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AJIFBI CO3

Kes3-kenren Tinai yhpeHy coil TUIAIH (OHETUKANBIK >KYHECiH
MeHrepyaeH 0acTtananabl. byn oky- omicTemMenik Kypaibl Ja aFbUIIIBIH TiT1H
YHPEHYIiH aJFallkbl CaThIChl. AFBUIIIBIH TII1HIH JBIOBICTBIK KyHecli MeH
WHTOHAIMSIIBIK KYOBUIBICTAPHI, TBIOBICTAPIBIH CO3 TI30EriHAEC ©3TrepicKe
VIIBIpaybl CEKUIAI KYOBUIBICTAP MEH EpeKIIeTIKTep >Kaiiabl KaKeTTI
TEOPHUSIIBIK TYCIHIKTEMEJIEp aFbUIIIBIH TUIIH MIETEN Ti1 PETIHIE YUPEHETIH
Ka3aK TUIAl TUT YUpPEHyUIIepre >KaThlK, TYCIHIKTI TUIIe >ka3butraH. OKy-
OJIICTEMEIIIK KYpaJIbIH/Ia aFbUINIBIH TUIIHIH (DOHETUKACBIHBIH TCOPHSIIBIK
MOJIIMETTEPMEH KaTap MPAKTUKAJBIK KATThIFyJIap JKOHE TarchipMmanap
KEIIeH1 eHr13UIred. HycKaynblK bIHFAMIIBI )KOHE JKYMEJIEHI€H KIPICHEAEH,
€Kl Herisri OeJiMAEpIeH >KoHE MaljaJaHbUIFaH oJcOHET TI3IMACPIHCH
typaasl. “‘Introduction to Phonetics” oKy-omicTeMENIK KYpalbIHBIH
KOMETIMEH CTYJEHTTEp AaFbUIIMIBIH TUTIHIH (DOHETHUKAIBIK KYOBLIBICTAPHI,
EPEKIIENIKTepl, WHTOHAIUS-TOHHBIH OWIKTITIHIH, aWTBUIy BIPFaFbIHbIH,
dpazanblK eKIMIH MEH KapKbIHHBIH KYpJedl YHWIeCIMIH MEHTepir,
KOJJAHBUTYBIH YHpeHenal. Opbip cabakTa TakbIpbllKa OaiIaHBICTHI
IBIOBICTAP/IBIH JKAJIMBl CUINIATTAMAachl, aAWTHUIy epexesepl MEH Kacaly
KOJITAPBIHBIH albIpMaIIbUIbIFBl  TyCiHIIpUIeai. COHBIMEH Katap, Ka3ak
TUTIH/E KEe3JIE€CIIeUTIH KeiOip (DOHETUKABIK KYObUIBICTAP, SSFHU aFbLIIIBIH
TUTIHAET1 JaybICThIIAPAbIH (IayBICTHI SpINTEpAIH) 9p TYpial OybIH TypiHE
Kapail OKbLIy €peKeCiHIH e3repyiHe, opill TIPKECTepl >KoHE OJIapbIH
OKbUIy epexeciHe ©Oaca Hazap ayjapa OTBIPBI, MBbICAIJAPMEH,
KATTBIFYJIADMEH TBICHIKTATAAbl. AFBUIMIBIH TUTIHAE MAaHbBI3ABI OOJIBII
cCaHaJIaThIH WHTOHAITUSITBIK KYPBUIBIMIAPIbIH TypJiepi MEH
epeKIIeIIKTEepIHEe, KypamMaac OeNIKTEpiHE >KEKE-)KEKe TOKTaJbIN, EeIrKei-
Ter kel anpikTama oepinesni. Connai-aK, OKbITYIIBIHBIH OaCIIbUIBIFBIMEH
OpBIHAANATHIH (DOHETUKATBIK >KATTHIFYJapMEH KaTap, OKY KypalbIHaa
arbUILIBIH TUIIH YUpEeHylIUIep ©3 OETIHIIE MXYMBIC ICTeyre apHaJFaH
(OHETHUKAJIBIK JKOHE WHTOHAIMSIIBIK KYPBUIBIMIAP/BI TBICKIKTANTHIH
KATTBIFyJIap OepuireH. Opoip cabakra coy cabakTa TaHBICTHIPBUIFAH JKaHa
TaKbIPBINTHl TUT YUPEHYIIIHIH MEHIEpPreHIH o3 OETIHIIEe TEeKCEepEeTiH
KalTajayra apHaJIFaH cypakTap oepiiei.

OJIICTEMENIK  KYpPaJJblH  MakKCcaThl:  KOCBIMILIA  €pexKelep,
(doHETUKANBIK JaF/AblHbl HBIFAUTYFa apHajgfaH TancklpManap MeEH
NBICBIKTAY  KATTBIFYJIApbl  apKbLIbI  CTYJCHTTEpPre aFbUIIIBIH  TUT
(OHETKACBIHBIH OKY YPIICIH KEHUIACTY.



OKy-omicTeMeNiK KYpajdblHbIH OipiHII O6JIMIHJE aFbUINIBIH Tl
(OHETUKACHIHBIH €peXKeNepl, Coiey MYILIEIEpIHiH >KYMBIChI, JaybICTHI
KOHE JTayhICChI3 (DOHEMATAPIbIH KIKTENIyl, ACCUMUIISAIUA JKoOHE OeHiM ey
KYOBUIBICTAphl, OybIH TypJiepi, CO3 €KIIIHI >KOHE WHTOHAIUS Typasbl
Marjaymar Oepiiei.

OKy-oicTeMeNIK KYpaabIHBbIH €KIHII1 06TIMIH/IE aBTOpJap arbUIIIbIH
TUNHAET1 ©JIeH IIyMakKTapbl, YII TUIAETT MakKaja-MOTeaaep, AUaortap,
pudMaap MeH MOTIHACP YChIHBUIFaH. OChl MaTepHUaliapiblH KOMETrIMEH
mieTesa TUTIH YHpeTyaeri KOJJaHbUIaThIH OuliM Oepy KypajaaapblHbIH
ayKbIMbIH KEHEUTYT€e 00JIaIbI.

PenieH3usimanfaH  Marepuayilap  HaKThl  KypbUlbIMaanraH 15
MPAKTUKAJIBIK Ca0aKTaH Typajbl. Op MPaKTHKAIBIK ca0aK 2 aKaJeMUSIIBIK
caraTKa €CEMNTENIreH, Oy OKBITYIIbUIAp YIIIH JIe, CTYJACHTTEp YIIiH e
cabak Ke31HJIe KOJIIaHyFa bIHFaNJIbI.



1. Role of Phonetics in Foreign Language Learning
Illeren TuTiH YiipeHyaeri OHETUKAHBIH POJIi

«@OHeTHKA» CO31IHIH JIBIOBIC Typaibl FEUIBIM PETIH/ET1 AHBIKTAMAaChI
rpekTiH @oun [fo:ne:]«abI0ObIC» CO31HEH jKacajaraH aTayJblH 6©31HJe
xateip. JI.B. Illepba ¢ornema (phoneme) sxone ¢honemanviy pendepi
(shade of phoneme) Typamsl TYCiHIKTI TYXKBIPBIMAAIBI:«AYBI3EKi coieyae
013 oilJlaraHBIMBI3JIaH J1a KOI ABIObICTAp IHIbIFApaMbI3. Op TUIIE 9p Typii
IOBIOBICTAP/ABIH CaHbl CO3JIEP MEH OJIapbIH (hopMaiapblH aKblpaTa alaThiH
IBIOBICTBHIK TYPJAEPAIH CalbICTBIPMANIbI TYPJIE a3 CaHbIHA OIpiKTIpiiedl,
SFHU aJlaMHBIH KapbIM-KaThbIHAC MaKcaTTapblHa KbI3MET eTenl. by
IOBIOBICTBIH TYPJEPl KEKE Coiiey IbIObICTapbl Typasibl OHIIMEIECKEH
Ke3/le KoJJaHbUladbl. bi3 omapnapl  ¢oHemasap Jen  araiiMbI3. Al
(oHemMaapabIH peHAepi-KEeKe >KOHE HaKThl aWTBUIATBIH 9p Typiui
AbIObICTApAaH KypasiFaH xaianbl (onemay. Kazipri Tim  OumimiHge
doHemanapablH peHaepl HeMece Hyckanapbl ajiogongap (allophones)
nen artanaabl. JlereHMEH, aJaMHBIH aybI3eKl Coilyieyl *eKe bIObICTapaaH
eMec, naysajapMeH OeJIIHIeH, MHTOHAIUSUIBIK €PEKIICIIKTEPre ue JbIObIC
arpiMaapbl. Onap - agaM oWbIHBIH KepiHici. Celiniey OapbIChIHIA IBIOBICTAP
©3apa OpeKEeTTEeCE OTHIPBIN, ©31HIH JbIOBICTHIK CHUMNATHIH e3repTesl. by
KYOBLTBICTAp B! Ja GOoHETHKA 3epTTeiimi [1, 5].

@®oHeTKa — TUT JBIOBICTAPBIHBIH JKYMECIH, jKacaldybl MEH
EpeKLIETIKTepIH, op TypJil cHUIarel MeH Oip-OipiMeH  TipKecy
3aHJIBUIBIKTAPbIH 3€PTTEUTIH TUI OLTIMIHIH O1p caiachl.

[IeTen TUTiH MEHTEePY OCHI TUIAIH (DOHETUKANBIK KYHECIH YUPEHYIeH
OacTtanybsl Kepek. J[p1obicTapabl AyphIC alTy, Oip sKaFrbIlHAH, OWABIH IYPHIC
OepllylH KaMTaMachbl3 €TCe, €KIHIII >KaFblHAH aWTBUIFAH OWIBI JIYPBIC
TYCIHY1 XeHUaeTel. byFad opbIc T MEH MIeTeN TiIiHIH ABIOBICTAPbIH
CaJbICTBIPY BIKHAJM eTeAl. MpIcanbl, OpbIC TUIIHAE AbIOBICTAPIBIH
Y3aKThIFbl MEH KBICKAQJIBIFBI JIETE€H YFBIM XOK, COJI CEOENTI IBIOBICTHIH Y3aK
’KOHE KbICKA alThUTYbl MaFbIHAJIBI KbI3MET aTKapMaIbl.

byran wpbicanm kedTipeTiH O0o0JCaK - CO3AeplAiH COHbIHAA YSIH
JAybICChI3 JbIOBICTapAbl aTy. OpbIC TUNIHAE MbBIHAJAN >Karaail OpbIH
anajpl, SIFHU «KOT» TIEH «KO» ce3Jepl Oipael ecTiiaei-[KoT]. AFBUIIIBIH
TUTIHIE COHFbI (poHEeMasap MarblHa a)KbIPATKBIII POJT aTKapasbl, MbICAJIbI,
cot [kot] cod [kpnd] - «Oecik» koHe «TeHI3 OaIbIFb». AWTBHLTY HOPMACHIH
Oy3y MarbIHAHBIH TOJIBIK OypMaiaHyblHa SKEJII COFaJIbl.

JIpiObIcTap celyiey MyluenepiHiH Oenrial Oip »karaaiija opHaIACybl
MEH KO3FaJybIHbIH HOTHXKECIHAE jkacanaipl. benrimi Oip AbIObICTap/bI

7



alTy Ke3lHJerl ceijaey MYIIeIepIHiH TO3UIUICH MEH KO3FajbIChl
OJIApJIbIH apTUKYJsUsACHl (articulations), AaybiC TOHBIHBIH ©3repyi-
HHTOHANUA (intonation) gem aTtananbl. J[BIOBICTHIK OENTUIEPAIH JKYHecl
apKbUIBl CoMNeyal »Ka3y TpaHCKpummus (transcription) aem aTajiajpbl.
TpaHckpuIHs, 9IeTTe, TOPTOYPHIIITHI XKaKiara anbiHaabI[1, 7].

Op TUIZIE Coyiey MYIIEIEPIHIH epeKIe, Cen(PHUKATbIK JKUBIHTBIFHI,
COHBIMEH KaTap TLIAIH apmukyisyusavlk dazacel (articulatory basis of the
language) typanbl aliTyra MyMKIHAIK O€pPETiH THIHBIC ally MEH JIaybICTHIK
KEPHEY/IIH epeKIle pexuMi 0ap.

Coetiney mywienepiniy H#CYyMulCblH MILOIK Kbl3Memine Kapaiu ovliaula
monmacmulpyea 601a0wl:

TeiHBIC amy KoJiIaphbl aya aFbIHBIH KamTamachid ereil. Ockuiaifiia,
OyJ1 ceiliey IbIOBICTApBIH MIBIFAPYJBIH OIPIHIN KaXKETTI IIApPThl OOJIBIM
TaObUTaAbl. byal MexaHuU3M HETi31HEH OKIle, TBHIHBIC KOJIAAphl KOHE
OpoHXTap KypaWael. OKMEeAeH MIbIFApbUIATBIH aya aFbIHBl  Kyar
MEXaHU3MIMEH PpETTEJICTIH OJHEPrusHbIH €H KOl TapajJifaH Ke3iH
KaMTaMachl3 eTe/l. Aya TOJIKBIHBIHBIH KYIIIH PETTEeH OTBIPHIN, OKIIE
coilsiey bIOBICTAPBIHBIH KAPKBIHABUIBIFBIHBIH ~ayBITKYBIH TYIBIPAJIbI.
AFBUIIIBIH TUTIHE TOH CHJUIAOUSIIBIK HMMITYJIbCTAp MEH JUHAMHUKAJIBIK
€KMIH OChl MEXaHU3MJ1 OEJCEeHIIPETIH OVJIIMIBIKETTePIH MiHE3-KYJIKbIHA
TiKeJel OaiJIaHbICTHI.

Aya eKIMeJIeH THIHBIC ajy TYTIT1 apKbUIbl AYbIC KOJBIHBIH JKOFAPFI
OemikTepiHe eoteni. EH anapiMeH, oJ1 Jaybic OaljaaMIapblH KaMTHUTBIH
kemeiire eteAl. Jlaybic OailimamMaapbIHBIH KbI3METI - OJapAbIH OKII€ APKbLIbI
IIBIFApbUIATBIH  aya arFblHBIMEH KO3FallaThlH BUOpaTop pesi. Jlaysic
XKeJ0e3eriHiH BUOpAaTop PETIHIETI KeM JereHje €Ki opeKeTiH aTal oTy
KEpEK.

Jlaywic OalimaMIapbl apachblHJaFrbl CaHbLIAYy TJIOTTHC JICTT aTajajbl.
['moTrTc  MBIKTanm  >kaOBLIBI, aya TOMEHHEH OKOFapbl  Kapai
OarbITTANIFAH/IA, 210MAlb0bl MOKmMay NEN aTajJaThlH yAepic naiaa 00oaasl.
Oxn arputiibiH TUTIHIE [p], [t] HEMece [k] npiObICTapbIHAH OYpBHIH OONFaH A
KUl ke3neceni. Jlaybic OailmamaapbIiHBIH €H MaHBI3Ibl COMsiey KbI3METI —
OJIAPJIbIH JIaybIC LIbIFapyJarbl peii.J[aybICThIH ocepl OKIEAEH UILIFAThIH
aya KbICBIMBIHBIH OCEpIHEH aaybIic Oailiamaapbl KOCHUIBIN, MIPUIICTEHIIE
Ky3ere acajapl. bys mipin AbIOBIC JKelIOe3eriHiH KalTaJaH KOCHUITYbIHA
MYMKIH/IIK O€peTiH aya KbICBIMBIHBIH TOMEHJCYIHE OailIaHBICThI TJIOTTHUC
MIeH KaThapjaapAblH allbUTybiHA OKEJIETIH KbICBUTFaH ayaJaH TybIHIaIbI.

Cnukep AaybICBIHBIH OHMIKTITT AIpia >KUlIiriHe OailnaHbICThI. Jlaybic
Oalimammapbl KWl JIPUIIETEH CalblH ABIOBIC JEHTEH1 KOoFaphl 0O0Jajbl.
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OJIETTEr1 dkes JaybIChl epKEeKKEe KaparaHjia >KOFapbIpaK, OUTKEeH1 oMeIiH
nayesic Oailnmambl Skul aipuiaeiai. biz gipin KbULAaMIBIFBIH ©3repTe
aJambI3, OChUIAWIla UHTOHALMSHBIH OWIKTIrH e3repremi3. OHBIH YCTiHE
013 JIBIOBIC CHIMJAPBIHBIH OpOip TEpPOETICIMEH IILIFATHIH aya arbIHBIHBIH
KOJIEMIH ©3repTe ajaMbl3, SFHU THIHAAYIIbl €CTUTIH JbIOBIC KOJIEMIHIH
©3repyiHE JKEJIETIH TepOeIic aMIUIUTY/IaChIH ©3rePTe aJlaMbl3.

KemelieH aya arblHBl CyNparjOTTUKAIBIK KybICTapra, SFHU
KYTKBIHIIIAK, aybl3 >KOHE MYPBIH KYBICTapblHA ©Tell. by KybIcTapbIH
MiIHaepl KoMeiae naiga 60JaThIH HOTaHbI ©3TepPTell, OChLIaMIIa Ol
Oip ceiisiey IBIOBICTAPBIH TyABIpaab! [6, 10].

bakbLiay cypakTapbl

«DoHeTHKa» co31 Kall TUIAEH €HIeH?

Faneim JI.B. [llepOanbiy honemanapra 6epreH aHbIKTaMachl Kagaii?
doHeTHKa FHUIBIMBI HEHI 3¢pTTCHI1?

donemanap/blH MaFbIHA @XKBIPATKBIII PpeiH MbIcammap Oepy
apKbUIBI TYCIHAIPIN Oep.

5. Tinaiy apTUKYJISIUSIBIK 0a3achl JEereHIMi3 He?

W e

2. Vowels and consonants
JaybICThI KIHE J1aybICChI3 AbIObICTAP

Ceilsiey IBIOBICTApPBI  daybicmbl KOHE Oayviccblz OONBIN  2-Te
Oemineni. Ceilsiey IObIOBICTApBl  Op TYpJl ceilley  MYIIEIEpIHIH
KaThICYbIMEH, JE€M IIbIFapy Ke3iHjae maiga Oonaawl. Jlaybic TIHIAEpIHIH
TepOenicl ayaMeH JIeM IIbIFapy KEe31HJErl Jaybic HEMEece MY3bIKara YKcac
oyeHal Oepedl. AUWTbUIFaHAAa OKIEIEH aya emoip Keneprici3, epKiH
IIBIFATBIH  ABIOBICTAp AAYbICTHI AbIOBICTAp (VOWEIS) nenm aranmaisl.
OKneneH MIBIKKAH ayaHbIH KeJeprire YIIbIpaybl apKbUIbl >KacajFaH
IBIOBICTAp AAYBICCHI3 ABIOBICTAP (consonants) A€M aTajlajbl.

JlaybICTBI JIeTT aya aybl3 KYybICHl apKbUIbl €pKIH OTETIH AbIOBICTHI
aTanMbI3.

JlaybIcChbI3 i€l OKIIEJICH IIBIKKAH ayaHbIH aybl3 KybICBIHJA
KeJIeprire YIblpayblHaH TYbIH/IaFaH JbIOBICTHI aTaliMBbI3.



AFBUIIIBIH QminOuiHaeri 26 opin GoHeTUKaNbIK Kyhene 44 nniObic
oepeni. Sruu, 6 maybeicThl opin, 20 AaybIcThl AbIObIC koHE 20 MaybICChI3
opimn, 24 naywicchI3 AbIObIC Ocpeni [3, 19].

A

JBIOBICTBIH TPAHCKPUIIIMSCHI 2K9HE OHBIH | MbIcajapbl

Ka3aKilla OKbLIYbI

XKaObik OybiHma — [2] — 2 Map, cap, pack, black,
flag

AmbIK OybiHIa — [ei] — 2H, aninOugeriaei Name, game, flame, table,

OKBLIAJIbI lake, pay

JKaObIk OybIat I — [a:]-a Car, bar, jar, start, farmer

AuibIK OybiHIa+ I — nudTOHT [€d] —2a Care, rare, prepare

E

JAbIOBICTBIH TPAHCKPUIIIIUSCHI KIHE MbpbIicanagapsl

OHBbIH Ka3aKlla OKbLJIYbI

KabObik OysiHma — [€] — Red, vet, set, tell

AnibIK OybiHga — [i:] — |, ominOuperiaei Metre, complete
OKbLI1aJIbI

AFBUIIIBIH TUTIHIE €63 COHBIH/IA € JpITi Table, plate, take
OKbLJIMal gbI
Kpicka 0ip OyBIHABI CO3ACPAIH COHBIHIA He, she, we, me, be

KaJFBI3 JAyBICTHI 00JICa € JpIll KeJice u
OOJIBIIT OKBLIAIBI

AmbIK OybIHAA+ T — TMATOHT [19] — Ma Here, sphere, severe

|

JbIOBICTBIH TPAHCKPHIIIHUSICHI JKOHE MpeIcanaapsl

OHBIH KA3aKIIa OKbLIYbI

JKabOwIK OypiHa — [I] — m Sick, tip, limp, kit, trick

Amipik Oysiaza — [ai] — ai, onminmouaerineti | Life, mine, line, pipe,

OKBLIIa bl time, kite

XKaoOwIik OyelHt 1 — [A:] — € Girl, bird, third, dirty,
sir, first

Ampik OyeiHga+ r — [aia] — aiid Fire, tire
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O

JBIOBICTHIH TPAHCKPUIIIIMSICHI 5KOHE Mbpbicaagapsl
OHBIH Ka3aKIIa OKbLIYbI
JKabOwIK OybiHIa — [0] — 0 Fog, nod, lock, log, got

Ambik OybsiHga — [au] — oy, aninbugerineii | Rope, nose, toe, vote
OKblJIaJIbI

JKabnIk OybIH jkoHE amibK OyeiHmat r— [3:] | Nor, born, corn, torn,

-0 more, core

Exminci3 Oyeiaaa— [9] — 3 Lemon, melon

U

JIBIOBICTBIH TPAHCKPUIIIIMSICHI 5KOHE MbpIicaagapsl

OHBIH KA3aKIIAa OKbLTYbI

JKabOwIK OybiHga — [A] — a Cut, rubber, but, mug
JKaObIK OybiH+ r — [9:] — € Turn, burnt

AmIbIK OybIH/IA €Ki TaybICChI3IaH KeHiH— Blue, true,July, rule
[u:] -y

Anipik OybIHma+ r —[jus] — iy» Cure, secure, mature
AmbIK OybIHIA Oip J1aybICCHI3/IaH KCHIH | Tube, mute, cute
xoHe roacka— [ju:] — ity

Y

JBIOBICTBIH TPAHCKPUIIIMSACHI KIHE Meicanaapsl

OHBIH KA3aKIIa OKbLIYbI

XKaowik Oyprama — [I] — 1 System, sympathy,
mystery

AmipIK exniHi OybrHma— [ai] — aid Shy, cry, try, my, bye

AmpIK OypiHIa+ r — [aid] — aiid Tyre, byre

Exminci3 Oybiaaa—I[i] — m Rainy, snowy, crispy

CesniH OachIHIA TayBICTBIHBIH ayiabiHIa— | Year, yellow, yet, yes

[] -

Jlaybicchl3  ABIOBICTAP KOI JKaFjaiija Kajail aTajajbl, coJai
okbuIaAbl. bipak Oenruni Oip epexenep Oap, 013 ojapAbl TOMEHIE
TOJIBIFBIPAK KapacThipambi3 [5, 16].

B

B b [bi:] oapmi [b] ABIOBICH! 0OIBIT OKBLIAIBI.
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Mpeicansl:basket[ ba:skit] - cebet

C

Cc [si:] opmi €, | gaybICTBI IBIOBICTAPABIH alabIHAA [S] IBIOBICHI peTiHe,
all 0acKa JaybICThI YKOHE JAybICCHI3 IbIOBICTAPABIH aJIIbIH/IA JKOHE CO3IH
conpbinza [K] IbIOBICHI peTiH/E OKbLIAIbI.

Mpicansr:

nice [nais] —xakchl, KepemeT

a pencil [a’pensl] — kapbiHAanI

clean [kli:n] — Ta3a

D
D d [di:]opmi [d]apIOBICE OOJIBIT OKBLIAIHI.
Mpeicanbi:dream [dri:m] — apman

F
F f [ef] opmi [f] npIOBICHI OOJIBITT OKBLIAIBI.
Maicansr:fridge[frids] - ToHa3bITKBIII

G

G g [d3i:] opmi e, i, Y maybICTBI ABIOBICTAPBIHBIH abIHAA [d3] ABIOBICHI
peTiHe J>KOHE O0acKa JaybICThl JBIOBICTAPABIH aJJIbIHIA, JaybICCHI3
IBIOBICTAP/IBIH  QJIBIHIA KOHE CO3J[IH COHbIHAA [g] JBIOBICHI pETIHIE
OKBLIA/IbI.

Meicabr:

a page [o’peidz] — Oer

a gym [o’dzim] — cmopT3an

good [gud] — >xaxchr

Hazap aynapsigpi3:

to give [giv] — Oepy cesinze epekere OarbIHOAM OKBLIAIBI.

H

H h [eitf] opmi ce3ain O0ackiHaa 1aybICTHI ABIOBICTHIH aiabIiHAA [h] TBIOBICHI
OOJIBII OKBLIAIEI.

MpbIcabl:

he [hi:] — on

his [hiz] — onbIH

12



J

J J [d3ei] apmi opkaran [d3] ABIOBICH! OOJIBIT OKBLIAIBI.
Mpicasr:

Jane [dzein] — [Ixetin

K

K k [kei] opmi [k] apiObichl Oombin okbLIaabl. K opmi ce3diH OacklHaa n
OPIIIHIH aJIJIbIH/IAa TYPCa OKbIMAMN/IbI.

MpEbIcabl:

a knife [o’naif | — nblimax

L

LI[ el ] opmi [ 1 |ap10BICE OOMBIN OKBLIAIBL.

ArbUTIIBIH TUTIHAE [1] IBIOBICHI co3AEpAiH COHBIHIA AJABIHFBI JaybICCHI3
ABIOBICTICH O1piKTIpLIiN OYBIH KYPalUThIH IBIOBIC OOJIBIN TaObLIAIBI.

Mpeicabr:
an apple [ an’&pl | — anma
a table [ o’teibl | — ycten

M

M m [ em ] opmi [ m | IbIOBICHI OOJBITT OKBLIAIBI.
Mpicaner: milk [milk]- cyr

N

Nn [ en | opmi [ n | AbI0BICHI OOJBIN OKBLIA/IBI.
Meicansr:normal [ 'no:mol] — xkanemTsr

P

P p [ pi: ] opmi [ p | ABIOBICHI OOIBIT OKBLIAIBI.
Mpicanbr:present [preznt] — coriibIK

Q

Q q [ kju: ] opmi exminai Oybiaga [ kw | G0bIT OKBIIATHIH qU TIPKECIHJIE
KeJIe 1.

MpbIcabl:

quite [ kwait ] — airapisikTait

question [ ‘kwest/n ] — cypak

13



R

R r [ a: ] opmi ce3miH OachlHlia K€3 KEJIreH JaybICThIHBIH alablHAa [ T |
IBIOBICEI OOJIBIT OKBLIABI.

Mpicansl:

red [ red ] — kpI3bLI

aroom [ 9’rum | — Genme

S

Ss [ es | opmi ce3aiH 0ackiHAa, JAyBICCHI3APBIH AJIJIBIH/A JKOHE CO3I1H
COHBIHJIa KaTaH JaybICChI3AapAaH KeiiH [ S | JbIOBICHI OOJIBII, aj CO31H
COHBIHJIAa YSH JaybICChI3JIap/iaH >KoHE JaybICThUIApJaH KeWiH [ z |
TIBIOBICEHI OOJIBINT OKBLIAIEI.

MpeIcabr:

send [ send ] — xibepy

desk [ desk ] — a3y ycrem

T

T t[ti: ] opmi [t] ABIOBICHI OOJIBIT OKBLIAIBI.
Mpicanbi:teacher| 'ti:ffa] — myramim

\
V v [ Vi:] opmi [ V] 1bIOBICE OOJBITT OKBLIAIBI.
Maicansr:violin[vara'lin] — ckpumnka

w

W w [ ‘dablju: ] opmi xen »xarnmaiinapna cesiH OackiHaa [ W | JbIOBICHI
OOJIBII OKBUIAIEI.

Mpicainbr: We [ wi: ] — 613

X

X X [ eks ] opmiken xarnaitnapmal kS | aeIObIcTapbIHBIH TipKeCi OOJBIIT
OKBLTaIbI.

MpeIcaibl:

a text [ o’tekst ] — Texer

Z
Z z [ zed ] opmi opkaas [ Z | ApI0bICHI OOJIBII OKBLIAIBI.
Mpicansr:
a size [ o’saiz | — emmmem
14



AFBUIIIBIH TUIIHJETT JIAYBICTBI )KXOHE JIAYBICCHI3
JILIBLICTAP/IbIH TYPHIC OKBITY EPEXKECI

ogpinrep ANTBLIYBI Tpanckpunuus Mbicaaaap
TipKecimi
ee u [i:] Tree
ea 15| [1:] Tea
00 y [u Book
th /0/ 10/ [0][6] Three, this
sh | [/] She
ch q [1] Chess
ph b [f] Photo
ck K [K] Black
ng H [n] Long
wh w [w] Why
wr r [r] Write
qu Kw [kw] Queen
igh ait [a1] High
all o1 [ol] Ball
ai €’ [e1] Spain
ay €)1 [e1] Day
oi o [o1] Point

. AFBUIIIBIH TUTIHAETI KaHJal JbIOBICTap JAyBICTHI KOHE JAybICCHI3

bakbliaay cypakTapbl:

JBIOBICTAp JeTT aTaaajbl?

. JJaybICTBI %9oHE J1aybICChI3 IBIOBICTAp apacChIHIaFbl albIPMAILIBUIBIK HETE

HEri3aeares?

. AFBUIIIBIH TUTIHJE KaHIIA JAybICThl KOHE JIAYBICCHI3 OpIN IE€H JBIOBIC

oap?

. AFBITIIBIH TUTIHAETI 6 MaybIcThl MeH 20 AaybICChI3 oIl KaHIIA JABIOBIC

oepemi?

15




3. The Vowels of English
AFBUIIIBIH TUIIHIH 1ayBICTBI ABIOBICTAPBI

Ceilsiey  IbIOBICTAphl  apTUKYJSLMSIAHFAH KE3/€ aya  afbIHbI
KYTKBIHIIIAK KOHE aybl3 KYbICHl ApPKbUIBI €PKIH OTETIH JAbIObICTAp.IbI
AaybIcThl (Vowels) nbIobIcTap Jem aTaiiMbi3.

Amepuka, AHriaus >xkoHe Peceli 3eprreymiuiepi OipHemie peT
JTAybICTBl  ABIOBICTAPJBIH ~ KJIacCUPUKAIUACHIH  (KIKTEIyiH) Kacayra
THIPBICTBI.  YCBHIHBUIFAH  JKIKTenysnep  Oip-OipiHEH  alTapibIKTai
epekiieneHai. byn skepae TeMmeHieriied Typil Karujanap OacTamkbl
HETI3Te aJbIH/ABL: €pPiH MEH TUIJIH OpPHAJIACYbI, Y3aKTHIK MEH KbICKAJIBIK,
KapanaibIM HEMECE KYp/IeJll KYPbUIbIM.

AFBUIIIBIH ~ J1aYBICTBl  JBIOBICTAPBIHBIH, ~ KJIacCU(UKAUSICHIH
KYPAcThIpy KE31HAE OJIapJblH JbIOBICTHIK V3aKTBIFbI MEH KYPBLIBIMBIH
€CKepe OTBIPBIN, AAYBICTHI JBIOBICTAPABI MBIHAJAW ToNTapra Oeiryre
oomnanel [1, 28]:

1) kvicka monogpmonemap (short monophthongs) — [1], [e], [&], [v], [u],
[A], [o];

2) yzax monogpmonemap (long monophthongs) — [o:], [3:], [a:];

3) ougpmonecouomap (diphthongoids) — [i:], [u:];

4) ougpmonemap (diphthongs) — [e1], [a1], [o1], [av], [o0], [12], [e3], [va].

MoHodToHITAp —apTUKYJSIUJIAHFAHAA, SFHU alTbUTy Ke31He
ceilyiey MylIIesepi aca KO3raJIMalThIH JIaybICThI ABIOBICTAP.

JAudToHrouaATAp— ApTUKYJISALUS KE3IHJE COliey MYIIENIEpiHiH Oip
IBIOBICTAaH  E€KiHIII JABIOBICKA OTy Ke31HJE€ MHUHUMAAbl KO3FaJIbICHI
OailkaJIaThIH 1aybICTHI JBIOBICTAP.

JAudToHrrap—apTukyisinus  Ke3iHAEe  CeilJiey  MYIIeJepiHiH
OIpiHIIICIHEH eKiHIIiciHEe OuTiHOeH ©TEeTIH JaybICThl  JIBIOBICTAp.
Hudtonrrap Oip QoHemMaHbl OUIIIPETIH €K1 3JIEMEHTTEH TYpPaJbl.
HudTtonrrapaein OipiHIIl 35eMeHTI — s0po (nucleus), an ekiHmici -
coipeanay Hemece enaiio (glide) mem aranmagsl. ExmidH AudTOHr sSapochiHa
Tyceni.

ArputiibiH TUTIHIE 20 AaybicTsl hoHema 6ap. Onap: 10 moHodTOHT,
2 mudTOHTOu KoHEe 8 TUTOHT.

IPA (International Phonetic Association) TpaHCKpHUIIIUS KyHeCiHIe
opOip nmaybICThl ABIOBICKA colikec HeMip Oepni. byn xylie Temenaerigei
kepineni [3, 35]:
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Ne 16 —[auv]
Ne 17 — [o1]

Ne 18 —[19]
Ne 19 — [eq]
Ne 20 — [v9]

ATBUIIIBIH TUIIHIH JAYBICTBI OPIHITEPI MEH
JBIBBICTAPBIHBIH KECTECT [5, 42]

opin

JAbI0BIC

» (father)

& (apple)

¢o (about)
o: (tall)

e1 (able)

e (careful)
1 (village)

e (bed)

I: (equal)

1 (rocket)

o (broken)
19 (material)

- (give)

1 (live)

a1 (tiger)

9 (raisin)

I (field)

J (onion)

- (anxious)
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O » (clock)
ov (hotel)
u: (to)

u (wolf)

A (mother)
9 (lemon)
wA (once)
1 (women)

U A (bus)

v (bull)

u: (druid)
ju: (fuel)

jo (fury)

o (citrus)

1 (business)
3: (further)
w (penguin)
- (build)

Y J (yellow)
1 (gym)
ar (fly)

Diphthongs av (town)
a1 (light)
e1 (play)
eo (pair)
10 (deer)
ou (slow)

a1 (toy)
09 (sure)

bakbLIay cypakTapbl

1. JaysIcThl ABIOBICTAp JACTE€HIMI3 HE?

2. JlaybICTBI ABIOBICTAP ABIOBICTHIK Y3aKTHIFBI MEH KYPBUIBIMbIHA Kapai
KaHaal TonTapra oeniHe1?

3. KpIcka oHe y3aKk MOHO(TOHTTAp bl aTall, OJapFa MbICal KEATIPIHI3.

4. Tudronrounrap MeH AUGTOHTTAPIbI aTall, oJiapFa MbIcasl OepiHi3.

18



KaTThIFVJIap MEeH TANChLIPMAJIAP

1-xaTThIFy. J[aybICThI IBIOBICTAPBIH KIACCU(DPUKALMACHIH KAaTTal KOHE
Ka3bIIl JaFbIIIaHbIHBI3.

2-KATTBIFY. JlaybICThl ABIOBICTAPABIH APTUKYJISLUSIBIK €PEKIIETIKTePiH
aHbIKTaN TaObIHGI3 [6,63]:

RP Vowel Phonemes / Vph: 20
RP Monophthongs / M): 12

ir] a monophthong, long, tense, unrounded, front, high /
- |close vowel phoneme of the narrow variety (=v.)

[i] |a M, short, lax, unrounded, front retracted, high / close

Vph of the wide v.

[e] |a M, short, lax, unrounded, front, mid / half-open V ph

of the narrow v.

[] |a M, half-long, lax, unrounded, front, low / open V ph

of the wide v.

[A] |a M, short, lax, unrounded, central / mixed, mid V ph

of the wide v.

[a:]|a M, long, tense, unrounded, back, low / open V ph of

the wide v.

[p] |a M, short, lax, rounded, back, low / open V ph. Of

thewide v.

[0:]|a M, long, tense, rounded, back, low / open V ph of
the narrow v.

[u] |a M, short, lax, rounded, back advanced, low / open V
ph of the wide v.
[u:] fa M, long, tense, rounded, back, high / close V ph of
the narrow v
[3:] 2 M, long, tense, unrounded, central / mixed, mid V ph
of the narrow v.
[3] [a M, short, lax, unrounded, central / mixed, mid V ph
of the wide v.
RP Diphthongs = 8
[ei] [a closing diphthong (= D) with the i-glide
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[ai] |a closing D with the i-glide
[oi] [a closing D with the i-glide
[ou/
3u]
[au] ja closing D with the u-glide
[ia] |a centering D with the 3-glide
[ea] |a centering D with the 3-glide
[ua] ja centering D with the a-glide

a closing D with the u-glide

3-KATTBIFY. AFBUTIIBIH TUTIHAET1 JAyBICThI IBIOBICTAPIBIH
APTUKYJALMUSAIBIK ~ €PEKIIETIKTEpIH  CUMATTAUTBIH  KEJIeCl  KECTEHI
TOJTBHIPBIHBIZ[6,64]:

1.Stability of | Monophthongs- Diphthongs
articulation
2.Lenght of | Long- Short- i-glide:
articulation
3.Degree of muscular | Tense- Lax- a-glide:
tension
4.Lip participation Rounded | Unrounded |v-glide:

(labialized) | (non-

labialized)

5.Vertical movement | 6.Horizontal movement of the tongue
of the tongue

Variety | Fully | Front Central | Back Fully
front retracted | (mixed) |advanced | back
High narrow
(closed) broad
Mid narrow
(mid- broad
open)
Low narrow
(open) broad

20



4. Reading rules of vowels. 4 types of syllables
AFBUIIBIH J1aYbICTBLUIAPBIHBIH OKbLIY epexeci. BybIHHBIH 4 TYpi.

AFBUIIIBIH TUIHAE JaYbICThI JbIOBICTAP/IBIH OKBUTYBIHBIH 4 HYCKAChI
Oap. BybIHHBIH Kaii Typre >KaTaThIHABIFbI €KIIH/A1 JaybICThl JBIOBICTAH
KEUIHT1 opinKe OalIaHbICTHI.

AFBUIIIBIH TUTIH AYPBIC OKYAbl YHPEHY YIIIH Ci3 HETI3r1 epexKeHi
€CTe CaKTaybIHbI3 KEPEK: aFbUIIIBIH TUIIHIH OapJibIK 1aybICThI ABIOBICTAPHI
OZIETTE €K1 JKOJIMEH OKBIIAIbl — COMKECIHINE, allblK OYBIH JKOHE KaOBIK
OyBIH.
l-wi 6yein _mypi — KadbIK. JKaObIK OybIH-OYJI JaybICCHI3 OpINKE
asKTayaThlH OybIH. MpbIcaiibl, tap, running, map, pen, big, beat cat, hen,
cut, then, myth and etc. By 6ip Hemece OipHele 1aybICChI3 BIOBICTAPMEH
asiKTajaaThIH OYBIH (I OpIIIHEH Oacka).

H-wi 6yvin mypi — ambIK. AIIBIK OybIH-IaYBICTBI OPINKE asKTalaTbIH
OybiH. MpIcansl, take, pay, bike xoHe T.0. AmbIK OybIHHBIH 2 TYpi Oap:
MONBIKMAU-AUIbIK, FKOHE UUAPMMbl-AULbIK,.

Tonvikmaii-awvly O6ybiH — HAyBICTBI JBIOBICKA asKTAJIaThIH OYbIH.
Exminai maybeicThl ABIOBIC ominOuaeriiet okbuiaasl. Meicansl: me, he, be,
no, my, why, so.

Llapmmul-awelx, 6ybin — Oy HAaybICCHI3 JBIOBICTICH asKTaJIaThIH
OybIH, OYJI JKepae «e» oprmi alTeuiMaliel. Meicanbel: note, date, home,
write, wrote, cute, fine, type and etc.

I-wi 6yoin mypi — eKmHAl AaybICThI JIBIOBICTAaH KEUIHI OpIll KEeil,
QNJBIHFBI  JAyBICTBI  ABIOBICTHIH ~ Y3aK  OKBLJIATHIHBIH ~ KOPCETETiH
oywerH.Mpicanel: mark ['ma:K], sport ['spo:t], first ['f3:st], turn ['t3:n], fork
['fo:k], park ['pa:k], her ['h3:] and etc.

IV-wi 6ybin mypi — «r» opIi €KMmiHAl JaybICThl ABIOBIC MEH «e» OPIiHIH
apaceiHAa kenetiH OywsiH. Mpbicanmbl:  here['hia], pure['pjus],care['kes],
sure['fus], fire['faia], hire['haia] and etc[5, 23].

Jaysbic Exmninai OysiH Exminci3
THI aIIbIK *aOblK | (may.+r) | (may.t+r+e) OyBIH
Aa [ei] [ 2] [a:] [ea] [a]
make cat dark share ago
take map car care alone
Ee [i:] [e] [3:] [15] [2]
we red her here absent
he bed per mere darkness
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li/Yy [ai] [i] [3:] [aia] [1]
time sit girl fire music
type system | myrtle tyrant city

Uu [ju:] [A] [3:] [Jua] [a][]u:
tube pub burn cure ]
mute sun fur pure SUCCeSS

unite

Oo [0 ] [v] [5:] [4:] [a][o0]
note pot short more confer
code not port shore metro

JlaybICTBI Kpicka | Co3buibiy | HdudTonrrap | belitapan
JBIOBICTAP IIBIOBIC KBl MEH TIBIOBIC
amnouaeriaen IeIOBIC | TpUPTOHTTAP
OKbLIa bl
bakbL1ay CypaKTapbl
1. Exkmiami  OyeIHAAFBl  JAyBICTBI  JBIOBICTBIH ~ OKBLUIYBI  HETE
OalIaHBICTHI?

2. BybIHHBIH KaHIIa TYpiH Oi1eci3?
3. bybaubIH 1-1m, 2-1m, 3-11 skoHe 4-1111 TYpJIepiHiH apachlHIa KaHaak
alpIpMalIbUIBIK 0ap? MbIcal KeNTipiHi3.

ZKaTThIryJIap MEH TANChLIPMAJIAP

4-xarreiry. 1-mmi, 2-mmi, 3-mn xkoHe 4-m1i OyblH TypiepiHe Kapai

TOMEH/IeT1 co3aepal 4 OaraHra OOl Ka3bIHbI3.

War, dog, tape, he, cure, drop, more, term, sky, slice, card, rare, star, ship,
that, fire, farm, fur, here, jam, shirt, grape, pure, shine, shone, me, go,
cake, we, take, bed.

5-skarThiFy. Herisri yreiMpapra riioccapuil >kacam, oJjiapFa aHbIKTama

OepiHi3.
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5. The consonants of English.
AFBUIIIBIH TUIIHIH 1ayBICCHI3 ABIOBICTAPBI

ApPTUKYJISALMST Ke31HAC aybl3 KYBICHIHAH IIBIFATHIH aya aFbIHBIHBIH
KeJIeprire yibIpayblHaH TYbIHIaFaH JbIOBICTAp bl AaybIcehI3 (CONsonants)
IBIOBICTAP JICTT aTalMBI3.

AFBUIIIBIH TUTIHACT1 JaybICChI3 ABIOBICTApAbLI KiIaccudukaiusiay
(KikTey) KaFugamapbl OpPTYpPJi. AFBUIIBIH  TUIIHJETT  JaybICCHI3
IBIOBICTApABl TOMEHJIETICH KpUTepHiiep OoOHbIHIIA TomTapra Oeiyre
Oonazb:

1) oayvic minoepinin scymoicoina Kapau (Work of the vocal cords);

2) bencenoi coilney myuienepi JHeane Keoepeiniy Kalblnmacy OpHbiHd

kapau (active organs of speech and the place of obstruction);

3) wyowiy Kanvinmacymacini scone Kedepei mypine Kapat (manner

of noise production);

a) wyobly Hemece MY3bIKAIbIK dyeHHiy bacvim 6onywl (VOice or
noise prevalence);

0) wy myowvipamein choxycmap canwl (N0ise producing foci).

B.A.BacunbeBTiH MIKIpIHIIE, KeOep2iHiy mypi MeH Kalblnmacy
macini JaybICChI3MApAbl JBIOBICTayla €H MaHbI3ABI 001ybl Kepek. Ochbl
HETI3/Ie OJI TaybICChI3 ABIOBICTAPIBIH €Ki YIKECH KJIACCHIH aXKbIpaTaibl [6,
31]:

1. 6H0ipy Ke3iH0e MoK Keoepei My3ilemit OKKIIO3USLIbIK,
2. KOHCMPYKMUBMIK, OHbIH 6HOIPICI Ke3iHOe MmOoJblK emec Kedepel
KaJIbInmacaobwi.

byn epekmenikTiH  (QOHONOTHSJIBIK MOHIH  KeJecl Kapama-

KAWIIBIIBIKTAP apKbUIBI KOpceTyre 00Iaibl:

[ti] —[si] tea —sea (occlusive — constrictive)

[si:d] —[si:iz] |seed — seas (occlusive -
constrictive)

[pul] — [ful] pull — full  (occlusive —
constrictive)

[bout] — [vout] | boat — vote (occlusive —
constrictive)
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by ekl KJIacTBIH OpKAMCHICHI IIYJIbl JAayBICCHI3 JBIOBICTAp MEH
coHopatrTap OoJbIll OeiiHemi. beiy AbIOBICTHIH €CTy CUIlaTTaMachIHIAFbl
ITyJABIH HEeMece TOHABIK KOMIOHEHTTIH OachIMABLIBIK (DaKTOphIHA
Heri3menreH. ©O3 Ke3eriHae IIyabl JaybIcChl3  abIObIcTap  plosive
consonants sxone affricates exire 6osbmn 6eminesni [6, 31].

Consonants

T

occlusive

/ \ Aﬁstrictive\A

noise sonorants oie
consonants consonants SONorants
losives affricates _
IO(StOIOS) medial lateral

An exinmi ke3kapactel M.A. Coxkomoa, K.II. T'matost, I'.C.
Tuxonoa, P.M. TuxoHoB cekinii rameiMaap ycraHaasl. Onap KIKTEyaiH
OlpiHIII OHE HEri3rl NPUHUMUIN IIYJbIH J9pexkeci 00Jly Kepek naemn
Oomxkaipl. MyHJall KapacThIpy aFbUIIIBIH JIayBICCHI3 JIBIOBICTAPBIH €Ki
HEri3ri Typre OeJyiyre oKeJeAl: UIyJbl JaybICChI3 JBIOBICTAD JKOHE
COHOpAaHTTAap.

Conopamnmmap — Tiageri OapyiblK JaybICChI3  JBIOBICTApIaH
EpEKIIENICHETIH IbIOBIC TYpJiepl. bys kebiHece onmapAblH kKacaayblHAA €Ki
ceiljiey MYUIECIHIH apachblHJIarbl ayaHbIH ©TYyl aWTapJIbIKTall KEH, SIFHU
IIyJbl JTaybICChI3 ABIOBICTApAbl IIbIFApYFa KaparaHla oJjeKaijla KeH
oomysl. HoTmkecinme ecty ocepi IIyJibl eMec, TOHYCThI 00BN TaObIIaIbI.
ApTUKYJISUUSHBIH, OyJd  epeKmeniri  YHII JaybICChl3  BIOBICTAPbI
JaybICChI3  NBIOBICTApFa KaparaHJa JaybICThl JbIOBICTaApFa KeOIpeK
ykcaraabl. Ocbl Herizge keibip OpuTaHIbIK (POHETHKTEp OYJI NaybICCHI3
IBIOBICTAP/IBIH KEMOIpiH KapThUlall NaybICThl NBIOBICTApFa >KATKbI3AJIbl,
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Mbicanbl, [r], [j], [w]. CoHopaHTTap 0acka JaybICChI3 ABIOBICTAPABIH
OapJibIFbIHA AKYCTUKAJBIK aFbIHAH Kapama-Kapchl Kejesi, OUTKEH1 oJap
KYPT aHbIKTaIFaH (OPMaHT KYPbUIBIMBIMEH CHUIATTalanbl. Amaija
GyHKIIMOHANIBIK cebenTepre OalIaHbICTBI CO3/IeTT OybIHJAFbl OpPHBIHA
Kapaii [r], [j], [W] maysIicchI3 AbIOBICTap caHAThIHA XKaTajsl [6, 31].

Consonants

/ \

Noise Sonorants
consonants

e N RN

Occlusive -
Occlusive-
consonants ricti _
constrictive Occlusive Constrictive
consonants
Constrictive e l
consonants
Medial Lateral
sonorants sonorants

AFBUIIBIH  TUTIHAE MAYBICCHI3 JBIOBICTAp YH MEH CaIbIPABIH
KaThICbIHA Kapail ysiH >koHe KaTaH Oousbin OesiHeni. Karan maybicchbi3
IBIOBICTAP/IBI  ANTKAH KE3/I€ ayad a2blHbIHbIY KYWi MeH OYiubiKem
KepHeyiHiy  Oapediceci  dcozapvipax  001advl, COHABIKTAH  OJIAPJIbI
CUIIaTTaraHJa «KYIITD» JereH ce31i OurmipeTiH JaThlHHBIH —«fortisy
TEPMUHI KOJIJTaHBLIA/IbI.

¥YsiH AaybIcChbI3 ABIOBICTAPIBI aMTKAaH KE3JI€ aya aFbIHBIHBIH KYIIi
MEH OWIIIBIKET KEPHEYIHIH IopeKecl momeHipex 00yaabl, COHIABIKTaH
oJlapFa KaTBICTHI <«OKYMCAK, 9JICi3» JereH ce3/i Oinmiperin «lenisy tepmuni
KOJIJAHBLIaIbI.

AFBUIIIBIH TUTIHIH JaybICCHI3 JBIOBICTAPBIHBIH Oi1p 06IirT «KaTaH-
yAH» OelriciHe Kapai »ynTacTeipblianbsl, meicaisl, [t] — [d],[p] — [b], [K] —
[g], [s] — [z], [6] — [o], [f] - [v]. /] — [3], [4] — [ds]. An, xanraumapei:[m],

[n], [1], [w], [r], [1], [n] cusxTeI GemikTepiHiH KYIITAPHI KOK.
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Keneprinepniy naiiza 00Jly OpHBIHA XKOHE JBIOBICTAY MYIIEJIEPIHIH
KYMBICBIHA COHKec OapiiblK JaybICChI3 ABIOBICTapAbl epindik (labial),
minoixk (lingual) sxone arcymrwvinmax; (glottal)nen 6Genyre Oomambl.

Epingik nmayeicchizmap, o3 keserinzae, epinodix-epinoik (bilabial)
xKoHeepinodik-micmik (labio-dental) Gobin Oeminei.

Tingik JaybICCHI3Iap min anowi(forelingual), min
opmacvi(mediolingual) xone min apmuwi(backlingual) Oonbim 3 Tomka
OeJiHe 1.

@dapuHraababl JaybICCHI3 JBIOBICTApPFA KYTKBIHIIAKTA TIai1a
0osiathiH [h] IBIOBICH JKaTadbI.

Consonants
Labial
Lingual Glottal
Bilabial
Forelingual
—
> Labio- Mediolingual
dental
Backlingual
—,
Mpuvicanot:

[pen] — [taen] pan — tan (bilabial — forelingual)

[wai] — [lai] why — lie (bilabial — forelingual)
[weil] — [jeil] weil — yale (bilabial — mediolingual)
[pik] — [kik] pick — kick (bilabial — backlingual)
[les] — [jes] less — yes (forelingual — mediolingual)
[dei] — [gei] day — gay (forelingual — backlingual)
[sai] — [hai] sigh — high (forelingual — glottal)
[fi:t] — [si:t] feet — seat (labio-dental — forelingual)
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a) o) &)

—

a) anukaavbowvl opranacyoa(IaThiH TUIIHEH ayJapraHa apex- «IIbIH)
TUIJIIH YIIIbI )KOFaphl OaFbITTAIAbI;

O)kaxymunanbowbl opraracyoa(IaThiH TUTIHEH ayaapraHaa cacumen —
«Ky3») TUIJIIH YIIbl aJIbBEOJJAH Kepl IIETIHEeAl, ajd TUI OpTachl TOMEH
TYyCeni;

c)oopcanvowt opnanacyoa(aThlH TUIIHEH aypapranma dorsum —
«apka») TUIAIH YIIObI TICKe IEHIH TOMEHACHI, al TUIAIH apTKbl KaFbl
TaHAalFa JeiH KeTeplIel.

Cetiney OwvlOvicmapel- 1) amaMHBIH Ceiiey MYIIeNepl apKbUIbI
»KacallaTblH, 2) ABIOBIC TOJKBIHIAPHI apKbUIBI TapalaThlH JKOHE 3)
aJaMHBIH €CTYy MEXaHU3MIMEH KaObLIgaHAaThIH 4) Ce3/1H MaFbIHACHIH
akpIpaTyra KaOimeTTi OIpiiK KbI3METIH aTKapaThlH TUIAIK ObIObICTap [6,

25].

bynaHn mibIFaThIH KOPBITBIHIBI, COWJEy IbIOBICTaphl Oip-OipiHEH
(U3UKaTBIK/IBIOBICTHIK KACUETTEPIMEH, COWJIEY MYIIEIEpiHIH Kacaly
TOCIJTIMEH KoHE MaFbIHAHBI capajiayFa KaTbICaThIH HEMECe KaThICTIaWThIH
oenrutiepiMen epekueneneni. Ceilney AbIOBICTAPBIHBIH MBIHAIA TOPT
aCIIEKTICIH aKpIpaTyFa Oonaawl: 1) apmuKkyiayusneik 2) aKkyCcmuKkaivik 3)
ecmy 4) hynkyuonanovix (mindik, aieymemmix) COMICY NbIOBICTAPHI.

OnapbIH €MIKalChICh HAKThl KapbIM-KaTbIHAC TpOLeCiHAe (coiey
arpIMbIHJIa) O6JIHOCHI >KOHE JIMHIBUCTUKAIBIK Tajljlay YIIH OeJin
KepceTyre 00yaibl.

ApmuKyIAYUATLIK acnexm/0blovic Jcacay KYPblIbIMObL.
apTUKYJALUSIBIK TYPFBIIAH aliFaHaa opOip ceilliey HbIOBICHI Cceley
MYIIEIEPiHIH OeNrial Oip YWIECTIpIIreH KoHe capallaHFaH KO3FaJIbICTaPhI
MEH TO3UIUSIIAPBIHBIH JKUBIHTBIFBI 00BN TaOb1aabl. Coliniey AbIOBICHIH
HIBIFapyFa KaKETTl KO3FaIbICTap MEH MO3UILIMSIIAP OHBIH apTUKYJISIHUICHIH
Kypaunsr [6, 25].

Axycmuxanelx acnekm: JpOip celiey AbIOBICHI  aKyCTHUKAIBIK
acepiep KelieH1 00bINn TaObUIAIbI )KOHE ©31HE TOH (PM3UKANBIK KaCUETTepi
O0ap. byn Qusukanplk KyObUTbIC- KO3FaJlaThlH 3aT TEH SHEPTUSIHBIH Oip
Typi. Celiney IbIOBICTApBIHBIH (PU3NKAIBIK (aKyCTHKAIIBIK) Kacuerrepi: 1)
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orcuinikmen, 2) cnexkmpoen, 3) KAPKbIHObLIbIKMAH, 4) Y3aKmulKmau
TYpasbl.

Ecmy/ovibbicmol Kabvinoay acnexmici €CTy MEXaHM3MIH KaMTHJIBL.
by ceiiney abIObICTapBIHBIH (PU3UKAJBIK KaCHUETTEpiHEe Kayan OepeTiH,
YAKEH aKmapaTThIH IIIIHEH TEK TUIAIK MoHI Oap HOPCEHl1 TaHAalThIH
MICUXOJIOTUSIJIBIK MEXaHU3MHIH O1p Typi [6, 25].

DYHKYUOHANObIK/MINOIK/2/1eyMemmiK — acnekm T  JbIOBICTaphI
aJaMHBIH KapbIM-KAaThIHAC KypaJbl PETIHAC KbI3MET €TYylHJe aTKapaTbIH
pesriHe OalIaHBICTHl OChLIAM aTadabl.

The Sounds of English

Nasal
\ Oral
stop continuant
mn 1

bdglpt \ l

k
approximant
fricative
I affricative vowel
fOs /[ l l
V 0 Z
3
fds |[w I oo
rjh| [ve 3
9 A D.
& D a.
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Kacany
OPHBI

Kacamy
TACLIL

Epinni-epinix

Epinai-TicTik

TicapaibIk

ATnKainabl-
aJTbBEOJIAPIIBI

KakyMuHasb

JTBI

Tin

OpTacChI-

najaTtajib/Jbl

Tim apTh

dapuHTaIb bl

Komimri
TTYJIbI
JBIOBICTAp

—r—
O O
e e

[t]

—
o
—

[K]
[9]

Komimri
COHAHTTap

El

[6]
[0]

—
>
—_

[n]

bip pokycTs
BI3BIHJIBI
TITYJIBI
IBIOBICTAp

[f] [V]

[s]
[Z]

[h]

Exi

(b oKycCThI
BI3BIHIbI
TITYJTBI
JBIOBICTAD

U113]

KaObIpraibIk
BI3BIH/IbI
COHAHTTAp

[1]

OpTanbiK
BI3BIHJIBIK
COHAHTTap

(W]

[1]

U]

bI3bIHABI

adbppukar
Tap

[4]
[ds]

OTaHabIK TiJ1 MaMaHJAPBIHBIH €HOEKTEPIH/IE aYbICCHI3 IBIOBICTAPIbI
wyoblH natda 0oy macili meH Kedepei mypiHe Kapau KIKTEy OpEKeTl
MBIHAJIal HOTHXKEJIEPTe OKEJIIi:

1) ApIOBIC KOmIMTiNEeH KapamaibiM >KOJMEH aWTBUIYbl Ke3iHJIe

(closure) mryasr (occlusive/stop/plosive) maybicChI3 IBIOBICTAp
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IIBIFaaAbI, MbIcalbl, [t], [d], [p] T.0. )kKoHE MYPBIHKOJIJIbI 1aybICCHI3
IeIOBICTap HeMece conaHnTTap (sonants) [m], [n], [I] »xacanagsr.

2) ApIObICTapIbl KOAIMTIIeH alTy BI3BIHABI (constrictive) MaybICChI3
IbIOBICTApJIbIH Maiija OoJyblHA OKeJIedi, oJlap ©3 Ke3eriHge
myJbl- caHbLiayablaap (fricatives) — [f], [v], [0], [0] men
caHbLIayJbI- coHanTTap¥a [r], [j], [w], [I] OGeminen:.

3) Eki KypbUIBIMHBIH TipKECIMIiHC, OBIOBICTHI TOJIBIK aMTyIaH KeHiH
caHpUIay Taijga OonFaH Ke3je, myJbl-caHblIayJbl (occlusive-
constrictive) nmayeicchi3  npiObICTap HeMece adpuxarTap
(affricates) — [t{], [d3] naiina Gomazsi.

CaHputaynibl KoHE IIyJIbl-CaHbUIAYJIBl JAyBICCHI3  JIBIOBICTApOIp
HEMece eKIKeAeprire Tam 0OoJIybl MYMKIH, OChIFaH OaiJIaHBICThI 1aybICCHI3
asIopicTapasl 0ip doxkycrbr (unicentral)— [s], [z] koHe eki dokycTbI
(bicentral)- [f], [Vv], [0], [O], [r], [i]. [4], [43], [J], [w] men axwipaTamsis.
AFBUIIIBIH TUTIHACT1 AayBICCHI3 (DOHEMAaIapAbIH JKaIIbl CaHbI -24.

Ceilsiey Ke31HAET1 AaybICChI3 AbIOBICTAPABIH TYPJICHYI:

Tin- KyHACHIKTI KOJAAHBICTA OKIIayJJaHFaH HeMece 0oeJieK OipiiKkTep
TYpPFBICBIHAH  KY3€r€  achIpbUIMAWbl; SIFHU, OJ  CO3JepAc, Co3
TIPKECTEpIHJIE  JKOHE  aWThUIBIMIApAa  YJKCHIpEK  OIpJiKTepAiH
OaitraHbICKaH Ti30eri peTinae ke3aeceni [6, 34].

JlaypicchI3  IBIOBICTAp apTUKYJSIIUSAFA Kapaid e3repil  OThIPaJbl.
AccuMunanusl JbI0bIC ©31HIH CHUIIATBIH ©3TepTiM, KOpIli AbIObICKA ocep
€TKEH Ke3Jie maiiia 6osanpl. Ochulail e3repyl MyMKIH cUlaTTaMma dpKallaH
JEPIIK apTUKYJISIUS OPHBI OOJIBINT TaObUIaAbl XKOHE JbIOBICTATYBI OJETTE
€piH )K9HE MYPBIH CyHeKTepiMeH OaillaHbICThI 00JIa IbI:

1.Ticti [t], [d], oman keitin Ticapanbik [0], [0] AbIOBICTAPBI KEATEH
xKarganjga (GKapThUlall perpecCUBTI ACCUMUWJIISILIMS, SFHH OCEpPl «COHFBD»
IBIOBICTAH «OYPBIHFBIFA» Kapchl OAaFbITTa OTKEHIIE), MbIcaibl, "'eigth”,"at
the", "breadth”, "said that".

2.Keiiinri anbBeossapibl [t], [d] ApIOBICTAp KEHMIHT1 adbBEOSPIbI 1]
IBIOBICBIHBIH SCEPIHEH ©3repicKe YIIbIpalbl (XKapThlUlaili PErpeccuBTI
accumuIIsIys ), meicaiel, 'free”, "true”, "that right word", "dry", "dream",
"the third room".

3.Keitinri  anbBeonsapibl [s], [z] abIObICTapbIHbIH  anabiHAa [f]
IBIOBICH KENTeHIE (TOJIBIK PErpecCHBTI aCCUMUIISIIMS), MbICabl, hOrse-
shoe ['ha:sfu:], this shop [01s[bp], does she [‘daz[i:].

4. AdpukatupTti [t + j], [d + j] xoMOuMHaIUsIIapbIHAA (TOJBIK €MeEC
perpeccuBTi accuMIIIALMs ), MbIcanbl, graduate ['gredsueit], congratulate
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[kon'graefuleit], did you ['did u:], could you ['kud u:], what do you say
['wotdu: u: 'sei] [6, 34].

baxkbpliay cypakTapbl

=

JlaybicchI3 IBIOBICTAp JAETeHIMI3 HE?

2. AFBUIIIBIH TUTIHJETT JaybICChI3 JBIOBICTap/Abl KiaccudUKalusiay
(KiKTey) KarujajaapbiH aTa.

3. AFpUIIIBIH ~ TUTIHAET1 JAybICChI3 JBIOBICTApP KaHJAal TomTapra

Oemninenl?

Ceilniey ap10BICTaphI JIETEHIMI3 HE?

Ceiliiey npI0BICTAPBIHBIH ACIIEKTIJIEPIH aTa.

o b

ZKaTThIFVJIAPp MEH TANCLIPMAJIAP

6-skaTThIFy. Herisri yfeIMmapra rioccapuid jkacam, oOJlapFa aHBIKTaMa
OepiHi3.

/-KaTThIFy.JlaybICChI3 NIBIOBICTAPABIH APTUKYIISIUSIIBIK EPEKIICTIKTePIH
3epTTeHi3 [6, 46]:

RP ConsonantPhonemes /Cph: 24

a labial, bilabial, occlusive, plosive, voiceless,
[p] [fortis consonant phoneme

(=Cph)

[b] |a labial, bilabial, occlusive, plosive, voiced,
lenis Cph

[t] |a lingual, forelingual, alveolar, occlusive,
plosive, voiceless, fortis Cph

[d] |a lingual, forelingual, alveolar, occlusive,
plosive, voiced, lenis Cph

[k] |a lingual, backlingual, occlusive, plosive,
voiceless, fortis Cph

[0] |a lingual, backlingual, occlusive, plosive,
voiced, lenis Cph
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[f] |a labial, labio-dental, constrictive, fricative,
voiceless, fortis Cph

[v] |a labial, labio-dental, constrictive, fricative,
voiced, lenis C ph

[0] |a foreligual, interdental, constrictive, fricative,
voiceless, fortis Cph

[0] |a foreligual, interdental, constrictive, fricative,
voiced, lenis Cph

[s] |a forelingual, alveolar, constrictive, fricative,
voiceless, fortis Cph

[z] |a forelingual, alveolar, constrictive, fricative,
voiced, lenis Cph

[/1 |a foreligual, palato-alveolar, constrictive,
fricative, voiceless, fortis Cph

[3] |a foreligual, palato-alveolar, constrictive,
fricative, voiced, lenis Cph

[h] |a glottal, constrictive, fricative, voiceless, fortis
Cph

[] |a voicelessaffricate

[d3]|a voicedaffricate

[m] |a bilabial, occlusive, plosive nasal sonant (S)

[n] |an alveolar-apical, occlusive, plosive nasal S

[n] |a backlingual, velar, occlusive, plosive nasal S

[1] |an alveolar-apical, constrictive, fricative, lateral
S

[w] |a bilabial, constrictive, fricative, medial S

[r] |a post-alveolar, constrictive, fricative, medial S

[j] |a medio-lingual, palatal, constrictive, fricative
S

8-KATTBIFY. AFBUIIBIH TITIHIH JaybICCHI3

TIOBICTAPBIHBIH

apTUKYJISAIUASIIBIK KJTacCH(PUKAIUACHIHA COWKEC KECTEHI TOJITHIPBIHBI3 [6,

471]:
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Active Labial Lingual Phary

rgan, place ngal
of\obstruction Forelingual Med | Bac
io- k
lingu | ling
al | ual
Bila | Lab | Int | Alve | Post | Palat | Palat | Vel | Glotta
A manner of bial | io- | er- | olar - o- al ar I
the producti den | den alve | alveo
of noise tal | tal olar | lar
plosi
VES
nasa
I
sono
Occlusi | -
Ves rants
frica
Constri | ti-
ctives | ves
sona
nts
Affricat
es

O-:kaTTBIFy. OpOIp ce3meri Hemece co3 TipkeciHaeri (HOHETHUKAIBIK
TPOIIECTI aHBIKTAI, THICTI O6TiMIe TONTHIPBIHEI3 [6, 47]:

Spar owners, a pair of shoes, left arm, stop pushing, it’s, his shirt, It
rains in May, He’s coming this year, exactly, history, correct, ‘cause, lots
of money, reference, are, kindness, Is that your dog?, miserable, favourite,
Let me do that for you, Does your mother know?, far away, police, ‘bout,
tell them, ask her, quick cure, vanilla ice-cream, find out, suppose, Would
you mind moving?, waste of time, we, ‘round, Be on guard, must
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Connectedspeechadjustmentphenomena |[Examples
1. Linking r

2. Intrusive r

3. Resyllabification

4.Elongated articulation of the consonant
5.Progressive (perseverative) assimilation
6. Regressive(anticipatory) assimilation
7. Coalescent (reciprocal) assimilation

8. Syncope

9. Aphesis

10. Epenthesis

11. Deletion (elision = ellipsis)

12. Reduction

6. The intonation of an English sentence
AFBLINIBIH COMJIeMiHiH MHTOHAIIUSCHI

NuTonauus—cenneMiep/i, 0JIapIbIH OOJIIIEKTEPIH ca3blHA KEITIPIM
COMJIEY/IIH BIPFaKThl oyeHi. UHTOHAIMSA- CO3/l, CO3 TIPKECIH, COMIEeMIl
aluTyJarel JaybIC MOHEP1, AAybIC BIPFaFbl, COUICYAIH PUTM-MEJIOIUKAIBIK
oertneci. On keneciaen komnonenmmepOiy OIPIITIHEH TYPAAbL:(hpazanvik
eKniH, 20iC, KapKblH, memop.

CelineyniH MWHTOHAUMSAJIBIK O€3eHIIpUIyl aaamaap apachblHIAFb
KapbIM-KAaThIHAC >KaFJaiiblHA JKOHE KApbIM-KAThIHAC TYpiHE OalIaHBICTHI.
byn nuanor, 6asiHnama, xabapiiama, miKipTajgac, J9pic, TAIKbUIAY, PECMH,
OeiipecMu HeMece JOCTBIK KapbIM-KaThIHACTAFbl aJaMIap apachIHIaFbl
pecMmu oHriMe Jie 00Jybl MYMKIH. backaia aiiTkaH1a, ceiiecy MarbIHAbI,
MHTOHALMSUUIBIK TYpJAE >KacajdfaH KOHTEKCTE >KY3€re achbIpbUIaJibl KOHE
AMOITMOHAJIJIBI HeMece OelTapar 001ybl MYMKIH.

Op TypJli KOMMYHUKATHUBTI OarbITTarbl ceiieMaepie op Typdl
TOHJIap/Ibl KOJIAAHy epekenepi oap.
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OKpITYIbIH OacTankbl Ke3eHiHjAe, 013, TOHHBIH S5 Heri3ri TypimMeH
IIeKTeIeMi3: TeMeHHeH-ToMeHre TyceTin (Low-Fall), skorapbinan-
temeHre tycerin (High-Fall), remennen-xorapbira kerepijerin (Low-
Rise), korapbiaaH-Korapbira keTepinerin (High-Rise), remennen-
skorapel keTepinerin(Fall-Rise) [1, 33].

Tpanckpunuus — Oy TUIMIH (GOHEMABIK KYPAaMBIHBIH, €KITIH MEH
MHTOHAIIMS OeriaepiHiH rpaduKaibiK OeIriieHyi.

¥YcbiHbUIFaH (POHETUKAJBIK KoHE TpadUKaIbIK OENruiep/iiH Ti3iMi
KEke cemiemaepal ne, OapibIK MOTIHAEPl A€ TPAHCKPUMIUATIAY YIIIH
KaXKeT.

OOHETUKAJIBIK X XOHE ' PAOUKAJIBIK BEJII'TJIEPAIH
TI3IMI

-aJlaM J1aybIChl IMAINIa30HbIHBIH )KOFAPFhI )KOHE
TOMEHT 111eri

DOHETUKANIBIK ['padukanbik 6enri
oenri

¥3ak maysa

Keicka nmayza

OTte KbICKa May3a ( §

Exmninai OysiH il

Exminci3 OybiH 1\
oenruigHGeril
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Kocankesl exmin

ToMmeHnHeH-TOMEHTE
tycetin ToH (Low-Fall)

JKorapeiian-Temenre
tycetin ToH (High-Fall)

TeMeHHEeH-KOF apblra

kotepuieTiH TOH (Low-
Rise)

JKorapberman-xorapbira
ketepiierin (High-Rise)

Temengemn-)orapsl
ketepinetin (Fall-Rise).

1%

Mpicansr: 1) Kitty
Kati|
AR

2)Kitty?
Kit1

3)' Dick
~ dik

)

4)/S|X7
’Siks




5), Ann v Certainly ~/Peter
v ZEn s3:tnli vpiito

vV N ~/

baxkbpliay cypakTapbl

1. UuToHanus aereHimi3 He?

2. IHTOHALMSHBIH KOMIIOHEHTTEPIH aTaHbI3

3. AFpUIIIBIH ~ TUTIHAET1 TOHJAAPABIH KaHAal HETI3T  TYpiaepiH
oinecigaep? Mpican KenTipinaep.

4, TpaHCKpUIILIUS ACTEHIMI3 HE?

ZKaTThIryJIAp MEH TANICKLIPMAJIAP

10-xaTTBIFy. YiipeHTeH (DOHETUKAIIBIK JkKoHE IpadUKaIbIK Oenriaepal Kos
OTBIPBII, OEPTeH MBbICAIIAPBIHHBIH TPAHCKPHUIITUSCHIH Ka3bIIT
TOHOTPAMMACBIH ChI3.

11-xaTTeIFy. TemeHne OepuireH ceiiemMaepAl KecTeleri arayiapra
COMKEC TOJTBIPBIHBI3 [6, 114]:

a. FALL b. RISE C. FALL- |d.RISE-
RISE FALL
finality, Generalquestions, [uncertainty, |surprise,
doubt being
definiteness |listing, "moreto  |requesting impressed
follow",
encouraging

___1.1t'spossible.
___ 2. Itwon'thurt.
____3. 1 phoned them right away (and they agreed to come).
___4.Red, brown, yellow or....
____ 5. She was first!
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____ 6. I'm absolutely certain.

____T7.This is the end of the news.

___8.You must write it again (and this time get it right).
9. Will you lend it to me?

__10. It's disgusting!

12-skaTTBIFy. BepiyireH TMamorThl OKBII, EKITHAEPiH KopceTiHi3 [6, 115]:

A: Have you taken your family to the zoo, yet, John?
B:  No, but my kids have been asking me to.

I've heard this city has a pretty big one.

A: Yes, it doesn't have a lot of animals, but it has quite a variety of
anlmals | think your kids would enjoy seeing the pandas.
I'm sure they would. I'd like to see them, too.

Also, the tigers are worth looking at.

Is it okay to feed them?

No, they're not used to being fed.

What bus do you take to get there?

Number 28. But don't you have a car?

We used to have one, but we had to sell it.

w>w>w>w

13-xarThIFy. TeMeHer1 co3iepi Kaparl, 0JIap/Ibl VI TOTIKA 0OJTiHi3:

a) O1p HET13r1 eKIiHi 6ap ce3ep;

9) €K1 HeT13r'1 eKIliHi 6ap ce3aep;

0) OacTamkpl XoHE KOCAJKbl €KmiHjepi Oap cesnep. Ces3leri eKmiHHIH
TapajlyblHa TYCiHIKTEME OEpiHi3.

well-informed baseball wristwatch beat back  mother-in-law
headache pass over watch out pre-packed sub-editor
bathroom immoral twenty-four  antiseptic  ex-husband
give in unknown misbehave non-stop inartistic

14-xaTThIFy. bepiireH MOTIH Y3IHAUIEPIH OKBIHBI3. AFBUIIIBIH KOHE
Ka3aK TULAEPIHICT1 aKyCTHKAJIBIK TaOMFAaThIHA, TOPEKECIHE, TTO3UITUACHIHA
KOHE TUIAIK KbI3METIHE OalJIaHbICThl EKMiHHIH 9pOip (HOHETUKAIIBIK
KOHIIENIUSIChIHA TYCIHIKTEME OepiHi3.
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1)Jones D. An Outline of English Phonetics: ...Stress may be
described as thedegree of force with which a sound or syllable is uttered. It
Is essentially a subjective
action; a strong force of utterance means energetic action of all the
articulatingorgans: it is usually accompanied by a gesture with the hand or
head or other parts
of the body; it involves a strong «push» fropm the chest wall and
consequently strong
force of exhalation; this generally gives the objective impression of
loudness.

It is important not to confuse ostress with prominence. The
prominence of a syllable is its degree of general distinctness, this being the
combined effort of the timbre, length, stress and (if voiced) intonation of
the syllabic sound.

2) The Indispensible Foundation. A Selection from the writings of
Henry Sweet: Stress is, organically, the result of the force with which the
breath is expelled from the lungs: while acoustically it produces the effect
of loudness, whichis dependent on the size of the sound-vibrations: the
bigger the waves, the louder the sound, and the greater the stress, of which
we may distinguish infinite degrees or force (stress), like quantity, belongs
essentially to the synthesis of sounds. Physically it is synonymous with the
force with which the breath is expelled from the lungs. Every impulse of
force is therefore attended by a distinct muscularsensation. Acoustically it
produces the effect known as «loudness», whichis dependent on the size of
the vibration — waves, which produce the sensationof sound... The
comparative force with which the syllables that make up a longergroup are
uttered is called «stressy.

3) MacCarthy P. English Pronunciation: Stress has been defined as
the degreeof force with which a sound or syllable is uttered.Usually a
sound or syllable which the speaker feels to be important is uttered with
relatively greater energy, involving more vigorous articulation on the part
of the speech organs concerned together with strong breath force. The
soundor syllable in question is thereby given greater objective prominence
— it is madeto stand out from its neighbours. In every syllable there is one
sound — generally,though not always, a vowel — which stands out from

39



its neighbours and formsthe point of greatest prominence in the syllable
(this sound is called «syllabicy).

Stress is not the same thing as prominence, it is an important
elementcontributing to prominence. Other important factors are length,
intonation, and theinherent quality or sonority of individual sounds.

15-skarThiry. TemeHIe  KOpCeTIIreH  ce3lepll  KaKeTTI  CKIIH
OenrijepiMeH KaMTaMachl3 €TiHi3:

birdcage, coalmine, teapot, daybreak, birthday, pillowcase, housewife,
schoolboy, timetable, hairdo, sheepdog, fireplace, washstand, mailbag,
dance, music, grandfather, handwriting, shopkeeper, ladybird, office-boy,
waiting room, dinner jacket, tape, recorder, ground floor, knee-deep, cross-
question, flat-footed, shop

window, hot-water-bottle, waste-paper-basket, postgraduate, secondhand.

7. Rules of phrasal stress
dpa3ajabIK eKIIiH epexesiepi

®pa3aapik ekmin (Sentence stress) — Oyir ceiiyiey »karmalbIHIA
CO3JICP/IIH CapaJlaHbIN KOMBIJIATHIH EKITIHI.

®dpazanblK eKmiH epexenepi OoWblHIIA ceineyne Oenrut Oip ce3
TanTapbl OKWIAyJaHbIl OeiiHin Typaasl. Onapra MbIHaJall ce3 TamnTapbl
KaTaJbl. 3aT eciMAEp, ChIH eciMJIep, CaH eciMJep, CEeMaHTUKAJIBIK
€TICTIKTEp, YCTEYJED, CYpay, CUITEY KIHE 631K €CIMIIKTEPI.
Mpicansr:
3am ecimoep — The ‘table is in the ‘room
Cuin ecimoep — The picture is ‘beautiful.
Can ecimoep — Tom 1s e‘leven.
Ycmeynep — Helen speaks English ‘well.
Cemanmukaneix emicmikmep — 1 ‘want to ‘go to the river today.
Cypay ecimoixmepi. what, where, when, why — What do you know about
it? When will he come home? Why do you look sad?
Cinmey ecimoixmepi — this, that, these, those — This is a book and that is a
note-book. These books are on the desk and those ones are on the shelf.
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Kei3mMeT kepceryin ce3 TanTapbl-Oyjiap JemeyiikTep, ojaaraiiap,
apTUKIIBICP, KOMEKIIl KOHE MOJIbJAl ETICTIKTEp, OailJIaHBICTBIPYIIBI
€TICTIKTEP, YaCTULIATIAP KOHE O3]IIK, JKIKTEY JKOHE TOYEIIIK €CIMIIKTEPI.
Meicabr:

Komexwi emicmixmep — \What do you do in the evening?

Mooanvoi emicmikxmep — He can speak English very well.
batinanvicmeipywnr emicmikmep — This is a large house.

Iemeynikmep — \We go to the country in summer.

Yacmuyanap — We want to see the new film.

Ooazatinap — Like this picture, but my brother likes that photo.
Apmurnvoep — | have a beautiful toy. The toy is in the box.

O30ik ocone mayendik ecimoikmepi — She is at home, and he is in the
garden. Give me your textbook, please.

by KyOBUIBIC penyKIMSHBIH OOJybIMEH alKbIHIATIaabl, SFHU, Y3aK
JIaybICTBUIAPIBIH KBICKAIIA alTBUTYBI, TaYBICTHl JABIOBICTAPIBIH, TOJBIKTAN
HEUTpaIbabl IBIOBICKA AHHAITYBI )KOHE JayBICTBIIAP MEH JaybICCHI3IapIbIH
TYCIIl KQJIYBI.

Peaykiust KyObUIBICHIH TOMEH/IETI KeCTeACH Kopcek Ooasr [7, 43].

CO3AEPAIH KYIITI XXoHE oJICI3 ®OPMAJIAPBIHBIH KECTECI

OJIC13 Penykuusiianrad ce3iep/i TounbIK ce3nepin
dbopmanapsl EKIIHCI3 XKarganbl EKITIH/1 XKal-Kyill
Oap cesnep

1. ApTUKIIBACD

the [02], [0i], [01]- nmaywicTBUTApBIH | [ Oi:]
aNIbpIHaH

a [2] [ei]

an [on] [een]

2. Jlemeyikrep

at [at] [et]

of [ov] [oV]

from [from] [from]

for [fo, fo],[fo:r, for]-maywicThinapasiy | [fo:r]
aJIJTbIHAH

to [ta], [tu:,tu]-maysicThUTapABIH | [tU:]
aJIIbIHAH

into [1nta], [1ntv]-maysIcTBUIAPABIH | [1ntu: ]
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aJIIbIHAH

on, in CIIKAIIaH PeayKIUsTIaHOaN TbI [on], [1n]
upon [o'pan] [o'poN]
3. ETictikTep
be [bi:], [b1] [bi:]
been [bi:n], [bin] [bi:n]
am [om], [M] [eem]
are [a:], [4] [a:]
[a:r], [or]-maybIcThUIApABIH, | [a:r]
aJJIbIHAH
was [woz] [woz]
were [wa], [woar]-naysicTbutapasia | [W3:]
aJJIbIHAH
do [du:], [dv]-maysicThutapasi | [du:]
albIHAH
[da], [d]-naysicchzmapasin | [du:]
albIHAH
does [doz] [daZ]
have [hav] [haev]
has [haz] [haez]
had [had] [heed]
shall [f2l] NEN
will [wil], [1] [wil]
should [[d] [[od]
would [waod] [wod]
can [kan] [keen]
could [kod] [kod]
must [mast] [mast]
4. EciMaikTep
you fu:], [jo] fu:]
he [hi:], [hi] [hi:]
she L], [ L]
we [wi:], [wi] [wi:]
me [mi:], [mi] [mi:]
us [o5] [AS]
her [h3:], [ha], [hs:1], [har]- | [h3:()]
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JaybICTBLIAPIBIH aIAbIHAH
them [0am] [Oem]
your [jo:r]-maysicThLIap ABIHAT ABIHAH [j0:(N]
(o]
some [som] [sam]
5. Onaraitnap
that [0at] [Oaet]
as [0Z] [eZ]
and [ond] [eend]
but [bat] [bAt]
than [0an] [0aen]
or [0:r]-maysicThUTap ABIH alABIHAH [0:r]-
[0:] JaybICTBLIAPIBIH
aNIbIHaH
[>:]

6. Yactumanap
to [to], [tu]-maybicThIIapABIH anabiHaH | [tu:]
there (there is, | [0ar]-gaybICcThITAPABIH AN IbIHAH [0e3(r)]
there are
alfHaJIMachIHA)
7. Ycrey
Not [nt] [not]
Ceitniemaepaeri ¢ppas3ayiblK eKITiH:

Ecimaik | Etictik | YcTey Hemeynik | ApTUKIIb | 3aT eciM

I ran quickly to the desk.

eKNIHCI3 | eKNIHCI3 | eKniHOI eKNiHCI3 | eKNiHCi3 | eKniHol

(bacmanknwi) (kocankw)
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Cypaxrapaarsl ¢ppa3aiablK eKITiH:

Ecimaik | Mogansast | Herisri Hemeymik | ApTUKIIb | 3aT eciM
ETICTIK CTICTIK
Who will come to the party?
EKNIHCI3 | eKNIHCI3 EKNIHOI EKNIHCI3 | eKNIHCI3 | eKniHOI
(bacmankwi) (kocankuor)
bakbliiay cypakrapbl
1. ®pazanblK €KIIHHIH MaHBI3/Ibl EPEKETEPIH aTAHBI3

2. ®pazanbIK eKMiH epexenepi 0oibIHILIA coilyieyae KOJIJaHbUIaThIH CO3
TanTapbiH aTa.

B w

Penyxkiust KyObUIBICHI IET€HIMI3 HE?
Ceiinemaepieri JkoHe cCypakTapjarbl ¢pas3ajblK EKIIHre MbIcal
KEJITIP.

ZKaTThIryJIAap MEH TANICKLIPMAJIAP

16-xaTTLIFY.Y31HIIHI OKBIT HETI3T1 €63 TalTapblH €Ki CHI3BIKIICH,
KOCBIMIIIA €63 TaNTapblH O1p CHI3BIKINEH ChI3. MOTIHHIH TPaHCKPHUILIHUSICHIH

Kas.

The Telephone
By Alfred H.Miles

Friends a hundred miles apart
Sit and chatter heart to heart,
Boys and girls from school afar
Speak to mother, ask papa
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17-xwaTThIFy. Bepiaren eneH y31HAICIH OKbII, a) KbI3MET KOPCETYIl CO3
TanTapblH — OIp CBI3BIKIEH o) 0acThl CO3 TaNTAPblH — €K1 CHI3BIKIICH
CBI3BIHBI3. Y 31HA1HI TPAHCKPHUITIUSACHIMEH JKa3blIl, eKI1HIEPIH KOWBIHBI3.

In the Merry Month of May

In the merry month of May,
All the little children are gay.
They all laugh, and sing, and say:
"Winter days are far away,
Welcome, welcome, first of May!"

8. Intonation of declarative, exclamatory, imperative and
interrogative sentences
Xa0apabl, Jenrti, OYHPBIKTHI 3KIHE CYpayJibl CcoiljieMIepaiH
HHTOHAIINACHI

1. AFbUIIIBIH TUTIHAETT Xa0apJibl ceiljieMIep TOMEHHEH-TOMEHTE TYCETIH
(Low-Fall) memece xorapeiman-remenre tyceTin  (High-Fall)
TOHJApMEH auTbUIafbsl. byn ToHmap xalapibel ceiieMueple kai
MOJIIMIIEMEHI KOCBIMIIIAa 3MOIMOHANABI PEHCI3 KHUBbIHAATIAN OuLaipy
YIIIH KOJAaHbUIaABL. AJl, KOFapbIJaH-TOMEHTE€ TYCETIH TOHIAp pacray
MaFbIHACBIH KYIIEWUTIN, *OKKa IIbIFApy HEMece KeJiCciM MarbIHACBIH
apTTHIPY YUIIH KOJIIAHbLIAIBI.

Mpicaner: | 'got 'up at. nine (kaparmaifbiM KOHCTATAITH)
ar'got'Ap ot\namn
. * |
'Glad to ‘see you (oMaTHKanBIK HyCcKa)

'gled to Si. ju:

=N
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2. Celinieylil MEH THIHJAYIIBI apachIHAAFbl KApbIM-KAaThIHAC CUMAThl MEH
OarbIThl  OOMBIHIIIA OYMPBLIKTBI  coiljieMJep, OJIeTTe, TOMEHTI
tonpapmen aiteuiaznsl (Low-Fall, High-Fall).

Mpeicansl:  'Let’s go 'Go 'there at 'once (sM@aTUKaIBIKHYCKA)
lets\gau g0 '0a(1) of WAD
N TN

3. JlenTi ceilsiemaepre HEFYp/ibiM TOH MHTOHALMS TOMEHHEH-TOMEHIE
tyceTin (Low-Fall) Tons GoJica, ai TaHIaHBIC peHi OalKaaaThIH JICITI
cedjemiaep okorapeimaH-TeMenre tyceTiH (High-Fall) TtonbiMen
alTbUIAJIBI.

Meicansl:  'What a pity! ‘What a 'shame!(ambarnkanbikaycka)

'Wpt 9. pits 'Wont o ‘[eim)

HAY "

4. CypayJbl ceiljiemaepain 4 Typi Oenruii:
A) xanmsl cypak (General questions)
b)0anama cypak (Alternative questions)
C) 6emmexTi cypak (Disjunctive questions)
J1) apnaiibl cypak (Special questions)

A) XKainmbl cypakka ToH TOH — koraprsl ToHaap (Low-Rise, High-Rise).

Mpicaner:'Can | .help you?
'keen o1 help ju:

A, xaiiTa cypay Ke3iHJe JKOFapblIaH-KOFapbiFa ketepineTin ToH (High-
Rise) KoJigaHbLIadbL.
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Meicansr:'Will he come? — 'Will he ome? (Tapansic)
'wil _hi “kam
—_ . _J

b) banama cypak OipiHill MarFbIHQJIBIK O6JIIKTE >KOFapbl TOHMEH, aj
eKiHImcinae ToMeHri TouMeH cunarranansl (Low-Fall+Low-Rise).

Mercansr:'ls 'this a watch or a clock?
iz '01s o wot[l o(r) o Kipk
— o -/ o \

C) DbeumiekTi cypak  xabapiibl  COMJIEMMEH JKalmbl  CYPaKThIH
KbICKapThUIFaH OesirineH Ttypansl. CeiiieMHid OipiHinl  OemiriHae
ceieymn KaHaail ga 0ip oiibl OuIIpCe, al eKIHIIICIHE SOHTIMEeNeCYIHIH
alTBbUIFAH OWFa KaTBICThHI MIKIPIH CYpailibl, COHBIMEH KaTap CONJIEMHIH
SKIHIII OO IT1HIH HHTOHAIMSACH COMIICYITIHIH 631 alTKaH OWfa KaThIHACKIH
Kepcereai. Erep ceineyii e3 co3l€piHIH AYPHICThIFbIHA TOJBIK CEHIMII
OoJica, OHJIa CypaK TOMEHIT TOHMEH aWThIIaJbl, ajl €rep CoMIeyIll o31HIH
AWTKAH OWMbIHA KYMOHJIAHCA, OHJA CYPAK KOFaprbl TOHMEH auThUIAbI.

Mpicanel: You 'didn’t.tell ,her,did you? (xymomn)
ju: 'didnt, tel |ho did ju:

5 S

It’s a 'fine (day, (isn’t it? (CeHIMILTIK)
1its _9 'fain.dei1 |\1znt 1t

SN R

J1) ApHaiibl cypakTap 1l TOMEHI'1 TOHAAPMEH alThIJIaIbl.
XKorapeinan-temenre tycetin TOH (High-Fall) oHrimenin xaii-kyiiin
Olnmipeni xoHe AMQPaTUKATIBIK OOJIBINT TaOBIIAbI.
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Msicans: How old is he?
hav__,oold 1s hi:

. ..

'Were have you'been? (TaHJaHBIC PEHi)
'wea _hov___ju:‘bin

. . \

baxkbpliiay cypakTapbl

1. AFBUIIIBIH TITIHIETI COMIIEM TYPJIEPIH aTaHbI3.

2. Op ceilieM TypJiepiHiH 0acThl MHTOHAIUSJIBIK €PEKIIETIKTEpl Hene?
Mpbican KenTipiHaep.

3. Cypayisl ceilsiemaepaiy KaHiia Typi 6ap?

4. Cypayabl ceilieMIepIiH op TypiHE MbICAJ KEATIP.

ZKaTThIryJIAap MEH TANICKLIPMAJIAP

18-xatTeiry. Keneci ceiniemaepaeri MHTOHALMSIIBIK KYPBUIBIMHBIH
CErMEHTTEPIH aHbIKTaHBI3.

A)'Read the ext.
rd 0o stekst
° \ ‘

B) 'Come to my office
'kam__to mai \DfIS‘

_.\!
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C)'Fine

\

fa%"

D)'Good night
=
-/ 1

E) He is a{eacher
hi: 1s o {it[o

. ‘0\.

F) The 'book is on the {able

02 _'bukiz on dadeibly
e e, ‘
. ||
G)'Are you ready?
'‘a:  jqu: redi

19-xarThIFy. CelisieM TYpJEpiH aHBIKTAHbI3, OJAPABIH TPAHCKPHUITIIHICHIH
’Ka3bIHBI3, CKMIHIH KOMBIHBI3 )KOHE TOHOTPAMMACHIH ChI3BIHBI3.

What time do you get up?

Open the book at page five.

He lives near our school, doesn’t he?
| can see you at two thirty.

Will you help me?

Is he a clerk or a doctor?

Haven’t seen you for ages.

NogahkowdE
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20-kaTThIFy. J[ManorThl OKBII, EKIIHIH KOWBIIN, TPAHCKPHUIIIIUSACHIH Ka3.

A — Have you a watch?

P —Yes, | have.

A — What time is it by your watch?

P — It’s 5 minutes past three.

A — You get up early in the morning, don’t you?

P — Yes, I get up at 7 o’clock. Your watch isn’t right, is it?
A —No, it is not.

P — Is your watch fast or slow?

A — My watch is 5 minutes slow.

9. Assimilation
AcCCUMUIAIINA

Accumuisaius - ke3igae Oepuiren C  (accummmsinmsiiaymibl )
kepuiec C (maptTel C) cunarramanapbid anaasl. KeOinece Oy yaepicri
OKaJIKay» CoWJiey KE3€H1 JeN aTalajbl, OWTKEHl1 Ceuey Mylenepi
KO3FaJIbICKa a3 TyceAdl. [[ereHMeH, acCUMUIIAIM coiiey TUTiHIH oMOeban
KacueTi 0oJbI TaObUIaAbl. AFBUIIIBIH TUTIHAEC OYJI CO3 1MIHAC A€, CO3IEP
apaceIHa Ja kul kezaecendi [6, 38].

Mpicansl: « Ten bikes» TipkeciHIE KaabITHl aybi3eki Ti [tem baiks]
emec, [ten baiks] mypreic Hyckacel 0onaapl. By skarmaiina accuMuISAIUs
immiHapa Oonazawl: [n] keneci [b] bIKmambiHA TYCIM, OHBIH KOCTULAUTITIH
KaObLI1aI [m] e3repiciHe YIIbIpanibl.

Iprenec  mBIOBICTAPIBIH ~ OCEPIHEH  APTHKYJSIUSHBIH — ©3Trepyi
ACCUMMJIILMS JIeN aTtanajubl. [Ic-apekem Oa2vimblHa OQUIAHBICHIbL
ACCUMWISIMST MPOTPECCUBTI, PErpeccCMBTI XOHE KOCAPJIAHFAH JEIl
OeJHenl.

IIporpeccuBTi  accumumisnus  KE31HIE  aCCUMUJISIUSIIAHFaH
dboHemara anapiHFBI (hOHEMa a—B ocep €Tell, Mbicaibl: ten bikes. byn
ocipece aFbUIIIBIH TUTIHJIE CO3iH COHFbI MO3HIUACHIHIAAFB AJIbBEOJISPIIbI
JAaybICChI3 ABIOBICTApIA >KMi1 Ke3jaecell. PerpeccuBTi acCUMUIISIIASIHBIH
Tarbl Olp MbICAJIbl AFBUIIIBIH TUIIHIH €MJie XYHeciHjae, aTan alTKaHJa
keneci npiObic [lI] Hemece [r] AbpIOBICTapbIHAaH KEHIHT1 >Karmaiiaapaa
ke3neceTin esrepicrepnaen kepineni: (plfr, KI) tipkecrepinmeri (p, f, k)
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IBIOBICTAPBIHBIH dcepideH (I, ) coHaHTTHI ABIOBICTAPBI KaTaHgaHaabl [fTi:],
[ple1s], [kli:n] [6, 38].

in- im- il- ir-
Indifferent |Impossible Illogical Irregular
Inexcuable |Imbalanced Illegal Irrelevant
inflexible |immeasurable illegible irresponsible

AFBUIIIBIH  TUIIH TOJBIK MEHIEpPreHJIep €pKiH KoHE KbUIJaM
CoillieTeH Ke3iHJe, COMIeYyIHAerl AbIOBICTapIbIH TI30€rl bICKbIPbIKKA
yKcainpl [6, 38]:

[s] Hemece [z] + [j] perpeccHuBTI aCCUMUNIALMSHBIH Oy TYpiHE:

[s] + [1] = [J1, meIcansl: horseshoe, one’s shadow, his shirt;

[z] + [j]1 = [3], MBIcansl, hosier myJbIk.

AccuMmIsALMs Ke31HAe co3/ep/IiH COHFBI /t/ Hemece /d/ mpIOBICTAphI
keneci Oactanksl [p], [k] Hemece [b] cuskThl, [g] colikeciHIE e3repicKe
VIIBIPANBI, SFHU, aPTUKYJISIUS OpHBI ©3repe/l, Oipak JbI0bICTHIH HEMECE
CETrMEHTTIH YHCI3IT1 TYPAaKThl OOJIBIN KaJa bl

Goodboy | Goodgirl | Atpeace | Petkitten
[0:] [9:] [p:] [k]

PerpeccuBTi accuMuiAnusl Ke3iHAe (QoHEMa alJbIHFBICBIHA 9CEP
ereni: a«—B. Mpeicanbl: anbBeosibabl JIbIOBICTAD (0, 0)IBIOBICTAPBIHBIH
allIbIHaH TicapanblK IblObIcTapra aiHanansi[manb], [m,99], [at 93], [Igt
dam], [did Je1].

Kocapaanran accuMuWIsiiius Ke3iHJIE €Kl JaybICChI3 JbIOBIC Oip-
OipiHe a3abl-KemnTi ocep erenl. byn accumwisius KoOIHECE COHFBI
anbBeossApAbIK [t], [d] npiObICTaphiHAH KeWiH OacTamnkbl [j] JIBIOBICHI
OonraH ke3ne opbiH anaabl. ComaH keiiH omap adpukarrapra [f], [d3]
e3repe/ll KoHe Oy accUMWISIIUs adpukaTh3anus Jen araiaiubl. [j]
IBIOBICBIHBIH ~ JIJIbIHJIA  aJIbBEOJISIPJIBIK  COHFBI  [S], [z] ABIOBICTApHI
CoMKeCIHIIIe TajaTanu3anusuianrad ppukatuBTepre Hemece [[] xonHe [3]
e3repicine Tyceai, Meicanbl:t + j= [f] Is that your dog?, virtue, statue d +
] = [d3]

Would you mind moving? education, during s + j =[]

Issue, He is coming this year. z+ j = [3]
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Tarer Oip mbicanmbl: (tw, Kw, sw)tipkectepinmeri gaysiccoi3 (I, K,
S)apIOBICTAphl  epiHai-epiHaiK (W) ABIOBICHIHBIH OCEPIHEH KAaTaHIaHaJbl
[twent1], [kwart], [swi:t].

baxkbpliay cypakTapbl

1. Accummnsnus aereHiMi3 He?

2. ACCUMUJISIIMSIHBIH HET13T1 TYpJIEpIH aTaHbI3. Mbicaiap KeATipiHi3.

3. IlporpeccuBTi, perpeccuBTi, KocapjaHFaHACCUMWIAIUSIHBIH  Olip-
OipiHEH allBIPMAIIBUIBIFEI HEAC?

ZKaTThIFyJIAp MEH TANICKLIPMAJIAP

21-maTThIFy. ACCUMIIIAIINS  >KaFfgaiiapbiHa Oaca Hazap  aynaaphl,
IIPOTPECCUBTI, PETPECCHUBTI JKOHE KOCapiaHFaH aCCHUMIISAIUSIIAPIbI
KOPCETIHI3.

What is the right time?

He read many interesting stories in that book.

We shall go to the cinema on Friday.

Twenty plus thirty is fifty.

Martin dreamt to be a writer, so he tried to work hard.
I don’t think she 1s quite right.

We are sorry to trouble you.

My classes begin at 8.30 every day.

NGk wdE

22-marThiry.lllyasl Hemece BICKBIPFBINI JIaybICCHI3 JBIOBICTAp MEH
ABIOBICTAPIBIH KOMOWHALIUACHIHIA €PIH KYMBICHI apKbUIbI IIBIHANBI KOHE
MYMKIH JKaJIFaH aCCUMUJISILIMS JKaFainapbeiH KepceTiHi3[w], [0], [0].

kwi:n dwindl
oV Wo:ta kwoaut

twelfo raf 0o:t
faiv wi:ks swel
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23-xkarTeiry. ToMeHaeri ce3iep MEH €03 TIPKECTEpIHJErl JaybiC
TIHJEPIHIH )KYMBICHI aPKbLJIbl aCCUMIISIMSFAa MbIcAJIIap OEpiHi3.

Joitrod twinz pret
krieit teep laith si:t wAn
plen si:kwons meik rait
tri:t1 SNQU get wet
10. Loss of Plosion, Nasal Plosion and Lateral Plosion

IHyabiH (GKApBUIBICTBIH) KOFAJIYbI, MYPbIHKOJ/IBI Iy KOHE
OyHipJaik(KaObIPFAJIBIK) 1Y

AFBUIIIBIH TUTIHE CO3/IIH 1ITIH/IE €K1 ITyJIBI JayBICCHI3 IBIOBIC KaTap
KeJyice, OIpiHIII JaybICChI3 ABIOBIC WIYChI3 alThuUianbl, Mbicanbl: [&kt],
[begd] nmemek, myabIH (KAPBLIBICTBIH)  KOFAJYBI  ITO3MIIUSAFA
OaitnanbicThl. OpbIC TUIIHAE YKcac XargaWnapaa €Ki JbplObic Oipjeit
IITYMEH alThIIAJIbI, MBICAJIBI: aKkm, hakm, omKyoa, OMKa3, AHMeHda.

yneiH  koFally  ocepl  OaljaHbICAaThIH  IIYJbl  JIAyBICCHI3
IBIOBICTAP/IBIH Maiia 001y OpHBIHA OAMJIAaHBICTHI €Ki TYpre ue:

a) mokmanawic. JKacany opHbl OOWbIHINIA OipJield NIyJIbI 1aybICCHI3
IBIOBICTAP/IBIH TIPKECIHAE «TOKTAJBIC» HEMECE MaybICChI3 ABIOBICTAPIBI
CO3BUIBIHKBI alTy fien atanajabl.OHbl IyphIC ATy YUIiH OipiHII 1aybICCHI3
IBIOBICTHI €K1 €Ce CO3BUIBIHKBI alTy kepek. HoTwkeciHae iprenec mryJibl
JaybICChI3AApbl €Ki JBIOBIC PETIHAC KaObuIay caKTasa bl
Meicansl: ‘that time [0t "taim], '‘good ‘day ['god “dei],

'‘black “coat ['blek "kout]

byn kyObuIbIC KanbInTacy OpHBI OOMBIHINIA Oipaei, Oipak JaybiC
TIHAEPIHIH KaTbhICYbl MEH apTUKYJSALMS KYIIl >KaFblHAH 9p TYPJl IIYJIbI
JAyBICChI3 JBIOBICTAPABIH TIPKECIHAE 1€ CcakTajaraH. AJaiima, ojapjaa
aApTUKYJIALMS KYIIIHIH €KIHII [IyJibl JAaybICChI3 JIbIOBICKA Kapail e3repyi
OaiiKamazsl.

Meicansl: ‘red ‘tie [ 'red ‘tar], ‘big ‘cat [ 'big ‘kat], 'step by ['step ‘bai]

0) acymkbiHwiakmazoel _wiy. JXacaiay OpHBI, C€O3 IIIIHIE KOHE

CO3JIEp/IIH TYHICKEH XEpiHJE Op TYPJl LIYJbl JaybICChI3 JbIOBICTAPAbIH
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TIPKECIHJIE <OKYTKBIHIIAKTAFbl 11y» Oaiikananbl. OHBI AYPHIC ATy YIIiH
OipiHII HIyJbI JAybICChI3IaH KEHIH EKIHII IIyJbl JaybICCHI3/Ibl COMIey
Mmytienepi OipAeit yakpITTa ailTybl Kepek. HoTwkecinae OIpiHIII UIYyJIbI
JAybICCHI3 aHBIK €MEC JbIOBIC OOJIBIN €CTIICI].
Meicansl: kept [kept] — [ke?t], act [&kt] — [&?t], robbed [robd] —
[rp?d]

‘actor ["ekto] — [(&?ta], 7red ‘coat [ 'red “kout] — ['re? "kout]

AFBUIIIBIH TUTIHZAE ITYJIBI JAybICChI3 ABIOBICTApALIH [p], [b], [t], [d],
[k], [g] Tipkecimi MypbIHX)OJALI [m], [n] coHaHTTapbIMEH KaTap Keie
OTBIPHITICO3 ~ O€H  OYBIHHBIH  TYMICKEH  KepiHae  OipiKTIpiiIreH
apTUKYJSIUAMEH ~ CcUMarTanangel. byn  ;gereHiMi3,  COHaHTTapIbIH
APTUKYJISIUACH, 9JICTTE IIYJIbl JAYBICCHI3 JBIOBICTHIH apPTHKYJISIUSACH QT
asKTaIMaraH Ke3Je OacTajaabl: KYMCAaK TaHJAall IIyJbl J1aybICChHI3
IBIOBICTHIH KapbIIBICBIHA TYCIM, aybl3 KYbICHI apKbUIbI aya arbIHBIHBIH
oTyiHe Kkeaepri kentipeai. HoTwkeciHze aya arblHbI MYPBIH KYBICHI
apKbUIBl ©TEMl, aj IIyJbl JaybICCHI3NBIH IMaiaa O0dybl MYPBIHXKOJJIBI
IOBIOBICTHIH TOCKAYBUIBIHBIH, aIlllbUTYBIMEH KaTap Xypeni. bysn KyObUIbIC
MYPBIHKOJI/IBI 1Ty JICTT aTajiajbl.

Mpicanbl: written [ ritn], garden [ ga:dn].

Erep mrynel anbBeOssipyibl ABIOBICTAH KEHIH MYPBIHXKOJABI [N]
ABIOBICHI Kelice, Mbicabl: [tn, dn][i:tn] [ga:dn], onmxa MypbIH:KOJABI 1Y,
SIFHU JKapbUTBIC OPBIH ajaabl. AybI3 KYBICBIHIAFBI KEACPTi KOWBLUIMANIBI,
TUIJIH YIIBI aJIbBEOJIaJa KajdaJbl, ajl KYMCAaK TaHJlail TOMEH TYCEIl JKOHE
aya MYpBIH KybIChIHA IIIaMaJIbI IITYMEH CHE/II.

AFBUIIIBIH TUTIHAE ITYJIBI JaybICChI3 AbIOBICTap [p], [b], [t], [d], [K],
[g] MeH KaObIprajablK COHAHTTHIH [1] Tipkeci KaTap KEeleTiH Co3/1ep MEH Co3
TipKecTepl OIPIKTIPUIreH apTUKYJSLMUSIMEH CUIaTTanajbl.byn nereHimis,
MYPBIHXKOJIIBl COHAHT apPTHUKYJSIIUSACH IITYJIBl  JTAYBICChI3  JTBIOBICTHIH
APTUKYJSLUMACHL 9JI1 asKTajaMaraH Ke3Je OacTalajbl-TUIAIH YIIIbl MEH
aJJIBIHFBI JKaFbl aJIBEOJIaa NIy Ibl KAJIBIITACTHIPHII, aybl3 KYBICHI apKbLIbI
aya arblHBIHBIH OTYIHE TOCKAybUl KOSJbI, TUIAIH Oy#ipiepiHae aya
arbIHBIHBIH €PKIH OTY1 KAJIBINITACA/Ibl, TUIAIH apTKbI KaFbl KeTepiiaeal. by
KyOBUIbIC OYHipJik (KaObIPFaibIK) L1y JIET aTalajbl.

Meicansr: apple [ @pt], middle [ midi].

Byiiipjik (KaObIpFrajbIK) m1y— OYJI IIyJIBI aJIbBEOJISPIIBI IBIOBICTAH
KeWiH KaObIprayblK COHAHT [I] HBIOBICHI KeleTiH (hOHETHKAJBIK JKarIau.
Mpricansr: [tl, dI]- ['Iitl], ['ketl], ['midl].Tingix ymer aasBeonana Kamassl
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KOHE COJI COTTE TUIMIH IIETTepl TOMEHJEreH Ke3Ae, aya TULIIH
HIETTEPIHAC IIyFa YKCAUTBIH COJI IITYBUIMEH OTEII.

baxkpLiay cypakTapbl

1. lyasiH (KapbUIBICTBIH) KOFAITYbI, MYPBIHXKOJIJIBI 11y KoHE OYHIpIIiK
(KaOBIPFAIIBIK )IITYIBIH aWBIPMAIIBIIBIFEI Hefle? MbIcangap KeITIpiHi3.

2. lyapiH JKOFalmybl ocepiHEH Taijga 0oy OpHBbIHA OailIaHBICTHI
JAyBICCHI3 JBIOBICTAP HElle Typre OesiHe?

ZKaTThIryJIap MEH TANICLIPMAJIAP

24-arTeiry. IlynbiH (GKapbUIBICTBIH) KOFAIYbIH CO3JCPAiH TYHICKEH
XKepiHjae OipAaed  mIyJabl  JaybICChI3  JBIOBICTapAbIH — TIPKECIMIHIE
KauTajlaHbI3.

a) MaybIC TIHACPIHIH )KYMBICHI OOMBIHITIIA O1pACH ITYJIbI JaybICCHI3IAP:
['slip ‘pa:st] slip past [‘wot ‘tarm] what time?
[ 'lok “keafalr] look carefully [/ 'bvb “berts] Bob Bates
[ 'meed “dvg] mad dog [ 'big ‘g3:1] big girl
0) maywIC TiHAEPIHIH KYMBICHI OOHBIHINA OPTYPIII ITYJIBI IAyBICCHI3AAP:
[ 'hip “baovn] hip bone
[ 'bed “tarm] bed-time
[ bleek “gaut] black goat
25-xkarTeiry. [llynbiH (KapbUIBICTBIH) JKOFAyBIH CO3JEP MEH CO3

TIPKECTEPIHJIE KaJbINTACy OPHBI OOWBIHINA OPTYPJl WIYJbl JAYBICCHI3
IBIOBICTAPIBIH TIPKECTEPIHIC KalTalaHbI3.
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[ ‘rarpnis] ripeness

ok nolidz] acknowledge
stop ‘nav] stop now
da:k "nart] dark night
klab “noutis] club notice
[ big ‘'mavf] bigmouth

topmouvst] topmost
fregmont] fragment
help mi:] help me
tetk ‘'main] take mine
big ‘novz] big nose

¢
[ [
[ [
[ [
[ [

[slept] slept [feekt] fact

[rabd] rubbed [dragd] drugged

[ top ‘dvg] top dog [ fop “g3:1] shop girl
[ raipta ‘ma:tov] ripe tomato [‘ertpens] eightpence

[ hot ba:6] hot bath

[ Otk pi:s] thick piece

[ bleek “dvg] black dog
[sab kvnfas] subconscious
[ red p3:s] red purse

[ gud "bai] goodbye

[ ‘greit ‘kea] great care

[ kwart “god] quite good

[ bleekbs:d] black bird

[ klab ‘tar] club tie

[ bvb "gudwin] Bob Goodwin
[ 'beed “kauvld] bad cold

[aid "gau] I'd go [ "beegpaips] bagpipes
[ pigterl] pigtail [ 'big "boi] big boy
[leklfa] lecture [ obdsikt] object (n.)

[ 'big “dgavk] big joke [ Yi:p Yfi:z] cheap cheese

26-KaTTBIFy. Op TYpJii (POHETHUKAIBIK MO3UIMSIIAp/Ia LIYJIbl JaybICCHI3
KOHE MYPBIHAKOJIJIbI COHAHTTAPbIHBIH KOAPTUKYISIIUSICHIHBIH
EPEKIIENIKTEePIH CaKTal OTBIPBIN, KeJeci COe3JAep MEH €63 TIPKECTEpiH

alTBIHbBI3:

[ ‘ritn] written
[ ' hidn] hidden
['s3:tn] certain
[ 'pa:dn] pardon

i
3
3
3

britn] Britain
b3:dn] burden
frartn] frighten
wu:dn] wooden

[ Atmoust] utmost

[1k “sartmont]
excitement

[od ‘mi1t] admit

[0 'bit 'mo:] a bit more

[ 'ert ‘'men] eight men

[0 'gud ‘'meni] a good
many

“@tmosfia] atmosphere
od ‘'maio] admire
pdmont] oddment

wart ‘mais]| white mice
sed ‘'mju:zik] sad music

bro:d ‘'maindid] broad-

A}
N\

1
A}

[
[
[
[
[
[
|
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27-KATTBIFy. OpTYpAl  (QOHETHUKAIBIK  mo3ulusiapaa  OyHipiik
(KaOBIpFaJIbIK) LIYyJbl CAaKTald OTBHIPBIIN, KeJIeCl Co3/Iep MEH CO3 TIpKECTepiH
AUTBIHBI3:

[ baedli] badly [ ni:dlis] needless

[ ha:tlis] heartless [ lertlr] lately

[ot la:st] at last [ '[o:t “laif] short life
[ 'red 'lart] redlight [ gud '1ak] goodluck

o:tnt] oughtn’t
ridns] riddance
batnz] buttons
‘[5:tnd] shortened

['1tns] pittance [
['pa:dnd] pardoned [0
['wudnt] wouldn’t [0
['ga:dnz] gardens [

11. Intonation of direct address
Tikeael 0alJIaHBIC HHTOHAIIUACHI

1. CelineMHIH OachIHIAFEI TIKEJIEH OaiaaHbIC

CeilnneMHiH OachIHJAFbl TIKEJIEH OaillaHbIC €peKIe MarbIHAJBIK
TONKa O6JIHIN, pecMHU, OANBINTHI OHTIMEJEe TOMEHI1 TOHMEH alThLIAJbI.
JIOCTBIK KapbIM-KaThlHACTa >KacajaThIH TiKeJlel OalllaHbIC TOMEHJEII-
KOFaphl KOTEPUIETIH TOHAA alThUIaAbl, COHBIMEH KaTap, ThIHJAYIIbIHBIH
Ha3zapblH ayJIapy MaKCaThIH/Ia KOJIIaHbLIA IbI.
Mgicansl: : Ann, 'open the window.
on| 'oupn 0o Windou

DA DY

vPeter, 'can you ,help me?
v piito 'kon ju: help mi:

Dy -
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2. CoilsieMHIH OpTachkl MEH asiFbIHA KE3JIECETIH TIKEJIEH OalaaHbIC

CeiileMHIH oOpTachlHIa HEMECE COHBIHAA KE3JCCeTIH TIKeJIeH
OalaHBIC QJETTE EKIIHCI3 JKOHE JKEKE€ CEeMaHTHUKaJbIK TOIITa
epeKIeaeHOe .

Meicansr: Youknow,Nick, I’'m busy-to-day.
Ju: noo nik |aim bizr toder.

Y ‘3

I’'msorry, dear.
aimsprr  dio.

D

bakpLIay cypakTapbl

1. AFBUIIIIBIH COUJIEMIHIETT TIKEJIEN OalJIaHBIC HHTOHALIUACKHI IETE€HIMI3
He?

2. CeliieMHIH OachblHJaFbl, OPTACHIHAAFbl >KOHE asFbIHIAFbl TIKEJIeH
OaitnaHbIC Kasail xxypei?

ZKaTThIryJIAp MEH TANICKLIPMAJIAP

28-xkatThIFy. TeMeHeri coeiiemaepal OKbIHBI3 JKoHE TIKeJel OailylaHbIC
WHTOHAIUSCHIH TYCIHAIPiHI3.

1. Good morning, Jack. Hallo, David. Good afternoon, Mr. Davis. Hallo,
Dad. Good morning, Janet.

2. Mary, this is my old friend, John Hicks. John, look over there. Peter,
hurry up. Porter, will you see to my luggage, please.
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3. Children, stand up. Mary, look at the map. Tom, who is on duty? Ann,
come to the blackboard.

4. What about you, Mr. Thompson? That's all right, darling. Good
morning, Mrs. Wood. Come to Daddy, Johnny. Which will you take,
Henry? Your umbrella, Pat. What do you think of this model, madam?
Excuse me, sir. What do you mean, George? Did you call, dear?

29-kaTThIry. ToMeH aer1 KaraasTTapbl OKbIIN, KalTaJaHbI3.

I’m ‘'most grateful to you, Mr. White. - Don’t "'mention it, dear chap.
What about ‘Butler’s offer? — Re fuse it, you silly boy.

I "won’t have "this ‘'man in my house, George. - Now, be “reasonable,
dear.

"Hello,|] Tom. —"Oh, "there you are George.

“John will be "home at "7, Mrs. Reed. — Thank you for "letting
me know, Mike.

"What “happened, Tom? — Take it easy, Mum.

I’'m ‘off to bed, Mummy. —Good- night, dear.

‘Good- bye, Peter. —So long, old chap.

“Call again to morrow, Ann. —Very good, madam.

Peter,| 'may | "take your book? —By "all "'means, John.
"Hello,| Davy. —Good "after'noon, Mr. White.
“John,| “look over there. — Waving, dear.
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There’s a "'man “waving.

Mary,| "this is my old friend, John "Hicks. —How do you "do,
Mr  Hicks?

"Oh, Ann,| ‘may | intro duce Mr. Harvey? —Glad to "meet you, Mr.
Harvey.

John,| ‘haven’t you 'finished that book yet? —I’ve ‘only “just be gun it.
Dad.

30-:karThiFy. ToMeHieT1T  TUAJIOTTHI  OKBIHBI3,  TiKeJleW  OalijaHbIC
MHTOHAIIMACHIH TYCIHIPIHI3.

Afternoon Tea
— Good afternoon, Mrs. White, how are you?
— Very well indeed, thank you, and how are you?

— Quite well, thank you. Won't you sit down. Excuse me, please. |
think that's my niece at the door.

— Hello, Betty dear! I'm so glad to see you. You do look well. I don't
think you've met each other before. Let me introduce you. This is my
niece, Miss Smith. Mr. White, Mrs. White.

— How do you do?
— How do you do?

— And now let's have some tea. How do you like your tea, Mrs. White,
strong or weak?

— Not too strong, please and one lump of sugar. | like my tea rather
sweet, but my husband prefers his without sugar.

— Well, what's the news, Mr. White? How's business?

— Pretty good, thank you. And how are things with you?
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— Well, not too good, I'm afraid, and going from bad to worse. In fact,
it's the worst year we've had for a long time.

— I'm sorry to hear that. | hope things will soon improve.
— Yes. Let's hope for the best.
31-kaTThIFY. O3111€p/1l OKbIHBI3, EKITIHACPIH KOHE TOHIAPbIH KOWBIHBI3.
1. — Johnny, here's a good piece of bread and butter.
— Thank you, aunty.
— That's good, Johnny. I like to hear little boys say "thank you", dear.

— Oh, aunty, if you want to hear me say it again, then put some jam on
that piece of bread.

2. — Grandpa, would you like me to give you a new pipe for your
birthday?

— That's very nice of you, Mary, but I've got a pipe.
— Don't think you have. Grandpa. I've just broken it.
3. — Darling, will you many me?

— No, dear, but | will always admire your good taste.
4. — 1 love you, I love you, darling.

— You must see mama first, Joe.

— I've seen her several times, dear, but | love you just the same.

32-marThiry.ColiieMaepaeri  TIKeleu OailIaHBICTBI  KOPCETIHI3,
TPAHCKPHUIIIMCHIH 5Ka3bIHbI3 5KOHE TOHOTPAMMACHIH ChI3BIHBI3.

1. Dear, I haven’t got my glasses.
2. Could you help me, darling?
3. Here is the menu, sir.
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4. All right, Ann, I’ll come in an hour.
5. Tom, do you know his address?

6. What are you going to do, Harry?
7. Don’t worry, Henry, I’ll find him.
8. He doesn’t remember, John.

12. Intonation of parentheses
KbicThIpMa co3aepail (coiyieMaepaiH) HHTOHAIUSCHI

1.CeilieMHIH OachIH/Ia KE3/IECETIH KBICThIPMA CO3JIEP.

CeoilsieMHIH OacbhbIHJAFbl KE3/JECETIH KBICThIpMa CO3JEp EKIIHCI3
Oojlambl  JKOHE COMJeyIlll oJjlapra epekile MOH Oepmece, Keke
CEMAHTHUKAJIBIK TONITA EPEKIIETECHOEH/II.

Mericans: Well, 'let me see.
wel 'let mi:si:

D

KpicThipMa ce3aep 0esek ceMaHTUKAIBIK TOMKA O6JiHIIN, Ke3-KEITreH
AJIPOJIBIK TOHMEH aWThUIA/Ibl, €rep OJiap MaHbI3/Abl OoJica JKOHE ceilneylll
oJiapra Oenriil 01p MarbiHa Oepce.

Msricanst: 1. think,she is (ight.
ai-Omk|fi: 1z [ait

oD
Well, I’m 'never. wrong.
\weljaim 'neva « rog

D

2. CelineMHIH OpTachl MEH asAFLIHAA KE3/IECETIH KBICTBIPMA CO3JIED

CeilsieMHIH OpTachblHa HEMECe COHBIHIA KE3JeCeTiH KhICThIpMa
coe3iep oJeTTe eKIIHCI3 (Hemece oCi3  eKMiHAl) Oojaabl  KOHE
CEMaHTHUKAJIBIK TONTHI KYpaMaiibl.
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Mpicabl: She 1s a 'clever girl, you know.
Ji: 1z 5'klevo g3:1 jur noo.

D

baxkbpliay cypakTapbl

1. KpicThIpMa cO3/1ep MHTOHAIUACHI JETeHIMI3 HE?
2. CeliieMHiH OachblH/Ia, OPTAChl MEH asiFbIHJIA KE3JIECETIH KbICThIpMA
CO3JIepAiH albIpMalIbLILIFEI HeZe? MbIcall KeATIPIHI3.

ZKaTThIFyJIAD MEH TANICKLIPMAJIAP

33-:karThiry. TomMeHmeri  KargasTTapabl  OKGBIHBI3.  JKayamrapmarbl
WHTOHaIMsUIapra 0aca Ha3ap aynapbiHbI3 [8, 6].

Can you “see him, now? —Of course | can||. You know, |l can’t.]]
"Where did you "go to “school? -Well,| | was at a number of schools.||
"How many pencils do you want? —Buy me "half a dozen, please.
"When can you come? —I "think| I shall be “free on Sunday.||

"Would you "like to "go to the opera? —In"deed,| I would.|| Of "course,|
| would.||

"How about “asking "Jack and "Marion? —No "use I’m a fraid.
"When will the “school be “ready? — Probably not for “ages.

Can | ‘read the "novel after you? —'Pity you "didn’t “ask me “earlier.
“Can you visit me? —By the "way| "where do you "live?

"Thank you “very ‘'much. —Please, "don’t mention it.

"Where’s "Billy? —In bed, | hope.
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‘Do you “like tennis? — Personally,| I’'m ‘not “fond of tennis.||

34-karThiry. TemeHzeri karaasTTapAbl OKbIHBI3. JKayanTapbIHbIH
CKITIHJIepi MEH TOHJIAPBIH KOWBIHBI3 [7, 22].

Where do you go? — I think, we prefer the Crimea.

What about indoor games? — Well, there's chess, billiards, cards, table
tennis.

By the way, do you play tennis?

And how are things with you? — Not too good, I'm afraid.
You're thirty-five, aren't you? — As a matter of fact I'm nearly forty.
Are you fond of music? — Of course | am.

Is it possible to see anything — Well, yes, but not half enough.
of Moscow in one or two days?

Why not go to the Tretyakov — I think | will.

Gallery?

The Tretyakov Gallery is — | suppose it is.

much too big to be seen

in an hour or so.

What about a trip on the — That's not a bad idea you know.

Moskva river? | think that's a good idea.

35-KaTThIFy. JIMaiorTel OKbIHEI3 [7, 24].
Morning and Evening

— What time do you get up as a rule?
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— Generally about half past seven.

— Why so early?

— Because | usually catch an early train up to town.
— When do you get to the office?

— Normally about nine o'clock.

— Do you stay in town all day?

— Sometimes 1 do and sometimes | don't.

— What do you usually do in the evening?

— We generally stay at home. Once or twice a week we go to a theatre
or to the picture. We went to the pictures last night and saw a very
interesting film. Occasionally we go to a dance.

— Do you like dancing?
— Yes, very much. Do you dance?

— | used to when I was younger but not very often now. I'm getting too
old.

— Too old? Nonsense! You don't look more then 50.
— As a matter of fact I'm nearly sixty.
— Really? You certainly don't look it.

— I'm glad to hear it. Are you doing anything special tonight? If not,
what about coming with me to my club? You'd get to know quite a lot of
interesting people there.

| should love to but today happens to be our wedding anniversary and
we're going out tonight to celebrate.

— Well, my heartiest congratulations!
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— Thank you very much. | could manage to come along tomorrow night
if that would suit you.

— Yes. Excellent. Let's make it round about eight o'clock.

— Very well. Thanks.

36-maTThIFy. TomeHzeri TipkecTepAl KOJJaHa OTBHIPHIN IHIaFbIH JUATIOT
KYpaHbI3

Well; of course; as a matter of fact; | think; I suppose; for my own part; by
the way; generally.

37-xwaTThIFy. bepinren ceiiemaep/eri KpICThIpMa CO3IEpAl KOPCETIHI3,
OJIapAbIH TPAHCKPHUIIIUSIIAPBIH  Ka3bIHBI3 JKOHE TOHOTPaMMasIapblH
CBI3bIHBI3.

By the way, may | open the window?
Better late, you know, than never.

| finished school in June, as you know.
As for me, | never take mustard or pepper.
London, in fact, is a very beautiful city.
Let’s have some salad, to begin with.

She is a hard-working girl, in my opinion.

NoabkowdE

13. Intonation of a complex sentence
Cabakrac KypMaJjac coilJieMHiH HHTOHAIMSICHI

Cabakrac KypMayiiaC COMJIEMHIH WHTOHAIMSACHI OacTamKbl >KOHE
OaFBIHBIHKBI COMIIEMHIH OpHBIHA 0aMJIaHBICTBI 00JIAIbI.
1. Erep Oacramnkbl ceiljieM OaFbIHBIHKBI COMJIEMHIH ajjblHIa Typca,
OJIETTE OJ1 TOMEHI1 TOHMEH anThIIabl.
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Meicanbsr: We shall 'go to the country,if the 'weather is fine.
wi: Jal 'gou to 8o kantr | if 89 'weda(r) iz fain.

D

bactankel ceiyeM HaKThUIayAbl Ka)XKET €TETIH O Karmaiija,
CoMIeM)KOFapFbl TOHMEH HEMECE TOMEHJICI-)KOFaphl KOTEPUIETIH TOHMEH
alTbUIAbL.
Meicansr: It’ll 'take you 'ten minutes, if you walk.
itl 'terk ju: 'tenminity  if jui wok

Lo

2. barbIHBIHKBI ceiyieM OacTalKbl COMIIEMHIH aJlJIbIHAA TYPHII,
MaFrbIHACKI JKaFbIHAH asKTaJlMaraH OoJica, ofeTTe, KOFapFrbl TOHMEH
alTbUIAbL.

Mpeicansr: If it rains 'take an um-brella
if it ,reinzl ‘teik an aAmbrela

J D

bakbliay cypakTapbl

1. Cabakrac KypMajlac CeWJIEMIEp/lH WHTOHAUUACHI Typaiabl He
0ineci3? Meicangap KeaTipiHi3.
2. Cabakrac Kypmajac COMIEMHIH MHTOHAITUACHI HeTe 0alJIaHbICThI?

ZKaTThIryJIAap MEH TANICKLIPMAJIAP

38-katThiry. Temenaeri ceitnemaepai OKbIHBI3. HazapmapbiHbBI3IbI
asKTaJIMaraH OaFbIHBIHKBI COMJIEM ICp/IIH MHTOHAIIMACHIHA ayIapbIHbI3.

1. After Peter had locked the door, he went to bed. 2. When the
examination was over, Susan had a feeling of relief. 3. When | gave my
name, the woman opened the door. 4. If it's all the same to you, I'd rather
walk. 5. Next time you are in Moscow, come and see me. 6. When she

arrived at the station, the train had gone. 7. If you are going my way | can
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give you a lift. 8. If a man deceives me once, shame on him, if he deceives
me twice, shame on me. 9. If you could stay longer, so much the better. 10.
If you take a taxi, you'll be in time. 11. If we look on our planet's life, we
can get a multiplex picture. 12. If you are interested in historical places,
visit the Tower. 13. When he comes, ask him to wait. 14. If you don't work
hard, you will fail in English. 15. If you know foreign languages you can
understand the silence of a foreigner.

39-karThiFy. VHTOHAMSIBIK CHI3BIKTAPJBI Kapail OTBIPHIN KeJecl
ceitieMaepai JYPhIC OKBI.

1. He "went to "South America,| where he had "many ad ventures in the
mountains.|| 2. She “called at her mother’s,| where she ‘met John.|| 3. He
ar'rived late,) which was a "great nuisance.| 4. We’d have ‘waited for
him,| if we’d "known.|| 5. 'Let’s "go to a café,| when the "concert is over.||
6. I’ll *give it back,|| as soon as he “wants it.|| 7. He’ll tell you| when you
.ask him.|| 8. You’ll get a 'bad mark,| if you "don’t ‘read the text.|| 9.
You’ll "do more things,| if you "speak 1less.|| 10. We "have to "'work hard|
if we ‘want to ‘pass our e¢'xamssuccessfully.|| 11.You’ll ‘feel better,|| if
you ‘get up early.| 12. She 'won’t ‘'make so ‘'many mistakes,| if she
‘learns the rules.|| 13. They will ‘play tennis| as 'soon as he comes.|| 14.
We shall "go to the  country| when the ‘weather is fine.| 15. All
languages are  good]| if they are "spoken in a "human way.||

40-skaTThIFy. TOMeHer1 coilliemaep/il IypbIC MHTOHALUSICBIMEH OKBI

1. If you are busy today, come tomorrow. 2. When you are tired of
London, go down to the sea for a week. 3. Take your car with you, if
you've got one. 4. If you want to get a general idea of a country, you must
study the map. 5. Phone me up when you come home. 6. When you finish
reading this book, I'll give you a new one. 7. If it rains, take an umbrella. 8.
She will be happy if she marries Tom. 9. When we were children we used
to enjoy playing on the beach. 10. If you cross Russia from the extreme
North to the South, you will get a very good idea of the climate contrasts.
11. Go to Westminster Abbey, if you're interested in churches. 12. If you
finish your exercise soon, you may go for a walk. 13. I'll be glad, if we
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come together. 14. Speak louder if you want to be heard. 15. Never speak
loudly unless the house is on fire. 16. If you can't speak, learn to listen.

41-xkaTThIFy. TOMEHIET1 coillieMAep /11 MHTOHALMSIAPhIH KOMBII asKTa.

1. When | finish my work ... 2. If you can stay longer ... 3. If it rains ... 4.
Let me know when ... 5. Nobody can help me if ... 6. If the weather is fine
... 7. 1f you want a guide to show you round ... 8. When you're tired of
London ... 9. When winter comes ... 1.0. Our delegation will start for
London as soon as ... 11. We'll phone her later, when ... 12. They'll pass
their exams if ...

42-KaTThIFY. JINanorTel OKbIHBI3, EKIIHAEPI MEH TOHAAPHIH KOMBIHBI3.
— What are you going to do on Sunday?

— I'm going to watch a football match.

— If | were you, I'd better go to the country.

— I don't mind if we come together.

— Of course, if you like, I'll be glad if we come together. We'll go to the
country if the weather is fine. If it rains we'll stay at home and watch a
football match on TV.

43-)KaTTBIFYy. OHrIMEHI OKbl. backiHZa  OaFBIHBIHKBICHI — KEJIT€H
cenemaepal TavAaHbI3. OJap/iblH KaHald MHTOHAIIMSMEH alThIJIaThIHbIHA
Hazap ayJapblHbI3.

If you're going to stay in London for some time, you can see many
places of interest. If you can stay longer, so much the better. If you are
fond of arts, visit the National Gallery. The National Picture Gallery is
comparatively young. If you stand today in Trafalgar Square with your
back to Nelson's column, you'll see the National Gallery. It has been in this
building since 1838.
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If you are interested in the history of English painting, you'll be
curious to know the following interesting fact. In 1777 one of the greatest
private collections of pictures was offered for sale. Some of the members
of Parliament suggested this collection to be bought and placed in a special
gallery near the British Museum. But this suggestion found no support in
the House of Commons and the wonderful pictures were brought to
Russia. If you want to see these pictures, you can find them in the Gallery
of Hermitage.

When you're in St. Petersburg, you can admire a great number of
pictures by great British painters: Hogarth, Constable, Turner,
Gainsborough, Reynolds and so on.

44-xkarThiry.Cabakrac KypMajac KeiiH cajiajiac Kypmasiac ceinemaepial
’Ka3bIHbI3 )KOHE CoiIeMIepre Taiaay KacaHbl3.

1. If you want to know English, you must work hard.

2. I haven’t seen you before, but my sister knows you well.
3. I’ll show you the picture, if you come with me.

4. He has lost my book and | was very angry with his.

14, Intonation of a compound sentence
Cananac KypmaJac coiJieMHIH HHTOHAIASChI

Cayamac  KypMajiac CeMJIEMHIH HWHTOHAIIMACHI OHBIH KYpaMbIHA
KIpeTiH,MaFbIHACKl JKaFbIHAH AasKTAJIAaThIH €Kl ceileMJie J€ TOMEHT1
TOHMEH alThLIAIbI.

Mpicaner: The 'sun was \shining and 'everything 'looked .bright.
09 'sanwoaz Jaithmy ond ‘evrifmy  'lokt  brart.

DI

Erep exi OacTamnkpl ceillieM MarbIHAJIBIK TOYEJJIUTIKTE Oosica, oHAA
OlpiHIII COUNIEM KOFapFbl TOHMEH aUTHIIAIBI.
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Mpicansr: | et her, but she 'told me \nothing.
ai.met hP bat fi: 'tould m1 <nAB1y

= 5

baxkbpliay cypakTapbl

1. Cananac kypManac cemaeMaepaiH MHTOHAIIUACH! TypaJibl He O1yeci3?
Mpeicangap KeaTipiHi3.

2. Cananac KypManac ceinemuaep , KkeOiHece, KaHJall TOHMEH
anThLIabI?

ZKaTThIryJIAp MEH TAICHLIPMAJIAPD

45-)KaTThIFy. TeMeHJeri cemieMIep/ii EKMIHJIECPIH >KOHE TOHIAPbIH
KOMBIIT OKbIHBI3.

1. Sunday is a holiday in Christian countries and Friday is a holiday in
Muslim countries.

2. There are many holidays in Russia but the most favourite is New
Year's Day.

3. It was raining hard and we decided to stay at home.
4. She was a beauty and he decided to get acquainted with her.

5. His clothes were dirty and he was afraid to ask where Mr. Rank's
house was.

6. His father and mother were dead, his cousin was his only close
relative.

7. He had brothers and sisters in London but he never saw them.
8. She felt afraid and excited, Halloween was the night of the ghosts.

9. His child was kidnapped and he had to pay 10.000 dollars as a
ransom.
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10. He loved Ann but she didn't agree to marry him.

46-xaTTHIFY. TOMEHIET1 coiieMIep 1l cajlajiac KypManac ConieM peTiHiae
asKTa.

N o o bk~ W

oo

9.

. Katherine of Aragon didn't give Henry the son and he...

Edward became King of England but he...
Katherine was eighteen and John...

She met him secretly at night but her husband...
Morning came at last and I...

They went by train and it...

They found Lucy's body in the coffin but she...

. Her parents weren't interested with her any more and she...

Paul had other girl friends and sometimes Helen...

10. He didn't take her on the tour and she...

11. The students get tired towards the end of the term and they really...

12. In some English schools classes finish in early July but most schools
finish in mid to late July.

47-aTThIry. TOHAAPBIH KOUBITT MATIH/1 OKBIHBI3.

One of the greatest Italian painters Michelangelo Merisi was born in

1573 and he was called Caravaggio after his native town in Lombardy.
Caravaggio lived on the fringe of respectable society and his short life was
marked by violence and disaster. He was in constant trouble with authority

and

he had to flee Rome in 1606 after the murder of a man. He was

pardoned but soon he died of Malaria at the age of 37.
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Self-dependent control works
O3 OeTiMeH OPBIHAANUTBIH 0aAKbLIAY JKYMBICTAPBI

1-Tanceipma.
Temenne Oepinren cesnepii OywHHBIH 1, 2, 3, 4 TypJiepiHe Kapaid TepT
Oaranfa 0eJIil, TPAHCKPUIIUSACHIMEH O1pTe ’Ka3bill, OPHATACTHIPHIHBI3.

Peak, hate, tire, pile, bell, take, car, port, shut, but, hand, warm, shine, ski,
gun, no, tyre, sir, flat, sly, pore, time, cart, be, plate, gas, sure, hard, spire,
she, born, date, stir, dark.

2-TancbipMa.

bepinren esieH y31HIICIH OKBIM, a) KbI3MET KOPCETYII CO3 TalTapblH — O1p
CBI3BIKIIEH ) 0acThl CO3 TaNTapblH — €Ki CHI3BIKIICH CHI3BIHBI3. Y 31HIIHI
TPAHCKPUIILUSCBIMEH Ka3blIl, EKMHIEPIH KOWBIHBI3.

In the Merry Month of May

In the merry month of May,
All the little children are gay.
They all laugh, and sing, and say:
"Winter days are far away,
Welcome, welcome, first of May!"

3-Tancsipma.
Temenperi cerneMepAiH TOHOTPAMMACHIH ChI3bIHBI3.

1.Monitor,|col'lect the exercise-books.||

2.The 'subject to dayl is 'English Grammar.|

3.'Shall I 'turn 'on the light?|

4.Her ‘papers are 'lying onthe desk,| but shes 'not reading.||
5.'Close your 'book and 'put it a way.||

4-TancpipMma.
TemeHeri celJEeMHIH TYpJEpPIH aHBIKTAIl, TPAHCKPUIIMUICHIH >Ka3blIl,
EKMIHIH KOMUBIHBI3 )KOHE TOHOTPAMMACHIH ChI3bIHBI3.

1.What are the spring months?
2.Don’t give him the ticket.
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3.The have got two children.

4.You are fond of reading, aren’t you?
5.1s this a living-room or a study?

6.1 heard a strange laugh.

S-TanceipMma.
JIuanortel OKBbIN, EKIIHIH KOWBIHBI3 JKOHE OHBIH TPaHCKPUIILMICHIH
’a3blll, TOHOTPaMMaJIapbiH ChI3bIHBI3.

A: Hello!

B: Hello. Is that Mr. Simone?

A: Quite right! What can | do for you?

B: Good morning. Petrov is speaking. I’ve got a few questions to ask you.
Can you come and see me about it today?

A: Yes, certainly. What time?

B: Any time you say.

A: What about three this afternoon?

B: Splendid. I can send the car to your hotel at two thirty. Is that all right?
A: Fine. Till this afternoon then.

6-Tancbipma.
bepinren ceieMIepaiH TPaHCKPUITLIHSACHIH KauTa Ka3blIl,
TOHOTpaMMaJlapFa Coillkec eKIiHAepAl OeNriIeH 3.

1.Was he at home?

/

2.He must have gone.

5

3.Can | do that?
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4.1 helped two boys, to start their car.

S

5.Take care not to miss. Act two.

e A

/-TanceipMma.
Temenne Oepinren cesnepii OywHHBIH 1, 2, 3, 4 TypJiiepiHe Kapaid TepT
Oaranra 0eJIiIl, TPAaHCKPHUIILHMACBIMEH O1pre >Ka3blll, OPHAIACTHIPBIHBI3.

turn, clash, stone, do, blurt, plate, will, chart, dale, care, red, bark, call,
by, wire, clip, spy, bore, to, smile, pin, pole, hat, fine, share, church, for,
why, chirp, who, sphere, scad, scare.

8-Tancbipma.

bepinren esieH y31HIICIH OKBIM, a) KbI3MET KOPCETYII CO3 TalTapblH — O1p
CBI3BIKIIEH 9) 0acThl €63 TaNTapbhlH — €Ki CBHI3BIKIIECH CHI3BIHBI3. Y 31H/IIHI
TPAHCKPUIILIUSCBIMEH Ka3blIl, EKMTHIEPIH KOUBIHBI3.

In the Merry Month of May

In the merry month of May,
All the little children are gay.
They all laugh, and sing, and say:
"Winter days are far away,
Welcome, welcome, first of May!"

9-rancbipma.
TemeHneri ceisieMIep 1iH TOHOTPAMMACHIH ChI3bIHBI3.

1.1 'have to 'wash 'up tke dishes.
2. 'Mother 'goss shopping after work.
3. 'Don’t you 'want to 'airpthe room?

4. | have 'two 'tickets for the cinema.
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5. The 'room 'looks 'quite tidy.

10-Tanceipma.
TemeHnneri ceieMHIH TYpJEpIH AaHBIKTAall, TPAHCKPUIIIUSACHIH Ka3bill,
EKMI1HIH KONUBIHBI3 )KOHE TOHOTPAMMACHIH ChI3bIHbI3.

1. What are the week days?

2. He 1s not in Moscow, 1sn’t he?
3. Is your flat large or small?

4. What a fine day!

5. Can you tell me that story?

11-Tanceipma.
JliamorTel OKBIN, EKIIHIH KOWBIHBI3 JKOHE OHBIH TPaHCKPHUIIIUSICHIH
’a3blIIl, TOHOrPaMMaJIapbIH ChI3bIHbI3.

A: Shall we watch TV or have some coffee?

B: Let’s have some hot coffee first. I’'m not warm enough. Isn’t it cold in
here.

A: Well, then | can go end fetch the coffee here, so we can do both.

We can have the coffee and watch TV at the same time.

B: Splendid. Only let me go and wash my hands first.

A: Certainly.

12-Tancbipma.

bepinren ceiteMIepaiH TPAHCKPHUIIIHUSCHIH KaiiTa Ka3bIIl,
TOHOIpaMMaJlapra COMKeC eKIHAEep Il ONTUIeHI3.

1.Is the bag black?

=

2. Pass me that red pencil.

I
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3.Why is Lizzy absent?

.\.

5. Is he a pilpt or a sailor.

"_‘y\.

13-Tanceipma.

Temenaeri ceisiemaepieri aCCUMUIAIIMSIIAPABIH aCThIH ChI3. PerpeccunTi,
IIPOTPECCUBTI JKOHE KOCAPJIAHFaH aCCUMUJIAIINS TYPJIEPIH CTPESIKa apKbLIbI
KOPCETIHI3.

1. Is the bag black?

2. | turn on the hot and cold tape.

3. Nick is a good swimmer.

4. My sister is twenty-two.

5. Who does the shopping in your family?

14-Tanceipma.

Temenmer:i  ceinemuepaer:t  WyAblH  (KapbUIBICTBIH)  KOFAIYHI,
MYPBIHXOJIJIBI 11y jkoHE OYHipiik (KaObIpFalibIK) IIybIOap ce3/1ep MEH Co3
OybIHAAPBIHBIH ACThIH ChI3bIHBI3.

1. Next year | went to school.

2. Comrade Petrov, read and text.

3. 1 open the door and let my friends in.

4. This book is worth listening to.

5. The old man didn’t like to lend his books.
6. I don’t always understand people.

15-Tancbipma.
Ceitnemaeperi Tikejaeld OallIaHBICTBIH AacCThIH CBI3BIHBI3, OJapAbIH
TPAHCKPHUIIIIHUSCHIH Ka3bIHBI3 KOHE TOHOTPAMMAaJIAPbIH CHI3BIHBI3.

1. Have you read this book, Peter?
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2. Ann, on my birthday | often get presents.

3. Dear, why are you so late?

4. Don’t trouble, Vary, this message is for you.
5. I can’t find my key, darling.

16-Tanceipma.
TeMmenpaeri ceinemMjepaeri KbICThIpMa CO3JCPAIH acThIH ChI3, OJapAbIH
TPaHCKPUIIIMACHIH JKa3bIHbI3 )KOHE TOHOIPAMMaJlapblH ChI3bIHBI3.

1. By the way, | like playing tennis.

2.1 can’t give up smoking, you know.

3. John, as for as | know, it is a novel.

4. If I’'m not mistaken, she known his address.
5. It’s plain, I think, and simple to express.

17-Tanceipma.

OHIIMEHI OKBIN, OHbI E€MJIEMEMEH JKa3bIHbI3 KOHE TOHOTpaMMajiapra
COMKEC EKIIHIEPIH KOWBIHBI3.

wot kantr1 a: ju: from

Oots difikalt to se1

N

wot da ju: mi:n

~

jumar t2:00 Waz polif mair maoda(r) 1z mglif] and ai woaz

LS

bs:rn on o fren{ bett 1n omerikon wo: hnda indian
\ .
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18-Tanceipma.

Temenzeri ceitiemaep/ieri aCCUMUISIUIAPABIH aCThIH ChI3. Perpeccunri,
MIPOTPECCUBTI JKOHE KOCApJIaHFaH aCCUMUJIAIINS TYPJIEPIH CTPeIKa apKbLIbI
KOPCETIiHI3.

1. Is that a pencil?

2. Put everything in its place.

3. There was a swallow in his hands.
4. This book costs twelve pounds.

5. We all help mother about the house.

19-Tranceipma.

Temenmeri  ceinemuepaeri  MIyAblH  (KapbUIBICTBIH)  KOFAIYHI,
MYPBIHXKOJIIBI 1Ty KoHE OYHIpiK (KaObIpFajbiK) IIybl 0ap ce3ep MEH Co3
OyBIHIAPBIHBIH ACTHIH ChI3bIHBI3.

1. How long does it take you to get to your house.
2. | must pack my bag.

3. He is an idle person, you know.

4. Pete did not forget to put his clock forward.

5. Lately she buys a lot of new books.

20-TancbipMma.
Cetinemaepaeri Tikened OalaHBICTBIH AaCTBIH CBHI3BIHBI3, OJIAPJIBIH
TPAHCKPUIITUSCHIH Ka3bIHbI3 dKOHE TOHOTPAMMAJIAPBIH CHI3bIHBI3.

1. Nick, why do you get up so late?

2. When can you come, papa?

3. Sorry, dear, I can’t help you.

4. Who can | talk to, sir.

5. Nancy, we can go for a walk after lunch.

21-TanceipMma.

Temenmer:  ceisieMaepleri  KbICTBIpMA  CO3AEPAIH  acThlH  CbI3,

OJIAPIBIHTPAHCKPHUIIIMSACHIH Ka3bIHBI3 dKOHE TOHOIPAMMAJIAPBIH ChI3BIHBI3.
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1.As for me, I’'m never late.

2. You are tired, | think.

3. The play, to my mind, is worth seeing.
4. First come, you know, first served.

5. Unfortunately, I can’t come tomorrow.

22-Tancbipma.
OHTIMEH1 OKBII, OHBl €MJIEMEMEH >Ka3bIHbI3 >KOHE TOHOIpaMMmajapra

ColKeC eKITIHICPIH KOWBIHBI3.

tu: leidiz| hu: wa fren Iz apton o bt

y SN

0co Woz stendin rom oOonli

N

wan ov dam sed todi: A09

- ~

ai wif | 0at hansom dzentimon wad giv

mi: hiz sit

ot wans |siks men got AD

o
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23-TanceipMma.

- IIyJIBI-CaHBLIAYJIbl JAyhICChI3 JBIOBICTICH asKTalaThlH: ray, race, bush,
bring, breath, rose, real;

-aJIbBEOPJIapJibl AybICChI3 JBIOBICTIEH OacTanaThIH:Zip, nip, lip, sip, tip,
dip;

-epIHIIK JaybICChI3 JBIOBICTIIEH OacTanaThIiH:mat, gnat, sat, bat, rat, pat;
-IITYJIBI-CaHbLIAY Ikl TaybICCHI3 ABIOBICTIEH OacTajaThiH: knot, joy, lot, cot,
choice, just;

-COHOpATIEeH asgKTalaThiH: rain, rang, dumb, deaf ce3mepal kopiman
KOPCETIHI3.

24-TanceipMma.
Temenne OepinreH ce3AepiiH TPAHCKPHUIIUSACHIH Ka3bIHBI3, OyBIHIApFa
Oeir, OyBIHHBIH Op TYPiH aHBIKTAHbI3.

reading, ready, standing, nature, picture, brightly, finish, many, pity,
putting, pupil, flower, during, Mary, marry, starry, merry, study, enjoying,
without, another, over, discover, father, story, brother, sorry, hurry, early,
houses, stony, nearer, preparing, buyer, destroyer, power, poorer, August,
September, modern, bedroom, orchard,dinner, breakfast, parents.

25-TanceipMma.
bepinren cesnep/ii ABIOBICTHIK OybIHFAa O6Jiin, OYBIHIABIK KYPBUIBIMBIH
KOPCETIHI3:

table, curtain, chaos, poet, paying, sewing, eyelid, murmur, border,April,
about, pretty, along, wide, let, bit, army, finger, mixture,question, funny,
petty, money, city, measles, cotton, little, pardon,season, hundred, writer,
meeting, voices, housing, seeing, writing,music, skating, naturally, topic,
measure, agree, abrupt, admire,maker, raging, lately, later, tired, teacher,
former, learning, paper,owner, fighter, ago, elect, idea, admit.

26-TanceipMma.
Keimam aybizeki cemsieyjie aCCUMWJISIMSHBIH KaHJal JKarJainapbiH
Oaitkayra 00NaTHIHBIH KeJiecl OepIreH MbicaiaapaaH KOPCeTiHI3:

a) bright blue, dark board, whitewash; b) third part, head boy, redmeat,
hard work; c) short cake, bright green; d) hard cash, head gird;e) in
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Cardiff, sunglasses; f) in the corner, all the books; g) ... won’tyou? ...
couldn’t you? ... can’t you?

2 /-Tancbipma.
Temennaeri ceinemaepal OKbIHBI3. DOHETHKAHBIH TIpaMMaTHKaMEH
OailJIaHbICHIH UHTOHAIMS APKbUIbI €KEHIH JQJICTACHI3.

1) I’'m a journalist. — You are a journalist? — I’'m really aprofessional!

2) As a matter of fact, | find this subject quite interesting.

3) Morning came at last; the rain fell again, and the wind howled.

4) What’s your opinion on this subject?

5) Betty went to school at 7.30. — Betty went to school? Oh, shewent to
school so early!

6) It is a nice country house, quite perfect and pretty, very smalland plain,
and well deserving a visit.

7) You see, | promised Ben to meet him.

8) He went by train and | went by bus, so he got there earlier and Isaw
more of the country.

9) Do you expect to stay here for a long time?

10) Poodle? What poodle? Oh, that little creature! Like it? It’syours!

28-TanceipMma.

TemMeHne OepiiareH a-j ce3epiHiH OpKANCHICH YIIIH OH JKaKTarbl Ti3IMHEH
IyphiC (DOHEMATUKAIBIK TPAHCKPHUIIIUACHIH TaObIHBI3. Ce3iH »KaHbIHA
OHBIH HOMIpIiH ka3. bipintrici ¢i3 ynin xxacanras [7, 25].

a.await.5. |1 krr'eito

2 jet

b. billow .... | 3 'p rnd3
4 fouz

c. chose .... |52 'wert
6 dzet

d. creature |7 br 'lov

8 's3:d3 an
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e. drudge |9 o ‘reinds

10 ha:t
f. hurt .... 11 drag
12 'bil 2u
g. jet.... 13 rekt
14 "aevid

h. orange | 15 §o1z

16
'Sa:dzont

I. sergeant |17 'kri:ff o

18 drads

J. wrecked | 19 'ret1d

20 h3:t

29-TanceipMma.
TemeHer: ce3nepii OKbIN, TPAHCKPUMIUACHIH Ka3bIHbI3. Kapama-kapchl
JAaYBICCHI3 TBIOBICTAPABI CATBICTHIPHIHBI3 [ 7, 37].

rip — rib, tap — tab; live — life, save — safe; bet — bed, sight — side; said —
zed, racing — raising; dog — dock, bug — buck; rich — ridge, search — surge;
verse — worse, vet — wet; sun — sung, ran — rung.

30-Tancbipma.

bepinren cesnepieH »aHa €o3 )acay YIIH AaybICChI3 IBIOBICTHI KOCHIHBI3
[7, 25]. MeIcansr: /g/+ eight= gate

1. J/kMHam=..................
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/k/+tache=.................
N/+eight=.................
/T/+OowWes=................
/witeight=...............
/s/teyes=.................
/h/+eye=..................
/b/tair=..................

N OTEWN

32-TancbipMma.
/Il poHeMachIHBIH TOHAApbIHA Ha3ap ayjapa OTBIPHIN, KeJIeci MOTiHII
OKBIHBI3 [7, 38].

Ladies and gentlemen, on your left you will see Lumley Castle. This
belongs to Lord and Lady Lumley, who live here with their family. All the
land on the left of the road belongs to the Lumleys. They have a famous
collection of wild animals, including lions, so please do not leave the
coach until we are safely inside the car park. We are lucky; Lord Lumley
is allowing us to leave the grounds and go inside this beautiful stately
home. Most people can only look at the castle from outside. The time now
Is quarter to eleven. Please return to the coach by quarter past twelve.
Don’t be late, or we’ll miss lunch.

33-Tancbipma.
bepinren ceitnemaepal OKbIHBI3. MarblHachl OOMBIHINIA COMKEC KeJeTiH
CO3/IIH aCThIH ChI3. Tek Oip FaHa CO3/IIH aCThIH ChI3a ajachi3 [7, 38].
Have you got a pan / pin / pen | could borrow?
We should clean the cut / cat / cot first.
You won’t be able to fill / feel / fail this.
I think that’s the west / worst / waist.
The cot / coat / court’s too small.
I don’t think it’s far / fur / fair, you know.
What time did the woman / women arrive?
The officer’s / office’shere.
. used to have a bet / vet / pet.
10. 1 gota good price / prize for it.
11. They didn’t suit / shoot him.
12. I think it’s in the code / coat/ coach.
13. That’s a fine / wine / vine colour.
14. His back / bag was broken.
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15. You can smell it in the air / hair.

16. You’ll have to watch / wash the baby.

17. They’resinging / sinking.

18. TI’ll collect / correct / connect it tomorrow.

34-Tancbipma.
bepinaren ceitnemaepal OKbIHBI3. MarblHAChl OOMBIHIIIA COMKEC KeJeTiH
CO3JIiH acThIH ChI3. Tek Oip FaHa Co3/1H acThIH Chi3a ajacki3 [7, 39].

1. The glass/ gas is green.
2. The tooth/ truth is out!
3. I can’t sell/ smell anything.
4. They need/ needed more time.
5. | think they want/ wanted to talk.
6. There are thirty/ thirteen people in my class.
7. Aliceis/ washere.
8. The book are/ were cheap.
9. | think there are some pears and/ or grapes.
10.What does/ did she say?
11.That smile/ that’s a mile.
12.We need more sport/ support.
13.1t’s all in the past/ pasta now.
14.0ur guests/ guest came late.

35-Tancbipma.

TpanckpunuusMeH FaHa Ka3bUIFaH Y3IHIIHI OKBIHBI3. byn y3iHzi
['MMCOHHBIH ~ aFbUIIBIH  TUNHIH  aWTBUTybIHAA  KOJJAAHBUIATHIH
TPAHCKPUIILIMS KYHeciHAe YChIHbUIFaH [7, 40].

['wot obaut 'goury to ‘ri:d3n ts ‘pak | ond ‘haevig o 'luk ot do ‘spriy
‘flavoz | bifo: der 'o:1 get 'bloun o'wer | bar d1s "horobl 'wind || der ser &9
‘tju:lips o maeg nifisn t '01s j3:|| arv 'd3ast got to 'tfeindz mar laibri buks |
ond ar ‘'wont to gou to do delika'tesn fop 'nekst 'do: || de1v got o 'ra:09 nars
'tf1:z deo | 'kavad m ‘grer paips || 1f a1 get o ‘pakit ov 'biskits oz ‘wel | wi
‘mait pa'haeps 'sit in 09 ‘pa:k | and ‘meik o litl ‘piknik ‘pv 1t || o: wod jo
'ra:09 gou 'houm | and 'sit bar 0o ‘faro ||/
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36-TanceipMma.

OpOip aFbUIIBIH  JIaybICTBI (DOHEMACHIHBIH TOJIBIK CHIIATTaMachIH
»Ka3bIHbBI3 [7, 52].

Muvicanwt:

[1] front-retracted, close, broad variant, (unrounded, short) monophthong.
[i:] front, close, narrow variant, (unrounded, long) diphthongoid.

[e1] diphthong, the nucleus is front, mid, narrow variant (unrounded).

37-TancbipMma.
BybIH caHbl e3rele 00IaThIH CO3/IiH aCThIH ChI3BIHEI3 [7, 61].

Mpuicaner  snakes sheep foxes cats
Likes/wants/talks/washes
Wanted/walked/saved/brushed
Chicken/chocolate/afternoon/different
About/around/asleep/asked
Fourteen/forty/fortieth/hundred
Builds/rebuild/builder/building
Supermarket/waterfall/holiday/hairdresser
School/texts/over/sports

O ~NOOUIT D WN P

38-Tancbipma.
ExmiH KypbUIBIMBI ©3T€IIe KSJICTIH CO3/IIH aCThIH ChI3bIHGI3 [7, 71].

Mpuvicaner  picture nature capture mature
1 Politics/dynamic/musician/historic
2 Create/supply/prostrate/dictate
3 Teacher/refereager/offer
4 Edit/debit/submit/credit
5 Angela/There/spaghetti/banana

39-Tancbipma.
ACTBI CBHI3BUIFaH CO3JIEPJIH €KIIH TYCKEH OYBIHHBIH aCThIH CHI3BIHBI3 |7,

72].

Mbuicanvr Next week, we’ll progress to the next stage.
1. What are your country’s main exports?
2. They have conflicting ideas about their own roles.
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The children have made a lot of progress with their maths.

The value of property usually increases every year.

Will they permit you to work here?

Although he is Russian, he has a UK permanent residence permit.
The highest July temperatures ever were recorded in London today.
I’ll never desertyou, the poet promised his love.

. There is going to be an organisedprotestabout the new by-pass.

O What an insult! You have no right to speak to me like that!

HLOPO.\'.O‘.U"P.W

40-TanceipMma.
TemeHnner: ceineMuep/il OKbIN, XKajlbl >XKOHE apHaWbl CYpPaKTapJbIH
WHTOHAIMACHIHBIH albIpMaIIbUIbIFBIHA Ha3ap ayaapbiHbI3 [7, 85].

1) Isthis a cotton dress? — No, it isn’t. It’s a synthetic one.

2)  What is there in the bag? — It is a new collection of nursery rhymes.
3) Do you really like her new style?! — | really do. She looks quite nice.
4)  Where is Mr. Blake? Is he in the park? — No, he isn’t. Mr. Blake is at
the Institute.

5)  Whose things are these? — Tom’s. These are Tom’s things.

6) Will you put onions in the soup? — No, I won’t. I don’t like onions. I’1l
take a clove of garlic.

7)  Who is that lean man? — That’s Roger. He’s been in hospital for three
weeks already.

8) How many guests are there at the party? — There are six of them.

41-rancbipma.
Epkin ceilsieyre parapuUiaHy YIIIH OIpPTIHAEH Y3apTy OICIH KOJIIAHBIHBI3
[7, 87]:
| 'don't \know.
| 'don't 'know \how.
| 'don't 'know 'how \long.
| 'don't 'know 'how ‘long | 'need to \wait.
| 'don't 'know 'how ‘'long | 'need to 'wait for \John.
| 'don't 'know 'how ‘'long | 'need to 'wait for ‘John to \come.
1 'don't 'know 'how 'long I need to ‘wait for ‘John to ‘come \home.
It was 'never the \end.
It was 'never the 'end of the \week.
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It was 'never the 'end of the 'week be\fore.

It was 'never the 'end of the 'week be'fore | a\rrived.

It was never the end of the 'week be'fore | a'rrived \back.

It was 'never the 'end of the 'week be'fore | a'rrived '‘back from \Scotland.
'‘Who was \that?

'Who was that ‘awful \woman?

'Who was that "awful ‘woman you \talked to?

'Who was that ‘awful ‘woman you 'talked to fall \evening?

'‘Who was that awful ‘woman you 'talked to fall 'evening at the \party?

42-TtanceipMma,.

boc opeiHmapMEH KOPCETUIreH Y3UIICTEpre Hazap ayaapa OTBIPBIN, OCHI
OUT1Il Joiiekco3aepii OKbIHBI3. TeMEHJerl TYKbIPhIMAAP/IbIH KaNCHICHI
IYpBIC eMec eKeHiH TaObIHbI3 [7, 38]:

1. a. The person who never made a mistake ... never made anything.
b.The person ... who never made a mistake ... never made ... anything.
c.The person who ... never made a ... mistake ... never made

anything.

2. a. Management... problems ... always ... turn ... out... to ... be people
problems.

b.Management problems ... always turn out ... to be people

problems.

c.Management ... problems ... always turn out ... to be people ... problems.

3. a. Big companies ... are small companies ... that succeeded.
b. Big companies ... are ... small companies that... succeeded.
c. Big companies ... are small companies that succeeded.

4. a. Hard work never killed anybody, ... but worrying about it did.
b.Hard ... work ... never ... killed ... anybody, ... but worrying

about it did.

c.Hard work never ... killed anybody, ... but worrying ... about it did.,

5. a. ldeas are ... like children. Your own are ... wonderful.
b.ldeas are like ... children. Your ... own are wonderful.
c.ldeas ... are like children. Your own ... are wonderful.
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Phonetic dictations
DOHETUKAJIBIK JUKTAHTTAP

OUR HOUSE ,

'Many ‘families.in Londoni'live in flatslbut most peoplei'live in their
‘own houses} in the 'suburbs.ll 1 \
'We.tooi have.a house in a 'L&r{don suburb.ll 1 'pought it 15 years ago
when 'l got 'married.l@ Like most ofLendon’s suburban houses,lit/consists
of “only two floors: the ground floor§ and the first floor.

On thé groupd floor; there’s a dining-ropom, § a sitting-reom, } the
kitchen.§ and the hall.ll \ \
'In the halliwe'see a 'stanck f(\)r hats, coatsi and umbrellas.li TA stair-case
leads from the hall§ to the*'landing on the first floor.Il On 'this floor; there
are 'four bedrooms,i a bathroomi and a favatory.ll On the ‘top of the roof;
there are 'three chimneys.l|

In ‘front of the housejwe have aysmall garden,; in which we'grow

sflowers:irosesitulipsi and so on.ll . \
\ At the 'back of the housei there’s a 'much larger gardeni with a lawn
and some fruit trees. |l 4

There is 'also a vegetable gardeni where, we'grow all 'kinds of
'vegetables, such as: petatoes,; calibages,i cauliflowers,i onionsi{ and
tomatoes.

At the 'side of the housei is a garagei where {'keepmy car. The
'gérden is enclosed by a'‘fence, with a gate in it.

THESITTING- ROOM
‘Let's have a 'look at the'pi{:ture of\our sitting-room.ll As you ‘come
s/into the room, | you 'notice a piano with a Yow music-stool in Aront of
it.'Next to the pianoi there’s a ‘tall bookcase 'standing against the wall.ll
Qan the left} theré is a 'large window.ll'Under the windowji there's a
radiator,/but®you 'can't se€ it} because it's behind the settee.ll On the settee}
there are 'two cushions.ll
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The fire-placei is at the 'other 'end of the room.ll On 'each 'side of
the fire-placelkthere's an armchair.ll An 'old 'lady is 'sitting in 'one of the
chairs| but 'nobodyis'sitting in the other one,| it's empty.In the ‘centre of the
‘mantelpiece there's a clock,| and above tt an ‘oval m|rror On the rightl you
can 'see a $tandard lamp.Il Opposite the fire-place; you can see a 'small
Yablel with an ash- -tray; and some newspapers on it.ll

'By the table} there’s a 'smalkchair.ll On the extreme rlghtl there's a
radiogram.ll. The 'floor is 'covered with a 'beautiful 'thick carpet Il An
electric 'light is 'hanging from the 'middle of the ceiling.ll At night{ when it
'gets darkl we 'switch on the lightl and 'dfaw the curtains.ll During the day!
the 'light 'comes 'in through the window.lI

y THE BEDROOM
Ab night{ when | am tired; | 'go to my bedroom,l'undress| ard 'go to
bedYil Onva 'small tablel'near my bed! | 'keep an alarm elock,l an electric
lampl and a booklwhich | read forl half an hour or sol before. I turn 'off the
lightl and 'go to sleep.llAnd that{'doesn't'take me long,! as a rule.ll
YPunctually; at '7.'40 'every morning| the alarm ringsl and ‘wakes me
up.ll 1 ‘jump 'out of bedl’go into the bathroom! where | 'turn Jon the cold
'‘water tap,l and if it is a 'very bold morning! the 'hot 'water 'tap, as
well.lI"While/ the ‘water is 'running’into the bathl | shave.ll Then I 'have my
bathl and a shower.ll
'When I've dried myself with one o the towels! which you can 'see
-on the towel-raill I 'dress in front of the dressing-table.ll'On the dressing
tablel'in front of the lookirig-glassl you'll see a hairbrush, lang a comb,| and
& 'bottle of perfumel and a powdef-box,| which 'don't belong to me,| but to
my wife.ll
In thé drawing- roomi | 'kept 'linen,Ishirts,| collars, Ihandkerchiefs|
\and ties.ll I
'On the shelfl above the basinl you may 'meet some 'other things:| a
'toothbrush,| a 'tube of 'tooth-paste, [some'shaving soap,! a 'shaving brush.l

90



'SUNDAYS ANQ WEEK — DAYS
The 'seven ‘days / of, the '‘week
sare:IMonday, | Tuesday,Wednesday, Thursday, IFriday, ISaturday,
ISunday.ll
/Sunday is a holidayfl In England; all the shops are closed,| and
Jeople do Hot work Il In London! and in the pr|n0|pal 'English towns|
cinemasi are open,| but theatresi are closed.ll
Saturday! is a 'half poliday.ll'People do 'not work in the ‘afternoon.ll
On ‘Saturday ‘afternoonl'Edward'likes to ‘go to a football match
land to a music-vhall} in the evenlng Il On Sundayi he 'takes his bicyclel
“and 'goes to the country.ll On wgék-days! he 'goes to the officel at 'half
'past eight! and worksl till 'one o'clock.ll He 'takes his 'lunch in a-fea-shopl
and “works again{in the office Ifrom two half 'past five.ll
'Edward; is a clerk, Ihis'sister Nancyk is a typist land hig 'brother
Willam lis a shop-assistant.ll

'ENGLISKH MEALS

In Englandi'people’ eaﬁ a breakfast.ll They have 'ham and eggs,| or
fish,/lor'fried bacon,| and/bread and butterl with ‘jam or marmalade.ll They
'drink tealorcoffeei with mijk.Il People worf< from half 'past eighti or ninel
till one.ll Theyo 'not 'go 'home for lunch.ll They lunch 'in a restaurant, lor
tea -shop,! or at the office.ll In the afternoonltea in sometlmes seryed| at
the office.ll I\7IaY‘1y people | 'live 'out of town lin the Suburbs JI When they
come/home they have dinnerl which is'often a 'cold feal. |||| On Sunday
lone'generally gats roastbeefi with 'boiled vegetables.ll'Many peoplei drink
wateri with their meals.ll Sometimes§ the father and mother§'drinkbeerof
the family} water.ll
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PRACTICAL PART
PROSE

'Dia’lectal.. Differences

~Structurally,| the 'English 'language is 1fairly homogeneous! ‘all over
“the world,/butthere are 'marked 'differences in p\ro nunciationbetween its
imany dialects. It is 'interesting to 'note that 'some of the most striking of
“these differencesloc'cur in thetsmall 'island of 'Britain,| a fact for which
“there is of coursel a 'perfectly 'loglcalhls'torlcalexplanat1on '"Visitors from
the U'nited'States of America, where onlyTthree 'main‘dialects are
recognized,| are 'often 'taken a'back when they 'hear the Twidely 'differing
British accents.

During the 'Second 'World War,l a 'number of 'Britishand
A'mericanme'chanics who were fstationed in a 'certain 'country in the
TNearEast,lwere 'living to'gether in a'local 'boarding house. 'One 'day at
tea—r mel an A'mericanwho ‘'hailed from Kansasl was 'sitting OppOSIte a
TYorkshlreman who had a 'strong 'local accent| and 'two Londoners,|'one
“of Whom 'spoke m the Received Pronunciationlwhile the oﬂler had a

“'marked pockr}ey accent. After ‘listening for ‘some ‘time to
thetconver'sation of "these three,| persons the 'Kansan 'suddenly burst in
with “ Say,II can'tfigure outl how you 'Britisherslunder stand one a nother.”

'Cinderella

'Once upon a t1me| there 'lived a Tyoung glrll'called {Cinderella. She
“had a step-mother| and two ugly step-sisters| who were 'very unkind to her.
'One danl the 'Pn;lce in'vited\(hem tq, a ball. The 'ugly sisters went,| but
'Cinderellal'had to 'stay at home. As she was sitting by the fireside crying,|
her 'fairy Godmotherl'suddenly ap'pearedbefore her.
The 'fairy 'waved her wand! and the pumpkinl was 'turned into a
~Tgolden coach,|'eight micgl became 'eight.lovely Twhite Horses| and some
lizards! changed into coachmen. 'Cinde'rella’sragsl were 'turned into a
Theautiful dress.
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““Now you can go to the ball,”| said her 'fairy Godmother. “But re
member:| you 'mustn’t 'stay tafter midni

'At the palacel 'Cinde'rella was so happy dancing w1th the Princel that
she for'got all atbdutthe time,| and 'so she Igeard the 'clogk 1strike twelve
'As she 'ran a wayl she lost one of her 'little 'glass slippers. The Prince was
de termined to\find hey a gain;| so he 'made the 'procla'mation that he
would _marry who'ever could 'wear the slipper. It was soon dis covered
that the slipper! would 'fit nobody but 'Cinde- rella. So the '‘Prince married
herl and they 'lived Thappily 'ever after.

A 'few words| about 'English literature

The greét wealth| of English literaturel'makes it impossible to deal
\with the subJectI in 'any detaillwith'in the 'scope of Tone 'short lesson. We
must 'therefore conﬁne ourselvesl to 'onlyMa fewl of the out'standing

“writers. 'Who has hot heard for instancel of "William Shakespeare,| 'one of
the Tgreatest ‘dramatists of falltime. He is 'famous for his comedies,| such
s ““Twelfth "Night”,| “’As you Like {t”| and“The "Taming of the Shrew”|
and equally famousl for his mag nlf/icenttragedlesl such as “Mack beth”,|
“'Hamlet”l and “O thello”. Shakespearel /lived in the 'reign of Queen E
hzabethl which was. a 'great agel for 'English literatufe. Of 'later playsl
there’s “She 'Stoops to Conquer”| by 'Oliver Goldsmithl and “The 'School
/for Scandal”l by 'Richard Sheridan. Then 'coming to the present dayl we
have the 'brilliant "dramas of the 1lrish 'author 1Bernard Shaw. 'Possibly
his 'best-known playsl are “ Caesar and Cleo patra”,| “Man and
Superman”,| “'‘Back to Me thuselah”| and “Saint Joan”.

The 'works of 'English-hovelists| have been 'trans'lated into 1s0 many
languages! that millions of people who knew no Englishl are 'nevertheless
fa'miliar with 'English writings: Yet it’s 'only thosel who are 'able to 'read
these 'novels in the o riginall who can 'really ap preciate such masterpiecesl

“ Waverley”l and “Ivanhoe” by '"Walter 'Scottl or “'Oliver Twist”,|
“'Dav1d Copperfield”l and “The 'Old Curi' osity 'Shop”l by 'Charles
Dickens.
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'Englishy poetry! ' covers. such a 'wide fieldl that we can 'dq little morel
than e'numerate a 'few names. Chaucer! is 'well known for his “/Canterbury
_Tales”,IMiltonl for his 'twa 'famous epicsl “'Paradise Lost”| and “'Paradise

Re'gained”,/[Popel for /his 'mastery of the classical style,! while the
ro'manticschoollre'calls such famous names as
“Wordsworth,Byron,|Shelley,Keats,| Tennyson| and Browning.

DIALOGUES
Youth clubs

U. 'What are you going to dothis evenlng Jack?

J. Oh, I’'m going to the club.

U, Club? | thought it was only grown ups who went to clubs.

J. If yoﬁ hadn t beelt a way from England so long, uncle John,| you’d
have 'known that nowadays| there are 'clubs for tboys and glrfsl 'all over
the country.

U ~Oh,lwell,| 'what do you do there?

. 'All kinds of things: 'physical training, 'first aid, Ihandlcrafts |

Ianguages

U. And 'you go too, 'Mary?

M. Rathet. We go in for needlework,lcooKery,/dancing,| toy making.

J. 'What ] likel is the dis cussion group. 'Interestlng 'people 1come and
'talk to us on fdifferent subjects. And afterwards| we can 'ask them
questions.

M.Yes,| and” sometimes| 'we get Up a play or a concert| and 'give the
\money for charity.

J. ‘Some clubs| are 'only 'open fone or two 'nights a week,| but 'ours is
'open every night. "We’ve got a can teen too.

M. S/ometlmesl we have an inter national Week end. We may ‘get to 'know
all a'bout other countries. We in'vitetyoung 'people of other nation nalities!
to join us.

U. I'do wish we’d had clubs Jike that when I was a boy.

J.Yes,| we have great fun.
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Dinner; table talk

-Good evening. I’'m so glad you were able to come. 'Dinner’s ready. 'Let’s
‘goninto the dining-rpom. MrsThompson,| will 'you sit 'here on my left,|
and 'you, Mr "Thompson, there... 'How long have you been in London?
- Oh, only a 'few days; smce\last Monday, tp be e xact,| and I’'m sorry to
sayl we have to re turnl tomorrow week.

- Is 'this your first 'visit?
- It’s my wife’s figst visit, I\but I’ve been herel 'several 'ﬁmes b|e fore. I have
to come o ver at least once a yearl on business,| and I 'feel quite at homel in
London.
- And 'what do 'you think of London, Mrs. Thompson7
- Er-I I 'beg yotr pardon,| I 'didn't quite 'catch what you said.
- | was "asking ‘'what you 'thought of London.
- Oh, | 'think it's'a wonderful place. There always seems to be something
interesting 1o da,
- And how do you like our *weather?
- Well, it's 'rather ~changeable,| isn't it?
~Yes,| it is,| but 'on the 'whole it's Tnot so bad,| once you get used to it. ...
"Will you 'have-some more chicken?
- 'No, thank you.
- 'What about you, Mr. Thompson?
- 'Yes, please,| just a little. It's de licious.
- I'm'so glad you like it. ... And 'now what 'sweet will you have, Mrs.
Thompson? There's'apple 'tart and cream,| or 'chocolate trifle.
- Er-trifle for me, please.
- And’you Mr. "Thompson?

- 'Trifle for me, top, please.

'Christmas shopping

-'Feel like a 'trip up_to Town this 'morning?
- Town? This morning? But how caiY¥we? Youl haye an ap pointment with
Jackson,| at his\officg,lat eleven thirty, 'haven't you?
- No, not now.'I djd have,| but‘his secretary rang up/a few moments a'gol to
cancel it. 'Jackson's down with flu or something, ap parently.
- Is he? But all the same,| why the sudden urge to go to London? Ypu were
saying only yesterdayl how much you dis like the big city nowadays.
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-'Yes, I' know,| but it occurred to melthaét a4 we’re both now free to dayl
we 'might as well 'start our 'Christmas shopping.
- Chrlstmas shoppmg’P Oh, , lord! Must we? You know how |
hateshopping| at the best of times, and the Christmias varietyl is the
'absolute end. 'Thousands of 'people 'milling a'boutl buying useless but
ex'pensive 'presents| for un'grateful 'relatives they’re 'scarcely on speakmg
terms w1th the rest of the year! And bé sides,| what’s the rush? We’re 'not
"out of Octoberyet | and 'Christmas i1s 'still a long way off thank goodness!
-Well! | IIKe that! Last year,| when we left our shopping till early De
cember,| you com plained bitterly: 'too 'many. people,| 'last mmute rush,|
'all the 'best things! gone,| and, 'lord knows Wwhat glse! This 'year,| y{vhen I
sug\gest getting it over early,l more ¢om plaints! I must say,| there’s 'no
pleasmg some 'people. Just as well I don’t take you too serlously,l isn’t
it? Anyway,l 'Christmas 'shopping or not,| I 'want to 'buy a 'new suit. What
time did you 'say you’d be 'ready?

POETRY

When | was one-and-twenty
By A.E.Housman

'When | was ‘one-and-twentys
I 'heard a 'wise man say:|
"Give/crowns,l and pounds,| and guineas
But Tnot your 'heart-away.|l
'Give 'pearls.away; and rubies;
But 'keep your 'faney free."|l
But | was 'one-and-twenty,|
No fuse to 'talk to me.|l

When | was 'one-and-twentyj
I 'heard him say again,|l
"The 'heart out of the bosom;
Was tnever 'given i vain.||
‘Tis 'paid with 'sighs,a plenty;}
And 'sold for endless rue."l
And | am 'two-ang- -twenty,
And'oh,| *tistrue,| *tis “true. |
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To a false friend
By Thomas Hood

Our 'hands have met,| but 'not our hearts,|
Our 'hands willTnever 'meet.again. ||
\ Friends,| if we have ever been,|
Friends; we can”*not now'remain. ||
| 'only knowj I Tlove you once,|
| only knowj I 'loved.in vain.|l
Our 'hands have-met,| but Tnot our hearts,|
Our 'hands willftneveri'meetsagain.||

No enemies
By Charles Mackay

You have 'no enemies,| you say?l
Alas' My 'friend,| the "boastus poor,||
He§ who has 'mingled in the fray}
Of duty,| that the 'brave-indure,|
'Must have 'made foes!|| If you ha/ve none,|
'‘Small is the 'works that you have done.|l
You've 'hit tno traitor on the hip,|
You've 'dashed tno 'cup from 'perjured lip.||
You've 'never 'turned the Twrong to right,|
You've 'been a 'coward in the fight.||

Don’t believe the flatters

'Don’t be'lieve the flatters for they:
Are 'certain to be'tray you one 'fine day.l|
"Trust Tonly in yougself.ll A 'sober 'mind and toil
Will thappiness and Tweal for youpurvey.l|
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'Don’t be'lieve in 'sweetly flowing praises
'Let it should 'make you blind and 'leave yqQu dazed;|l
And vainly 'proud of your ostensiblesuccessl
Your 'worthi you should be 'able to.appraise.|l

If ttrouble comesi stand up to it,| be strong;

If thappinessi-then 'welcome it with song.|l
Look déepi into your heart,| you will dis'coverpearls,|

To You alone; these 'precious 'gems belong. |

“Cen0e xypTKa, TYpca A1a KaHIIa MaKTamn”

Cenbe XKypTKa Typca J1a, KaHIla MaKTar
9ype eTe/ll 1IiHe KYJIbIK caKTarl,
O31He CeH, ©31H/I1 aJbll UIbIFap,
EnOerig MeH akpUIBIH €K1 KaKTall.

O31H/I1 CEHTIITIKIIEH 9ype €TIIE,
Kymapnas 6om MakTaHAbl KybII KETTIE.
KypTtrien Oipre e31H1 Koca ajlIachll,

Cannpuiian carbiM KyFaH OOMbIHA eI re?

Kaiirel kenice Kapcol TYp, KyJiait 0epme,
KBI3BIK Kesce, KBI3BIKIIA, OHFAKKa €pMeE.
XKyperine cyHri ae, TyOiH ke3¢,
CoHaH TankKaH IIbIH aCbUl, TACTAl KOPME.

O, My Love’s Like A Red, Red Rose
By Robert Burns

O, my 'luve is like a 'red, 'red rose,}
That’s 'neuly 'sprung.in Junell
O, my 'luve is 'like the melodie}
That’s 'sweetly 'play’d.in tune.||
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As fair_art thou my 'bonnie lass
So 'deep in 'love am L.l|
And I will 'luve thee 7still, my dear}
Till a’ the 'seas 'gang dry.|l

Till a’ the 'seas 'gang dry,; my dear}
And the 'rocks 'melt wi’ the sun!|l
And I will 'luve thee fstill,§ my dears
'While the 'sands o’ 'life shall run.||
And | will ‘come a gain,; my luve;
Tho’ it were téx thousand mile!|

The Arrow and the Song
By Henry Longfellow

| 'shot an "arrow into the air-
It 'fell toearth,| I 'knew not where;|l
For so 'swiftly #t flew,| the sight}
Could not 1follow it in its flight.||

I breathed a 'song into fhe air,-}

It 'fell to earth | T'knew not where; ||
For who has 'sight so Tkeen apd strong,|
That it can Tfollov\v/the 'flight of song?ll

/ e /
Long,| long afterward,| in an oak}
I 'found the tarrow,! still unbroke 1
And the 'song,| from be' glnmng to end,|
I 'found a'gain in the theart of a friend.|l
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“To be, or not to be...”
By William Shakespeare

To be,| or not to ~be:} that is the question:|
Whether 'tis 'nobler in the 'mind-to suffer;
The 'slings and 'arrows of out'ragesusfortune,|
Or to 'take 'arms a'gainst a 1seaof troubles;|
And by op'posing end them? <To die;*tosleep;|
No”more;l and by a 'sleep to 'say/\ye end;
The 'heart achei and the 'thousand natural shocksl
That 'flesh is 'heir to,| ‘tis a consummation;
'‘Devoutlyi to be wish'd.!l

PROVERBS

1.As you sow; you shall mow.
YTto moceenib, TO U MOKHENID.
He exceH- coHbI OpachIH.

2.Littlestrokes 'fell great ~oaks.
Bopga xkameHp TOUHT.
TacTsbl cy xi10iTe/l.

3.A good theginning 'makes a good ending.
Xoporiee Havajao MoJiiesia 0TKavalo.
backel kaTTeI OOJICA, aAFBI TOTT1 OOJIAHI.

4.7No "sweet without some sweat.
be3 Tpyaa He BbUIOBHUIIB U PHIOKY U3 Mpya.
EHnOek eTceH- eMepciH.

5.1Where{ there is-a will{ there s a way.
I'ne xoTreHbe, TaM U YMEHBE.
KeHnin criiica, 0opi CUSIBI.
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6.East orWest, ‘home {s best.
B roctsx xopoiio, a foMa Jgydiie.
O3 yiliM- eJieH TeceriM

7.'All is well{ that *ends well.
Bcé xoporio, 4To XOpouio KOH4aeTcsl.
bacrw1 xaTThI O0JICa, AsFBI TOTTI OOIAIBI.

8.Betterate than never.
quﬂle IMO34HO, YEM HUKOTI'/14.
Emren kenr kakchl.

9.1 Health is a'bove wealth.
Jlydrie OBbITH 3J0POBBIM, YeM OOTaThIM.
JleHcaynbIK-MOJ1 OalIbIK.

10."First come, first served.

KTo pano BcTaér, tomy bor nmomaér.
Epte Typran oitenmain Oip ici apThIK,
EpTe TypFraH epKeKTIH BIPBICHI apThHIK.

11."0One gooad turny deserves another.
210.)11“ IJIaTCKOM KPACCH.
AJIFaH KapbI3bIH- KaUTapy MapbI3bIH.

12. As the workman{1so is the work.
KakoB momn - TakoB ¥ MPUXOI.
OKe KOPIreH OK-)KOHap, IIellle KOpreH TOH Milep.

13.1Honesty is the 'best policy.
YecTHOCTD — Jydlliasi MOJIMTHKA.
AnanplK — apAblH, 1Ci.

14.Healthfuf habits ‘make healthy bodies.
B 310poBOM Tese- 310pOBBIN AYX.
JleHi caybIH- KaHbI cay.

15.First think,# then speak.
Ci10BO He BOpoOe€ii, BEIJICTUT - HE IMOMMAaeIllb.
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AWTBUIFAH CO3-aThUIFAH OKIICH TCH.
Oiinam ceiieceH e, oMiaI Come.

16.1 Wealth is nothing; withqut health.
borarctBO — HHUUYTO 0€3 310POBbSI.
Bipin1n GalmbIK - TeHCAYIIBIK,

eKiHIII OalIbIK - aK JKayJIbIK,

YUIHIIT OaiJIBIK - OH CAYJIBIK.

17.A 'friend in need; is a 'friend indeed.
Ipyr no3Haetcs B Oejie.
J10C KUBIHJIBIKTA IIBIHAATIAbI.

18. Out of sight,| out.of mind.
C a3 noJiout U3 cepala BOH.
Ke3neH kerce, KOHUIAECH KETE].

19.Better 'die standingy than ‘live kneeling.

Jlyuure ymepers CTOsl, YEM KUTh HA KOJIEHSX.
EHkelrenre eHKer, OKEHHEH KaJiFaH KyJl eMec.
[TankaitranFa mankau, [laiirambapan TyraH yJ1 emec.

20.To 'know everythingy is to 'know nothing.
3HaTh BCE — 3HAYNUT, HUYETO HE 3HATh.
binreniy 6ip TOFbI3, OIMET€HIH TOKCAH TOFBI3.

21.Ha|f%eartf IS no ~*heart.
Ilox nena- He nelo.
bip kaiiHay®I 11IIHAE.

22."When at Rome,{1do as the 'Romans do.
B 4y»0i MOHACTBIPb CO CBOUM YCTaBOM HE XOJIT.
Op eJIJIIH calThl 0acKa, UTTEp1 Kapa Kacka.

23.My 'home is my castle.

Mo¥ 10M - MOS KPEMNOCTh.
Kaitpan MeHIH 63 YHiM - KeH capaiigaii 603 YHiM.
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24."All that glitters; is not gold.
He Bcé 10 3010TO, YTO OJIECTHT.
XKeuiTeiparaHHbIH 09p1 alNThIH eMeC.

25.A 'barking dog; never bites.
Jlaromas cobaka He KycaeTcsl.
YHIeMereHHEeH Yiijieil 0aJie IbIFaIbl.

RHYMES

'Cat, 'cat,'kill < rat!
'Rat 'won’t 'gnaw_ rope;
'Rope 'won’t 'hang  butcher;
'Butcher 'won’t 'kill ox;
'Ox 'won’t 'drink _ water;
'Water 'won’t 'quench_ fire;
'Fire 'won’t 'burn_ stick;
'Stick 'won’t 'beat  dog;
'Dog 'won’t 'bitepig.

***k

'One, 'two,|
'‘Buckle my shoe;
"Three, 'four,|
'Shut the door;
'Five, 'six,|
'Pick up- sticks;
'Seven, 'eight,|
'‘Lay them straight;
'"Nine, 'tenl|
A 'good fat_ hen.

E'leven, 'twelve,|
‘Who will, delve?
"Thirteen, 'fourteen,|
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'‘Maids ascourting;
'Fifteen, sixteen,|
‘Maids a~_Kkissing;
'Seventeen, 'eighteen,|
'Maids a~ waiting;
'"Nineteen, 'twenty,|
My 'stomach's empty.

*k*k

'‘One potato, 'two potatoes,
"Three potatoes, four,|
'Five potatoes, 'six potatoes,
'Seven potatoes, more.

**k*k

'One, 'two, Tthreg, four,
'Mary ‘at the 'cottage door,
'Five, 'six, 'seven, eight,|
'Eating cherries off a plate.

*k*k

'Hark, 'hark, the 'dogs do bark,|
The 'beggars are ‘coming to  town;
'Some in\ragsl and some-in tags,|
And 'one in a tvelvet gown.

**k*k

I'like to go 'out in the garden,|
I'like to get 'up on the wall,|
| 'like to do tanything really,
But | ‘hate to do 'nothing-at all.

***

There 'was an Old 'Man in.a tree,*
Who was  horribly! bored by a Bee:
When they 'said,| "Does it buzz?"
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He re'plied, "Yes, it does!
It's a 'regular brute of a Bee."

*k*

There 'was a young 'man of Bengal,|
Who ‘went to a 'fancy-dress ball;
He de'cidedto'risk it
< And 'go as a- biscuit,|
But adog ate him' up in the hall.

*k*

There 'was a young 'man of De vizes,|
Whose 'ears were of 'different sizes;
'One was so” small,

It was no use at all,

But the 'other won fseveral prizes.

*k*k

Rain, rain, rain, April rain,
You are feeding seed and grain,
You are raising plants and crops
With your gaily sparkling drops.

*k*k

Let us make a merry ring,
Talk and laugh, and dance, and sing!
Quickly, quickly, come away,
For it is a pleasant day!

*k*x

| live here,

You live near,
Tom lives so far
That he goes in a car
We live near,
You live here,
Tom and Ray
Live far away.
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*k*

One, one, one,
Little dogs run.
Two, two, two,
Cats see you.
Three, three, three,
Birds in a tree.
Four, four, four,
Rats on the floor.

**k*k

Now will you count to two?
Count to three just like me:
One, two, three!
Count to eight, don’t be late!
Count to nine, that is fine!
And we then count to ten.

*k*k

“Little cat, little cat,
As you sat on the mat,
Did you dream of a mouse,
Or a great rat?”

“Oh no!Not so!
For | always dream
Of a dish full of fish
And a bowl full of bream.”
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Tones for practice
AKarTbiry TOHAAPBI

Low Falling Tone
Low Rising Tone

\Yes
~<No
\Why?
“Run
< Good
Wait
Stop
\Write
LAl
~Have you?
N Haven’t you?
\Does he?
NAren’t they?
~ Isn’t it?
- Thank you
. Sorry
N Really
N\ Always
. Wait for them
- Borrow one
Wire him
. Wait a bit
Aren’t I?

N\ There wasn’t one.
N Is this the one?

N Is he happy?

NIt was good.

N Can one feel it?
N Just listen to me.

~ You must tell me.
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_ Yes

~ No

~ Why?

_ Run

_ Good

_ Wait

_ Stop

— Write

- All?
. Have you?

-~ Haven’t you?
~ Does he?

_ Aren’t they?
_ Isn’t 1t?

~ Thank you
_Sorry

~ Really

~ Always
~Wait for them
~ Borrow one
~ Wire him

_ Wait a bit

~ Aren’t I?

_ There wasn’t one?
_Is this the one?
_Is he happy?
~ It was good.
_Can one feel it?

Just listen to me.
~You must tell me.



~. I’ll call on him.
\ That’s good.
~ Sit down.

. I’ll "finish it now.
~ 'Don’t be long.

\ She 'asked me to go.
N\'When can you come?
~N'How can | help you?

It’s 'time the 'children 'went
d0 bed.
There’s 'plenty of 'time to
\ pre'pare the dinner.
You can 'easily ‘catch the
'last train.
NCan you 'do it by your self?
N 'Does she 'know the way?

Splendid!

'‘Good luck, my boy.
Can | 'sell you a ticket?
'Fancy that!

Tsn’t it a lovely today!
If you like.

'Bring me a chair.,

'‘What are your 'plans for this evening?

'Did you 'do as. said?

‘Can you 'eat more than one?
'‘Give me a nother one.

"That’s the 'one I meant.

'Wasn’t it tragic about Jim?
They were false ones.

They should be there.

'‘Were you in time?

There were e nough.

'Couldn’t we 'leave it till Friday?
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_I’ll call on him.
~That’s good.
~ Sit down.

~ I’1l 'finish it now.
~ 'Don’t be long.
~ She 'asked me to go.
~"When can you come?
~"How can | help you?
It’s 'time the 'children 'went
~ to bed.
There’s 'plenty of 'time to
_ pre'pare the dinner.
You can 'easily ‘catch the
~ 'last train.
_'Can you 'do it by your self?
_'Does she 'know the way?



High Falling Tone
High Rising Tone

Yes. “Yes. Yes. “Yes?
No. No. No. "No?
Why? ‘Why? Why? “Why?
Run. ‘Run. Run. ~ Run?
Good. * Good. “Good. ~ Good?
Wait. “Wait. Wait. ~ Wait?
Stop. \ Stop. Stop. ~ Stop?
Write. Write. Write. Write?
All. AL Al “AlI?
Try. L Try. _Try. ~ Try?
Pull. Pull. _Pull. ~ Pull?
Mine. * Mine. _Mine. ~ Mine?
Fine. ® Fine. Fine. ~ Fine?

Have you? \\ Have you? . Have you? _ Have you?
Haven’t you? | Haven’t you?  Haven’t you? -~ Haven’tyou?

Does he? . Does he? ~ Does he? ~Does he?
“Aren’t they? | Aren’t they? - Aren’tthey? _ Aren’t they?
JIsn’t 1t? \ Isn’t1t? ~ Isn’t it? ~ Isn’t it?
Really. . Really. ~ Really. ~Really?
Always. . Always. ~ Always. _ Always?

Wait for them,  Wait for them. Wait for them. -~Wait for them?
Borrow one. N Borrow one, Borrow one. ~Borrow one?
Can’t you? Can’tyou? ~ Can’t you? ~Can’t you?
‘Qughtn’t she?  Oughtn’t she? Oughtn’t she? ~Oughtn’t she?
Mightn’t they? Mightn’t they? Mightn’t they? ~ Mightn’t they?

Isthis the one? Js this the one? _ Is this the one? ™ Is this the one?

Is he happy? Is he happy? Is he happy? /Is/he happy?

Can you feel it? Qan you feel it?  Canyou feel it?/ Can you feel it?

It’s risky. It{s risky. t’s risky. It’s risky?

The{irst one. The first one. The firstone.  ~ The first one?
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He’s.coming. He’s coming. He’s coming.

There’s.plenty.  There’s plenty. There’s plenty.

I 'don’t 'think Il take your ad vice.
I’m a'fraid I’ve 'made a mis take.
Don’t 'take it too 'mucly to heart.
'Why don’t I 'write to the secretary?
Could 'anything have been 'simplerthan that?
'Are you 'travelling on your own?
My 'message didn’t 'reach him in time?
I 'don’t be'lieve it’s possible.
It 'doesnt matter, 'dear.
| 'thought it was 'going'to rain.
It’s 'much too 'late to have 'any re'grets now.
'‘When did 1 see him?
From which station?
You 'saw him when?
What time do you 'want me?
| 'saw him a 'few moments a go.

Falling-Rising Tone

?//No. N Well. ' Move. Right.

_Do.  Pull.  ‘Red. ~Quick.

\/Me. ~ Run. “Good. ¥ Six.
True. ¥ Tom’s. “Beg. N'Wait.

More. X" John. “Read. Look.

\(Always. N did,
~Slowly. N/ They can.
~Quickly. ' Have one.
~Often. ~' This time.
>Thursday. ' Help me.
N % ]
Sorry. Catch him.
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\It’s easy. ~vHe asked you.
“He’s coming. e broke it.
\You couldn’t. vAhere’s plenty.
\She might be. s risky.

\Fhey may have. “Nowre member.

He 'can’t / hear me.

It 'isn’t / steady.

You'won’t/ see him.

I’m 'not/ wanted.

‘Joan canv hear us.

You 'can’t go without’/a “hat.

| 'doubt if she ever  will.

We 'know where it s,

| 'know he is 'very well  read.

It 'must be ‘finished in  “time.

He’s the 'last 'person to 'want‘to ™ hurt you.
We 'oughtn’t to 'keep it in the \ cupboard.
I '’know there 'isn’t 'very mu¢h ™ time.
You must ad'mit it 'wasn’t 'very Suceessful.
You 'needn’t 'make up your 'mind’at™ once.

Rising-Falling Tone

Do. "Where? MWVait. "Dark.
"Two. "Who? "Let’s. ASmooth.
"Me. "When? AGood. AMonth.
ATry. AWhich? AGrand. ACatch.
AYou. AWhat? AThanks. AQuite,
~Either. AAsk him. AAren’t they?
~Always. AThank you.  ~Clearly.

AEarlier. AWire him. Do so.
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AShow me.  “Can’t you? Keep it.

ASimple. ASixpence.  *Will you?
ANothing.  “Nonsense.  “Let her.
~Never. ASplendid.  As it?

ALovely.  ~Goodness. “Does he?

ANaturally. AShow me one.
~Gratitude. ~Wouldn’t you?
APositive. AAsk him to.
Frequently. AYou can go.
AWonderful. Do sit down.
~Probably. AThat was good.
"‘Well ~done!

"Which ~one?

"‘What *with?

'‘Any time you "like.

'Nobody at "all.

| 'thought you “knew.

'Aren’t we “all.

'Don’t we “*know it!

Well 'go a'head and "ask him.
How 'very 'nice of you remember!
He 'said | was to “follow you.

| 'simply ~hated it.

'How did you “manage it?

'Isn’t it ri*diculous?

'Aren’t "all of us getting old?
'Which is the *best way to do it?
But I 'don’t “want them to come.
I’m much ob”liged to you all.
['don’t Mike them very much.
"That’s Aperfect}y true.
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Texts for phonetic analysis
@OHeTHKAJIBIK TAJIAAYFa aPHAJIFAHMITIHIEP

1. One Spur Instead of Two

A gentleman riding out one day, was wearing a spur on one foot and
not on the other. A friend who happened to meet him asked why he had no
spur on his other heel. “Well,” he answered, “if I make one side of my
horse go, I don’t think the other side is likely to lag behind.”

2.Inside and Out

There was once in the old coaching days a very stout gentleman who
lived in Edinburgh. In order that he might have plenty of room when he
travelled by coach, he used to engage two inside places. On one occasion,
when he was going to Glasgow, he sent his servant to engage his seats.
When the servant came back he said, “Please, sir, there weren’t two inside
places left, so I’ve taken one inside and one out.”

3. Bad Spelling

A man of a rather limited education is trying in vain to make out a
fourteenth century text he has discovered on the shelves of the library. At
last he gives up all hope to understand it and says to his neighbour: “In
some books one gets here the spelling is uncommonly bad. | am afraid the
publishing houses don’t pay sufficient attention to the way some of the
authors spell.”

4. The Adventures of a Shilling

It seemed to me that the shilling that lay upon the table raised itself
upon its edge, and turning the face towards me, opened its mouth, and in a
soft silver sound, gave me the following account of his life and adventures:
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“I was born (said he) on the side of a mountain, near a little village of
Peru, and made a voyage to England with Sir Francis Drake. | was, soon
after my arrival, taken out of my old dress, refined, and put into the
English fashion, with the face of Queen Elizabeth on one side, and the
arms of the country on the other. Being thus provided, | found in myself a
wonderful desire to wander, and visit all parts of the new world into which
| was brought. The people very much liked me, and moved me so fast from
hand to hand, that before | was five years old, | had travelled into almost
every corner of the nation.

“But in the beginning of my sixth year, to my unspeakable sorrow, I
fell into the hands of a miserable old fellow, who shut me into an iron
chest, where | found five hundred more of my own sort, who were the
same prison. The only relief we had, was to be taken out and counted over
in the fresh air every morning and evening.

“After an imprisonment of several years, we heard somebody
knocking at our chest, and breaking it open with a hammer. This we found
was the old man’s heir, who, as his father lay a dying, was good enough to
come to set us free. He separated us that very day. What was the fate of my
companions | do not know: as for myself, | was sent to a shop for some
wine. The shopkeeper gave me to a woman, and the woman gave me to a
butcher.In this way | made passed merrily through the world; for, as I told
you before, we shillings love nothing so much as traveling. | sometimes
fetched in a piece of meat, and sometimes a book.

“In the midst of this pleasant progress which I made from place to
place, |1 was seized by a foolish old woman, who shut me up in a dirty
purse. She did this because of a foolish saying that, “While she kept a
Queen Elizabeth’s shilling about her, she would never be without money.”
| continued there a close prisoner for many months, till at last | was
exchanged for forty-eight farthings.

“I thus wandered from pocket to pocket till the beginning of the civil
wars, when, to my shame be it spoken, | was employed in raising soldiers
against the king.”
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5. The Age at Which a Man Ought to Marry

John: That girl orders George about as if she owned him.

Janet: I think they’re very suited to each other.

John: What’s that?

Janet: George and Hester! I think they’re very suited to each other.

John: I dare say, but George oughtn’t to think of marriage for a long
time yet. He’s got a lot of work to do before he gets married. And Hester’s
young. She can wait.

Old Mrs Thurlow: People say it’s better to marry young, John.

John: No, it isn’t, Mother. Marriage makes young men timid and
careful just when their adventurous quality is most useful. I didn’t get
married until I was... What age was I, Janet?

Janet: Forty. You were forty and | was twenty. | sometimes wish
you’d been younger, John.

John: Why?

Janet: Well!... Oh, I don’t know.

John:Of course you don’t. I was exactly the right age for you. Every
man ought to be twenty years older than his wife. If he doesn’t start off
with that advantage, what hope has he of keeping her in order? If | had
married when I was George’s age, I shouldn’t have been able to
concentrate my mind on my work. | soon realized that, and so | put
marriage clean out of my thoughts until 1 was sure of my position. Then |
looked around and saw you, Janet, and my mind was made up in a
moment. (He sits on the arm of the chair.) You were very young and pretty
and timid when | first knew you.

Janet (happily): Oh, John, I wasn’t timid.

John: Oh, yes, you were! That’s why I liked you. You remember,
don’t you, Mother, how I came home and told you about her?

Old Mrs Thurlow: I do, indeed. You said to me, “Mother, that girl’s
afraid of me. I shall marry her.”

John: That’s right. And so I did. AndI’mnotsorry.
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