and those things... Of course, | don't know.

George (after a pause, very seriously): Emily, I'm going to make up my mind right
now. | won't go. I'll tell Pa about it tonight.

Emily: Why, George, | don't see why you have to decide right

now. It's a whole year away.

George: Emily, I'm glad you spoke to me about that... that fault

in my character. What you said was right; but there was one thing in it, and that
was when you said that for a year | wasn't noticing people, and... you, for instance.
Why, you say you were watching me when | did everything... | was doing the same
about you all the time. Why, sure, — | always thought about you as one of the
chief people | thought about. I always made sure where you were sitting on the
bleacher and who you were with, and for three days now I've been trying to walk
home with you; but something always got in the way. Yesterday | was standing
over against the wall waiting for you, and you walked home with Miss Corcoran.
Emily: George!.. Life's awful funny! How could | have known that? Why, I
thought —

George: Listen, Emily, I'm going to tell you why I'm not going to Agriculture
School. I think that once you've found a person that you're very fond of... | mean a
person who's fond of you, too, and likes you enough to be interested in your
character... Well, | think that's just as important as college is, and even more so.
That's what | think...

Emily: | think that's awfully important, too.

George: Emily.

Emily: Ye-s, George.

George: Emily, if | do improve and make a big change... would

you be... | mean: could you be...

Emily: I... I am now; | always have been.
George (pause): So | guess this is an important talk we've been having.
Emily: Yes...yes.

B sTomM 00BsicHeHMHU B JIIOOBU JIBYX IOHBIX CYIIECTB B mbece T. Yailnmepa
«Ham ropon» ucnonp3yemblid aBTOPOM allo3UOINE3UC NMEPENAET BOJHEHUE IepOEB.
[lay3pl OT BOJIHEHMS 3/IECh HE BCErJa BKJIIOUYAIOT amno3uone3uc. MHorna oHu
OTMEYArOTCS U MOCJe 3aKOHYCHHBIX npemioxenuit. Hampumep: Why, you say you
were watching me when | did everything... | was doing the same about you all the



time -IIPEJIOKEHUSL 3aKOHYEHBI, U BOJIHEHUE BBIIAET TOJIBKO may3a. Ho (dhpa3ssr.
Emily, if I do improve and make a big change... would you
be... I mean: could you be... moctpoensl Ha amno3uonesuce: >KOpIK HE MOXKET
IpoaoJIZKaTb OT BOJTHCHUA.

CoBceM Aapyrou XapakTep UMEET YMOJIYaHHUE B CICAYIOMIEH CIIEHE U3 MbEChI
T. Yunesamca «Bue3anno mpouuisiM jetom». boratas crapyxa muccuc BuneOn
NbITACTCA IIOAKYIINTH Bpada, YTOOBI 3aCTaBUTH €r0 CACIIaTh OIICpalrIi0O Ha MO3Ic
CBOEH HECUacTHOM IUIEMSHHHIE, pa3o0iadyeHuii koTopod oHa Ooutcs. Bcee
YMOJI4YaHHUA OCHOBAHBI HA TOM, 4YTO TOBOPAINUC, U 0COOEHHO OOKTOp, HC XOTAT
HAa3bIBATh BCIIIU CBOMMHU UMCHAMMU.
Doctor: Mrs Venable?
Mrs V.\ Yes.
Doctor: In your letter, last week you made some reference to a — to a — fiind of
some kind, an endowment fund of —
Mrs V.: | wrote you that my lawyers and bankers and certified public accountants
were setting up the Sebastian Memorial Foundation to subsidize the work of young
people like you that are pushing out the frontiers of art and science but have
financial problems. You have a financial problem, don't you, Doctor?
Doctor: Yes, we do have that problem. My work is such a new and radical thing
that people in charge of state funds are naturally a little scared of it and keep us on
a small budget, so small that —. We need a separate ward for my patients, | need
trained assistants, I'd like to marry a girl. I can't afford to marry! — But here's also
the problem of getting the right patients, not just criminal psychopaths that the
state turns over to us for my operations — because it's — well — risky... 1 don't
want to turn you against my work at Lion's View but | have to be honest with you.
There is a good deal of risk in my operation. Whenever you enter the brain with a
foreign object...
Mrs V.: Yes.
Doctor: Even a needle-thin knife...
Mrs V.: Yes.
Doctor: In a skilled surgeon fingers...
Mrs V.: Yes.
Doctor: There is a great deal of risk involved in the operation...
Mrs V.: You said that it pacifies them, it quiets them down, it suddenly makes
them peaceful.

KonTposibHbIE BONIPOCHI

Yro Takoe noBTop? HazoBuTte BHIbI TOBTOPOB
OxapakTtepusyiite (pyHKIIMN TTOBTOPOB.

[ToBTOpBI B HApOAHO-TIECEHHOM NT0A3KU. [IpuBeuTEe nNprumepsl
Yro Takoe kommpeccus? HazoBute 0OCHOBHBIE BUIBI KOMIIPECCUU

Ok wnE

Uro takoe smurnc? [IpuBeaure npumepsl
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